ABSTRACT

GABRIELSON, DEANNA. (S)he Said: Transient Genderd&®ohnd Sexual Identities in
Wild Seed, Middlesex, “The Two,” andThe Color Purple. (Under the direction of Sheila
Smith McKoy).

American society clings to a heteronormative male/ferhmary identification
model. Such definitions, however, leave a significaspality between social constructs and
individual realities. Contrary to societal demandsgiender determinants that are based on
concrete guidelines, neither gender nor sexuality is stabléact, these binary identity
constructions can only be opened to honest analysisyifteedeconstructed in terms of the
full complexity of their fluidity -- including gender, seality, and location.

The majority of analyses done on identity constructfmersain to the interplay
among race, gender, ethnicity, and sexuality. Whilertégtiicable influence of such factors
is undeniable, this project focuses on the disruptive sffefchlternative sexualities and on
the fictionalized portraits of characters whose gerdlelentities and desires defy the binary,
heteronormative definitions of gender and sexuality. fohetexts that comprise this study
are Octavia Butler'$\vild Seed, Jeffrey Eugenided¥iddlesex, Gloria Naylor’s “The Two,”
and Alice Walker'sThe Color Purple. Each author explodes heteronormative gender
identity in particular ways. Butler exposes the iattéicpower relations between gender and
eroticism while reminding the reader how deeply the binargahis entrenched in American
society. Eugenides explores the possibility of findings&attion in maintaining a dual-
sexed identity and subverts the binaries by questioning taestesed to legitimatize them:
sexual performativity and biological determinism. Walied Naylor utilize negotiations of
erotic power and sexual desire to undermine the binariesghrdepictions of lesbianism,

female social networks, code-switching, and by exposing heierative phallic oppression.



This thesis considers the ways in whibbse authors defy heterosexual normativity and

instead call attention to thikelid gender identities that also define American culture
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INTRODUCTION

Women'’s personal bounded individuality is always ‘compeadi
by their bodies’ troubling talent for making other exdi Men’s
dream of self-contained autonomy is always betrayeddy th
reliance on women’s capacity for birth.
From “Identity in Transit”
Irene Gedalof

Question not just the identity of the individual, but tiag¢ure of

identity itself ... The self is not dissolved (it has rulesan

negotiate), but neither is it defined by containment asale.
From “ldentity in Transit”
Irene Gedalof

Long before Donna Haraway’s 1991 “A Cyborg Manifesto: &mme Technology, and

Socialist-Feminism in the Late Twentieth Century” andith Butler’'s 1990 Gender Trouble

both societal and literary tensions demanded attentigaideto gender identity and sexual
identity. These tensions evoke numerous tensions iegagdnder and sexual identity.
Must every biological male emulate Tarzan and seeldang to be a man? What if a
biological female prefers to be Tarzan®hat if one’s biological identity is difficult to
determine? Contemporary media culture deals with th&de by providing today’s
consumers with female characterizations that aregtaond independent as well as highly
sexualized. Unfortunately, such representations do little to assuagsft between social
constructs and individual realities. To truly tackle groblems plaguing gender identity,
one must understand that the socialized expectationasduline and feminine cannot

merely be hybridized on command. In this thesis, | atigaieonly in attempting to

! Tarzan and Jane, from Edgar Rice Burroughatganbooks (first published in 1912), were once popular
cultural icons of the dominant primal male and submés@male.

2 Scantily dressed but fiercely combative televisiorratizrs such asena: Warrior PrincesandBuffy the
Vampire Slayeralong with video game heroi@ra Croft: Tomb Raideare regularly cited as proof of today’s
estrogen enhanced Tarzans.



destabilize these constructions can one move beyondttheonestly analyze identity in
terms of gender, sexuality, and location.

The Oxford English Dictionarydefines sexuality as “a person's sexual identity in
relation to the gender to which he or she is typicatilyacted; the fact of being heterosexual,
homosexual, or bisexual; sexual orientation” (par.@gnder itself is often defined in binary
terms in which one’s identity is based upon the absenite cother.” American culture
generally recognizes two primary gender prototypes: male amalde If an individual is
male, then he possesses the culturally accepted ahdgtcs of the masculine model and
does not exhibit any feminine traits. Likewise, if anvidbal is female, then she possesses
the expected traits of the feminine model and noneaskthivhich constitute masculinity. As
can be expected, such binary definitions exclude those pamdunfail to fit comfortably
within the normative boundaries set forth. Gender ibEooften note that such definitions
are ideological, not realistic. Consider Riki Wiias’ definition of these boundaries in
Queer Theory, Gender Theory

With gender, we create the meaningwoimanby excluding everything that is
non-Woman, and vice versa for Man. We form idealisedpiates for what
is perfectly masculine or perfectly feminine by excludirftptever doesn't fit:
the queer, the different, the mixed. (36)
Beyond the problems inherent in such binary approaches torgsrbe assertion that
gender identity — identity being considered “stable” — cacdperetely defined per
preordained guidelines. Gender identity, contrary to whagrgésts would like to argue, is
not a point of stasis; it is fluid. Judith Butlerhity contends, along with Jacques Lacan,
Jacques Derrida, and Michel Foucault, when she staeSender is simultaneously a

2



mechanism of constraint (a set of norms that defiresusrmal/abnormal) and a locus for
productive activity ... Gender performativity may be inevitablag gender identity is always
open and incomplete” (Lloyd 127-128)Butler and Christian Flaugh theorize that identity’s
social construction relies on one’s interactions wothexclusion from, a comparative form,
i.e., from a normative human being. When an individu@ientity moves beyond the
normative gendered and sexual binary, that person is thasla deviant. While this fluidity
is an improvement over the prior binary model basedronmgent chromosomal
identification, it maintains the perception that idgnista constant when postmodernists,
contemporary feminists, and gender theorists know it tatherwise. Wilchins explains that
The shift in focus from the regulatory practices ofgbeder system to our
inner ‘gender identities’ conceals gender’s true origimehth a substitute
myth about nature, sex, and whainiside of us Gendered identification is
not an integral, independent feature of experience, lutteepted sets of
meanings through which we are called to understand ourseldds e
understood by others. (131)
Briefly, the belief that gender identity is an inhergait is a myth that denies individuals the
freedom to develop their unique gender and sexual identitys rytih is employed as a
device by which society’s hegemonic structures are reiedbrc
A significant amount of analysis may be found on gentlgties in literature that

incorporate such theoretical perspectives as queer thpsyghoanalytic theory, postcolonial

3 Wilchins more clearly distinguishes gender performativityexpression, from gender identit@é&nder
expressiomefers to the manifestation of an individual’s fundamlesgase of being masculine or feminine
through clothing, behavior, grooming, e@ender identityefers to the inner sense most of us have of being
either male or female” (8).



theory, and feminist theory. Few, however, speciffcadldress the manner in which gender
instability (both personal and social) influences contemapdiction and culture. Race and
ethnicity are also inevitable influences on gender ideatity sexuality. A racial or ethnic
identification lends itself toward additional pressuredaform to the proclaimed majority’s
conceptualization of the norm. Michael Harper, betihsy and Edward Said have all
focused on the relationships between gender and thdya&c@ticized other. These theorists
have contextualized the issues that bind race and sgxim@hvever, it is not my intention to
replicate this discussion. | instead choose to focuSatavia E. Butler’s use of the erotic
power continuum iWild SeedJeffrey Eugenides’ deconstruction of biological gender in
Middlesex and the examination of heteronormativity’s interagtiovith lesbianism in Gloria
Naylor’'s “The Two” and Alice Walker'3he Color Purple

Despite its traditionally limited focus, the sciena#i@in genre provides a fertile
landscape from which to approach this gap in theoretiedysin? Gregory Benford defines
science fiction as “an integration of the mood antual of science ... with the fears and
hopes that spring from the unconscious. Anything that tuwnsagd your social context ...
inside out” while James E. Gunn explains that scientefi¢deals with the effects of
change on people in the real world as it can be pexjaoto the past, the future, or to distant
places . . . it usually involves matters whose impodasgreater than the individual or the

community” (Tal 68). Science fiction allows the auttmdiscard present mores and recreate

* Science fiction, or speculative fiction, has long béeminated by white male authors, heroes, and readers
with plot lines that reinforce the hegemonic male/fientgnary. Into the late 1990’s, Samuel R. Delany and
Octavia E. Butler shared the distinction of being thg oetognized African American writers in the genre.
Butler’s marginalization was two-fold in that she was alseoman in the male dominated field. Gregory
Hampton contends that despite African Americans’ scarce sgawithe genre “the association is a
straightforward one; where there is a discussion ehation, the unknown and ‘otherness,’ there is an
analogous link to the African American experience” (70).



an entirely unigue society if he or she so desiress dhility is relevant to any
comprehensive study of gender destabilization in that “poslations ultimately determine
the construction of identity [and] how we see the @aoepends on how we are allowed or
encouraged to see it” (Helford 270). Accordingly, Octavi@liler does not create utopian
societies; she utilizes science fiction’s relativiédible parameters to undercut the
behavioral and biological coda used to identify one as malemale.

In chapter one, | discuss Butler’s prelude to her Pattesaigtswild Seedwhich
takes Flaugh’'s aforementioned fluidity/plurality theovge further with characters who are
capable of entirely changing their biological sex atluar level. Butler’s text offers
continuous exposure to the intricacies of power relatiohew power affects gender
identity, and how gender identity is influenced by powdre &ifferentiates between two
different types of power, consensual and non-consereuiprovides examples of both in
her novel. In Lewis Call's 2005 “Structures of Desireotie Power in the Speculative
Fiction of Octavia Butler and Samuel Delaney,” Call agjtnat

Delany's work, like Butler's, embodies an attempt to dest¢hé range of
ethical power relations. The basic rule for both agli®that these relations
must be consensual. In this sense, Butler and Delanysesyirine
culmination of a theoretical tradition which began wiMasoch added the
concept of consent to the philosophy of erotic power ...eBaihd Delany

also expand, enhance and renew the theory of eroticrpd2@2)

®> The 1970s and 80s exploded with science fiction utopian novelseviechnology eliminated the need for
men and women to coexist. Instead, writers presentel®-siag worlds such as those discussed in Peter
Fitting’s “For Men Only: A Guide to Reading Single-Sexolds.” See bibliography for additional
information.



Butler writes from a point of double marginality and imbbes characters with the same.
Not only do her characters exhibit non-normative sexudleehavioral behaviors, these
characters are able to alter their genetic makeup and bduotogically different in sex.
Butler’s characters can possess another’s body; mategulemselves into another form,
both human and animal; and, perhaps most threatening smdetal construction, procreate
in any of these alternate forfhsHer decision to utilize preternatural and technoldgica
components enables Butler to step outside the pre-codassgictions placed on traditional
realist literature and discuss the transient and sp@atistructed gender roles as crumbling
and irrelevant constructions used to control the populaticrugh stigma and societal
conformity.

One of the ways in which Butler demonstrates this detdian is by showing that
the characters are segregated even without the inteyueof the larger hegemonic
structures. Butler's Patternists disguise their abditvhen in the presence of ‘norms/mutes’
and live in isolated breeding communities. Although theratters accept — and in
Anyanwu’s case embrace — these delegated communitiessstieeof alienation exists,
more profoundly, in the hearts and minds of individual charat however, the characters
do not consider their otherness to be weakness, rdtiese‘characters possess the innate
ability to evolve into beings who celebrate and ex@loather than distance, the ‘Other”

(Hampton 71-72).

® The character, Anyanwu, is capable of bearing youmghatever form she adopts. This means that she is
able to birth both human and non-human offspring. Skeeantrols her fertility through bodily manipulation
and the fetus’ biological sex.



Wild Seedallows for a study of gender instability’s effect dientity formation by
clinging to a familiar North American society; transwegstime, space, and ethnicity while
subjugating the biological rules that we heed as lawtleBreflects contemporary and long-
term concerns in American, and international, civila@aabout the fragility of such gender
mores currently embedded in our institutions. However,igekpr attempt to deconstruct
the very concept of gender identity, gendered stabéiyains at the core of the
“destabilized” identities she explores.

Butler uses socialization, transexuality, and tabbaboroughly disrupt the
comfortable identity binaries that prevail in Westeteratures. Butler’s 1980 fabulist novel
provides a new take on Christianity’s Adam and Eve as theaf shape-shifting Anyanwu
and psychic vampire Doro are embroiled in Doro’s questeate and build a breed of
hypersensitive people. Butler subverts biological sexualohtants when Anyanwu and
Doro appear both in male and female forms, capable of praglahildren regardless of their
chosen bodily manifestation. However, contrary todpparent disregard for physical
gender boundaries, Butler clearly casts Doro as a tvadltpatriarch and Anyanwu as his
female counterpart. Doro and Anyanwu exemplify the cotaeleconstruction of physical
and biological sexuality; yet, their adherence to normabties demonstrates the difficulties
faced in escaping from the socially desighated gender &émari

Gender identification, always an explosive topic intemporary society, is a prime
vehicle to expose those very strictures that limit alehee the other. Butler attempts to
disrupt the traditionally accepted gender binaries withaxtars able to exist in both
polarities. | argue, however, that rather than sedicg in eliminating these binariggld
Seedreminds the reader of how deeply these mores arenehied in North American culture
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and literature. While their characters may exhibit aadipulate their gender pluralities,
these very elements that are meant to empower theedegendent upon the foundations of
the male/female construct. These constructs mustrifeooted and deconstructed before
gender and sexuality can exist outside of the binary agrtstr

In chapter two, | explore an even more extreme deamtgn of the gender identity
binary and engage in an analysis of gender identity degtimin in Jeffrey Eugenides’
fictionalized memoiMiddlesex Eugenides is allowed a degree of freedom by choosing to
relay his message through fiction; however, he resthithself to a realist portrayal by
choosing a memoir format. The memoir requires Eugemnadesnsider elements such as
time specific social, political, and racial concerret tButler is able to bypass with science
fiction. These very same elements are benefidieenone considers that these familiar
issues bring the reader into a more intimate conneuatitmMiddlesess protagonist. Issues
such as the Americanization of immigrant familiesjtsl, religious tensions, and the
medical ethical debates are easily recognized and yesmtiessible to Eugenides’ audience.
As a result, the reader’s attention is focused optbgagonist Cal Stephanides’ negotiations
with gender identity and sexual performativity rather ttrgimg to navigate a foreign
environment. Eugenides establishes that it is possiblertod@ecure third gendered
identity.

Middlesexcontributes to the discourse on gender identity negotiatidrsexual
performativity because it rejects the standard argumeatstance that centers on whether

intersexed individuals should undergo corrective genital syayat hormone therapy from



birth or be given an opportunity to choose a preferred génue or female) themselvés.
Eugenides, instead, uses his novel to explore the possdiifityding satisfaction in
maintaining a dual-sexed identity as an intersexual ansiaitie-cultural ramifications of
such an attempt. Contemporary scientific studies, ssithose referenced in Sarah
Creighton’s “Most Vaginal Surgery Should be Deferrediid to revolve around the process
by which individuals choose a male or a female identityy they choose, and the results of
that decision. Literary approaches primarily approaehdRt, as well as the subject, as a
negotiation of otherness, but often overlook the &ffe€ Cal’'s intersexed status on
heteronormativity and society’s preferred male / fergaleder binary. This approach is
clearly evident in Max Watson's “Suffer the Childrarid is echoed in a significant
percentage of the professional journals’ articles pargito the topic of intersexuality. In
this thesis, | instead argue that Eugenides’ predéitldlesexas a novel of re-negotiation in
which the establishment of an independent third gender gsliliersocial landscape by
bringing into question the very tenets that are usedjtbrieze gender binaries: sexual
performativity and biological determinism.

Much like Eugenides’, Alice Walker and Gloria Naylor tackie foundations of
heteronormativity and sexuality. Walker and Naylor, heaveconcentrate on sexual
identity as a means of undermining the gender identiigtstre; more specifically, through
erotic power and sexual desire. Adrienne Rich’s lesbiairearm and Audre Lorde’s
concept of the erotic exotic inform chapter three oftitésis as | look at the ways in which

Walker and Naylor bring heteronormativity into questioma®cial institution devised to

" Gender identity negotiation and sexual performativitypegular debate topics in both the soft and hard
sciences, as well as literary cultural studies.



control non-conformist behavior. | argue that both Naghd Walker utilize Simone de
Beauvoir's objectifying gaze and Mary Lynne Ellis’ cultutakexual bodies to demonstrate
the role of the phallus as an enforcement device ofdsdruality. Heterosexuality, as such,
reinforces the aforementioned male / female gender fobnion structure. Naylor and
Walker undermine this structure through depictions of leshrarfesmale social networks,
code-switching, and by exposing phallic oppression.

Naylor’s novel,The Women of Brewster Placg commonly described in literary
studies as a celebration of womanhood and female swtmbrks; however, the chapter
“The Two” depicts two lesbian women immersed in a neigitod whose tenants react to
the couple’s sexual orientation with ostracism, outragd,violence. The couple, Lorraine
and Theresa, is forced into confrontations with onelemras they face not only their
neighbors’ condemnation but also their own fears andighicgs. This demonstrates that
even those who step outside the socially demandedhetenativity fall prey to the
internalization of social binary constructions. Neigtiimmd women, such as Sophie, elect
themselves as neighborhood guardians of morality whoseig@to monitor and enforce
conformity. Sophie’s reactions to dissention among hghieirs over the treatment
directed at Lorraine and Theresa is to insinuate tlegttttemselves must be sexual and
moral deviants to protect those who would betray théksited norms. Women such as
Mattie and Etta’s defense of the lesbian couple is qlibgust such a threat as they are
discomfited by the possibilities that lesbianism operbeir relationships with both the men
and the women in their social network. It is alsthise insecurities that Lorraine is
subjected to violence when a young man, C.C. Baker, jitsetim reassert masculinity and
heterosexuality by raping the woman who represents toh@mulnerability of masculine
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power -- symbolized here by the phallus. Naylor reglst urge to vilify any of these
characters, however, as she exposes the extermaizon and internalized insecurities
that drive their behavior. In doing so, she asshdisthe seemingly secure heteronormative
erotic continuum is, in reality, a fragile structunattcrumbles beneath the very dependency
of its most fervent advocates.

Walker’s Celie inThe Color Purplealso portrays the deterioration of the
heteronormative structure that dictates sexual desinegh as the male / female gender
identity. Celie is forced into a heterosexual lifésty which the reader sees her become a
perpetuating factor as she advises her stepson to physioatinate his rebellious wife into
submission. Yet, through the course of re-evaluatingd®al&zation (sexual and gender
role) upon developing a relationship with a bisexual lo8&ug Avery, Celie breaks through
the internalized tenets of heteronormativity to reataeherself as an independent individual
whose position in life is dictated by neither her gendeheo sexuality. Walker’s depiction
of this character’s evolution successfully undermihesconcept that heteronormative binary
gender and sexual identification codas are necessaogigia stability. | argue that Walker
suggests that adherence to forced heterosexuality inthibitdevelopment of selfhood.
These alternative sexualities encourage the growth ofdavidual and the community that
accepts it.

The availability of options outside of the hegemonic madelthe key factor in
establishing both gender identity and sexual identity in e&the four texts addressed in
this thesis. These authors engage in an assault atfgrtgintemporary social demands for
gender and sexual normativity. In fact, the works tletalmine in this thesis consider that
there are alternatives to the heteronormative hegethahylefine American bodies.
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Chapter One

Bodily Transformation and Erotic Power in Octavia E. Butler's Wild Seed

“... should it be so difficult for a woman who can becamne
tortoise or a monkey to become a man?”
FromWild Seed
Octavia E. Butler

It was a blending that went on and on, a joining ithegemed to
Anyanwu she controlled. Not until she rested, pleagarhry,
did she begin to realize she was losing herself ... [Doas
absorbing her, consuming her, making her part obWwis
substance ... he was killing her, little by little, digestirgg little
by little.

FromWild Seed

Octavia E. Butler

Octavia E. Butler’s prelude novel of HeatternistseriesWild Seedexplores the
complexities involved in both gender identity and power wihiotic relationships. In this
chapter, | will discuss the ways in which Butler portrags characters in strictly defined
male and female roles only to subvert these very rolegvinyg her characters the ability to
change both their physical sex manifestations and itheial appearance. | also look at how
Butler employs G.W.F. Hegel's master / slave diategtid Albert Memmi's co-dependency
theory to demonstrate Butler's subversion of the rof®tifer” in her portraits of the novel's
main characters, Anyanwu and Doro. Butler’'s concept aitidecannot be adequately
studied without considering that each character exissideuthe “norm” even when living
within the psionic communities. As Judith Butler explains'‘Giving an Account of
Oneself,”

the very being of the self is dependent not just onxisence of the Other
[...] but also on the possibility that the normative khon within which the

Other sees and listens and knows and recognizes isudigatsto a critical
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opening [...] the Other is recognized and confers recognitimugin a set of
norms that govern recognizability. (22)
Hegemonic society surely considers Octavia E. Butler'sachers, Anyanwu and Doro, to
be “other.” My analysis in this chapter shows thatl@wucceeds in destabilizing traditional
binaries -- including gendered, racial, and power dialectibg allowing her characters to
reflect upon one another while simultaneously disruptiaditional relationships.

Butler initially appears to write a novel about entraptmbuat instead demonstrates
how disruptions in the foundational tenets of gender ideatibn allow for a new space to
emerge. A third ground forms in which gender is based, mbtadogy and pre-determined
standards, but on performativity and choice. ButlerzetiliHegel's master / slave dialectic
and removes the male and female roles from a farsibaial context; as a result, a cursory
reading oWild Seedcan be misleading as it certainly appears as though Butdeds to
thoroughly reinforce the patriarchal gender constructslitar to a Western audience. The
interactions between Anyanwu and Doro remind readetseajeénder-based and racial
inequalities inherent in industrialized societies while Detweeding program brings to
mind the commodity driven slave master who employs r@deand deception to dominate
those unable to defend themselves from him. Butler seemggest that Doro is the
dominant, male master therefore Anyanwu necessarilynbesthe oppressed female slave.

In this novel, as with all of her others, Butler is)xsoientious of concerns such as
those proposed by Lisa Walker in “How to Recognize a lagslihe Cultural Politics of
Looking Like What You Are.” Walker warns that “semgtty to issues of dominance and
subordination does not immunize us against playing out oldrpatin our work” (871).
Walker continues by offering a solution to such a trap by sigggethat the key to “breaking

13



out of those modes of thinking lies precisely in thdinghess first to take the risk of
revealing our links to them and then to unravel the deosBgurations of discourses that
form those links to begin with” (871). It is this cleadbe that Butler undertakeswild
Seed Butler takes such a course of action by placing hacipal characters, Doro and
Anyanwu, in seemingly stereotypical roles within bothrtbemmunity and their personal
interactions with one another. Then, with thedesm the background, Butler creates a
third ground that is reminiscent of Donna Haraway’s cghorthat gender is entirely
mutable as a biological and social entity.

Butler beginsaVild Seedn West Africa but quickly moves the narrative to codd
North America; this is relevant because it allowstbdraverse the spatial aspect of
gendered identity and draw attention to her discussionrafegeperformativity. The
tensions inherent in different cultural expectationgefder roles and behavior become the
first ground of contention as Butler is aware thatgrenarily Western audience holds false
images of the power dynamics in relationships betweeicakfrmen and women. Thus,
Butler immediately presents a third ground to her readersttipey must extricate
themselves from the comfort of the familiar masculifeminine and view Anyanwu’s
characterization in terms of her upbringing within Wafican value system®. The
Western reader is confronted with a heroine whose lgzatian values communal survival
over individualism and familial allegiance over perda@rmapowerment; yet, despite these

allegiances she remains a powerful agent of change.

& While Western society typically expects a clearly defisecial structure where one’s value is based upon
separate familial, social, and political roles for rmaad females, West African societies differ fromstm
culture in that while men and women remain separateghpy parallel power structures in both the public and
private realms. Work is divided by gender but that worklsi® in society is not gender-determined.
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Butler deliberately plays with patriarchal gender expentatinWild Seed.While

this may seem to undermine her intentions to deconstraietlgqrescribed gender roles, in
actuality Butler brings to the foreground the very striectbat she subsequently subverts.
For instance, Doro is positioned as the aggressive predatoresides over his ‘breeder’
society and fathers children only to leave them to theithers until they may serve his
purposes for them. Also, Anyanwu -- despite her abilitgitape-shift into biologically male
forms -- obeys him to protect her children. She selerfidfill the role of the subjugated
wife and dispossessed woman. In “Computers and the Qamoations of Gender,”
Elizabeth Lane Lawley argues that “The charactersopas exhibit characteristics we
associate with traditional gender roles -- Anyanwu @agreuring and protective being, Doro
as calculating and pragmatic” (10). This reading of tis¢ggonists’ roles as static and
clearly defined rests easily within the Western cong@ation of traditional gender roles.
However, this reading ignores the fact that the Wdstan culture from which Butler draws
her characters is much different in its approach tmadwidual’s social value and influence
in both public and private spaces. Western misconceptiahe aidigenous pre-colonial
male / female African relationships lull readers intowmgy Anyanwu’s more “feminine”
role as less esteemed or valued than Doro’s “male’ rbllowever, such an interpretation
presses Western ideology on a culture that valudgrrttan disparages, the female role in
society. Filomina Chioma Steady explains:

Women'’s power to give birth and their role as healersentiaem awesome

figures in a sex-oriented culture. Parallel autonomymunalism, and

cooperation for the preservation of life are more Ussfucepts in developing

an appropriate framework for examining African feminisirtithe
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frameworks of dichotomy, individualism, competitiongdaspposition, which

Western feminism fosters. Men and women in tradgidAfrican societies

had spheres of autonomy -- in economic, social, riarad political terms --

ensured by various mechanisms of checks and balances...[Wbatkttje

added advantage of being intrinsically central to the prasen and

continuation of life through their reproductive role) (7
Butler presents Anyanwu as an intelligent, willful, antitive person whose shape-shifting
ability should enable her to easily resist incursiom$i@ independence. Her people, after
all, know her as “a priestess who spoke with the vof@e god and was feared and obeyed”
(9). Yet, she repeatedly submits to Doro’s demands dnhHastbody and on her dignity.
One must ask why Butler creates such a strong charadyetochave her dominated by Doro
who, despite both characters’ ability to alter themdayical gender, is clearly conceptualized
as the male figure in the pair. Anyanwu “always spentags as a small, muscular man,
but somehow, [Doro] could never think of her as mascul8@). Like the Yoruba deity
Yemonja / Olokun, Butler presents Anyanwu as both hypemieed but also possessing
what is typically described as “masculine” powers.

It is deceptively easy to consider Anyanwu’s submissiddaim as weakness or

docility. However, Anyanwu’s decision is not submisdoom rather survival. Anyanwu
submits to Doro’s reign because doing so dissuades him fratalipdarming her or her

kin. To a culture such as Anyanwu'’s, survival is a highlye@ strength as it allows for the

® Much like Anyanwu, Yemonja / Olokun possess oppositionidbates; she is capable of both healing and
destruction. Yemonja and Olokun are the female and pak of the Yoruba deity of the sea. The femalg part
Yemonja, is a nurturer and fertility figure while thelmaounterpart, Olokun, is associated with the sea’& mor
destructive elements (Dorsey 23).
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continuation of the kinship lineage. Maintaining the kingime is a necessary and honored
obligation -- not a weakness. As Steady explains, “Régggaf the forms of social
organization, the dominant ideology was group preservationwell-being” (6). Butler
herself intimates early in the novel that public inflae, while respected, is not as important
to Anyanwu’s people as is the ability to protect and healsoc@mmunity. Wild Seets
narrative informs the reader that Anyanwu’s patriarthalwas respected in her homeland;
however, it was her mother’s “highly accurate prophetadrs” and ability to ensure the
population’s survival by making “medicine to cure disease apdatect the people from
evil” that brought the family true distinction in thelade (10). It is this role as healer and
protector that Anyanwu has taken upon herself when Doro fieds Africa and continues
to assume in Wheatley and on the plantation she establin Louisian& By positioning
Anyanwu within the communities as a core person who prewadéh strength and guidance,
Butler provides Anyanwu with the necessary social undaigtg and leverage to
manipulate Doro’s slave structured breeding community in Viheahd to re-write that
structure into the feudal system utilized on her Louis@aatation.

Butler demonstrates the ways in which Anyanwu works wiboro’s framework to
undermine his attempts to suppress her independent naturecrBates Wheatley to house,
breed, and train his breeding stock much as Southerrhslaees gathered their slaves into
units based upon convenience rather than nurture. By amgtima slaveholder’s role, Doro
casts aside the image of the white-skinned slaver butespkin-based racism with psychic

fascism. While the plantation slave’s value is deteeahiby his strength for fieldwork or her

19 By naming the town after Phyllis Wheatley, Butlensairibes female authority within Doro’s masculine
“plantation” structure.
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sexual availability, Doro’s breeders are valued for ype iand development of their psionic
abilities. Both plantation slaves and Wheatley breedengeptheir worth by providing the
next generation of “stock” through owner-directed breedimgboth systems, the owner
controls his people through fear and necessity. Theakfrslave cannot easily hope to
escape from deep in the South into a free state,§U3beo’s breeders cannot easily hide
among the general populace. This becomes even moilliiffs racial tensions rise in the
region around Wheatley and many of the breeders arexetimeritage. Doro, like the slave
owner, promises pain -- or death -- to those who disbby By surviving the episodes of
humiliation, intimidation, and violent disenfranchisemseit before her, Anyanwu proves to
be a strong character. Anyanwu comes from a patrilgeaéty, “a culture in which wives
literally belonged to their husbands,” and, in Wheatliegs in one that isolates children
from their parentage (37). In spite of such sociatmathowever, her longevity maintains a
strong matrilineal link that saves her descendants $lawe traders on the Gold Coast and
continues to protect them when she asserts her valueresder and her ability to prolong
Isaac’s life, thus limiting Doro’s interference in tedildren’s lives. “Breeders” usually
know the names and psychic abilities of their biologi@aknts, however they are rarely
allowed to remain in a familial unit. Regardless ofrtparentage, these “breeder” children
become Doro’s and have little to no concept of theteatry beyond its psychic value to
Doro’s program. Anyanwu’s actions thwart Doro’s intensitmdehumanize his “breeders”
-- in @ manner similar to the way that American sladders dehumanized African slaves --
by isolating them within Wheatley’s institutions. Shéedmines to convince Doro that the
“breeders” cannot be productive members of the commurtie¥f are treated as livestock
whose sole value is in their genetic and reproductivM@yabiro assist in her attempts to
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impede his segregation attempts Anyanwu decides that theechitdrst be made aware of
their connections to humanity beyond the limited expese/Nheatley allows for them. As
Butler notes, “She resolved to make her homeland livéhem...not to let them forget who
they were” (114). Butler does not allow the readeptgdt Anyanwu’s Igbo heritage as the
character insists on maintaining and decorating her lgnwest African standards rather
than those of her white, Dutch neighbors, giving her childdeican names, and establishing
kinship networks based on her homeland’s communal steuctu

Butler shows yet another way in which Anyanwu’s relaships with her children
help to protect the children from dehumanization and fuekpress her subtly increasing
influence over Doro. Contrary to the accepted manhehitd rearing in Wheatley,
Anyanwu’s children are raised within she and Isaac’s heamdeher daughters are kept from
Doro’s sexual advances. These children are valued $ecduheir maternal connection
since Doro hopes that they will inherit Anyanwu'’s healibditéees and long lifespan. In
essence, Butler creates Anyanwu in the image of what &altlaggio, in “Octavia Butler
and the Black Science-Fiction Heroine,” describes asdtieat African ancestress...[who]
epitomizes defiance, acceptance, compromise, deteramnatid courage” (81). In case the
reader fails to recognize the importance that the nmegtal ancestry has Wild SeedButler
gives Anyanwu an English name at the novel’'s closenwghe has finally managed to
establish a balance in her relationship with Doro anldl tucommunity of her own, “she
finally took a European name: Emma. She had heardt tneant grandmother or
ancestress, and this amused her” (278). In “Rethinking Maahe: Minority vs. Majority
Theories,” Nancy Hartsock declares that “when margiedlOthers ‘begin to demand the
right to name [themselves], [they are demanding the]rigtdct as subjects rather than
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objects of history” (qtd. in Brown 493). Butler shows Amyvu claiming possession of her
public identity after a century of refusing Doro’s ineiste that she adopt a European name;
by denying this right to Doro and choosing a European namentais “ancestress,” Butler
once more asserts feminine authority and disrupts waiteaty through her portrait of
Anyanwu.

Reinforcing the idea of female empowerment as an ageatvolution, Butler
positions Anyanwu within the community in a manner that tmdees Doro’s carefully
constructed power structure. Doro is unable to succeszhinolling his breeding
community’s cultural development to the extent thawbeld like due to Anyanwu’s
socially dominant role as mother and ancestress.isShe intimate socializing influence on
the children because it is she who bears them, riees heals them, and educates them.
Anyanwu, not Doro, is their link to establishing a placetfi@mselves that is not entirely
orchestrated by Doro’s breeding program. Anyanwu’s mdtestein the novel may easily
be misconstrued as a failure on Butler’s part to deconsrigehinine role that feminists
generally consider to be a highly commodified oppressigkin patriarchal societies.
Procreation is thoroughly institutionalized in Wheatlegch “breeder” knows that their
position, or purpose, in the community is to geneticadigtribute to the psion breeding
program. One’s value is determined by his or her worthreeding stock. As such,
Anyanwu’s insight into her body and control over itedtions make her incredibly valuable
“seed,” as does her ability to assume both male and defimahs that are not only capable of
reproducing but is also capable of reproducing so that teproffy are not even genetically
related to her. While this makes Anyanwu valuable, Bstlervs us how her maternity also
makes her vulnerable to Doro’s attempts to control heuchMike white slaveholders, Doro
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manipulates Anyanwu’s allegiance to her children by usinggts against their safety and
dignity in order to temper her disobedience. Butler eagzes the consequences that
Anyanwu’s maternal instincts -- the socialized need tdegot those dependent upon her and
the obligation to mold one’s child into a positive gntt have on her independence. Her
children decrease her mobility because she cannot deeoro’s influence without risking
their survival. As Butler writes, “She had sons and sineccfor them, thus she was
vulnerable” (19). Pregnancy also weakens Anyanwu becaass ghable to shape-shift
without endangering the fetus she carries. Shape-shitig key physical survival
mechanism that Butler provides to her heroine becaulievitsaher to both disguise herself
in alien environments, “If | have to be white somedaguovive, | will be white. If | have

to be a leopard to hunt and Kill, | will be a leopardl Have to travel quickly across land, I'll
become a large bird. If | have to cross the ocedrddome a fish.” and escape Doro in the
animal form, in which he cannot track her (164). In ahiimam, it is “as though [Doro]
confront[s] a true animal -- a creature beyond his re@9). Anyanwu declares herself to
be a survivor who can adapt to overcome obstacles tcohéinuing existence. Butler’s
writings often concentrate on her strong female atars adaptability and determination to
survive; inWild Seedhis is particularly evident as she reinscribes black le@uathority in

the plantation space that is typically dominated by thikeamale.

Assertions of black female authority and its ability ap@ant patriarchal structures
continue when Butler uses Anyanwu to challenge assotgbietween motherhood and
weakness. First, we are reminded that the mother essary for the continuation of the
male lineage that patriarchal societies hold in estedigerian writer Buchi Emecheta
comments on this confliction noting that “...did not a veanhave to bear the woman-child
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who would later bear the sons?” (186). Granted, Anyanwwasaume a patriarch role due to
her transformative abilities; however, she choosdis¢ primarily as a biological female --
the physical form in which she was born. Regardlesghether she is mother or father to a
child, she takes on the maternal role through her behaitiothe child. Like Anyanwu
Doro is able to reproduce in both male and female formliké& her, however, while he does
“father / mother” children, he does so using the bodigkage whom he has killed and
possessed. The resulting children are genetically thdrehibf Doro’s victims, not of Doro
himself. Butler is creating a third ground in which she ssdpa gender identity from
biological sexual identity through performativity. Butltefuses to force either character into
a role based on their identity as male or as fenaalehe contrary, she reinforces the
disruption taking place in the gender binary by creatingadhars who choose their
respective roles in the community based on behavioraides.

As a part of her discussion on performativity, Butlersuser characters to comment
on the differences between a biological parent andegparent (one who behaves in such a
way as to promote the child’s well-being but may or matybe related by blood). While
Doro can bear children, their psychic abilities are inbdrirom the bodies that he has stolen.
He also does not fill a parental role in these childréwés; when he visits Wheatley he
comes as master, avenger, protector, or lover whetréas/anwu’s plantation his presence
is that of her lover and a threat to the residents’ gfeatives. His is certainly neither a
paternal nor a maternal relationship with his descend&@msthe other hand, Anyanwu
chooses a maternal role and finds strength in it. iSable to control her own fertility and
therefore deny Doro the children he demands from his ereednce she chooses to
conceive, however, this same ability to master her loody guarantees that the child will
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live. These children, her kin, not only provide her wiité will necessary to overcome the
obstacles she has faced in her long lifetime, butiltend Nfah-Abbenyi notes “most African
women find empowerment in their children and familiebeyuse their status as mothers to
challenge some of the demands their cultures platkesn. They even use this status to
make demands and obtain tangible concessions for thexa5€24). Anyanwu’s powers as
a healer, shape-shifter, and her longevity make henportant addition to Doro’s breeding
community; however, Butler does not leave Anyanwu’s valietlstdependent on her
position within his plantation system. Butler givessthgualities to Anyanwu, thereby
making her vital to Doro’s interests and placing her instjpm where, using her innate
intellect and her life experience, she becomes his egthar than yet another victim. Ruth
Salvaggio explains that Anyanwu’s “is flexible and dextistacompared to Doro’s stiffness
and dominance. She uses prowess rather than diregpm@tional power” (80-81). As
such, her continuing existence, despite repeatedly mrapalainst Doro, is evidence that she
has reclaimed the power she feared lost when Doro tackweey from Africa. Anyanwu’s
determination, courage, physical strength, and will alleseer well, but it is the depth of her
compassion and character that finally strip Doro’s fe@aesexterior bare. Butler exposes
Doro’s weakness while simultaneously reinforcing Anyaisvwcentral role as a catalyst for
change in the traditional power relationship by placingiténe position where she now has
the authority to either accept or deny Doro’s desire.leBabtes that Doro looked at
Anyanwu “and thought he saw compassion in her eyesthoagh in a moment, she could
come to him, hold him not only as a lover, but as one o€lidren to be comforted. He
would have permitted her to do this. He would have welcoitihe(275). This scene, taking
place near the novel’'s end when Anyanwu decides to shut dembody, is the only
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moment when Butler exposes Doro’s true powerlessng&tsthis moment in the novel
Anyanwu appears to be beaten down and giving up after yesinsigfjle, yet it is here that
Butler reveals the full extent of her heroine’s syyh. Butler creates Anyanwu as an Abu
woman who can disrupt society by changing not only hereshapalso her environment in
such a way that she does not have to destroy Dorehatlowing the possibility for Doro
to change as she removes herself and assumes a thiityidatdide of the shackles of the
master / slave dialect.

It is at this juncture that it is useful to read Butl@ough the lens of theories on
erotic power and co-dependency within the relationship betiteeoppressed and the
oppressor. Doro’s unexpected dependence on the very waarthnught to dominate and
destroy, combined with his other behaviors in regard to psgitygifted “seeds,” supports
the erotic power structure that | have proposed is aittiVéild Seed.Such a discussion
inevitably brings up racial discourses, particularly resbdae to Butler’s position as a
Black woman in the science fiction genre, and the evelefcacial discord iWild Seed
Butler emphasizes race throughout the novel, theredaylglmaking the inevitable
connection between race, power and sexuality. Thecteas’ awareness of race and gender
in the dominant power structure is evident in that Ddtenopossesses a white body to travel
safely or brings a white descendant to accompany himadtisns show that Doro
recognizes that the race and gender conscious environniaetAmerican colonies make
traveling as either a white man or as a white man’sasémuch less hazardous and more
efficient. In this instance, both whiteness and maemguate power and agency. Ina
second example, Thomas rejects Anyanwu’s decision te ¢orhim and stay as a Black
woman. He cannot comprehend her insisting on remainieg lhen she could travel
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much more easily as a white woman. His objectionsiar@nly based on incredulity; he is
offended that Doro thinks so lowly of him that he woulddsa black woman to be his lover.
Even Anyanwu finds herself posing as a white male landowrayuisiana and in doing so
mimicking the concept of white male power that Doro usdss travels* Racial identity
and gender identity become entwined in a novel whose d¢bhesa@ry existence in the world
not only separates them from that world but draws tteevard it and their only connection
is through the communities created by those in whomggeyeflections of themselves --
the “other.”

As | have already discussed, race, gender, and sexualibftan intertwined. In
“Eccentric Subjects: Feminist Theory and Historical &nousness,” Teresa de Lauretis
argues that “the experience of racism shapes the erperid gender and sexuality” and
therefore “the experience of gender is itself shapedds relations” (par. 51). With de
Lauretis’ premise in mind, it is restrictive to ignahe racial context affecting the gender
roles inWild Seedarticularly in light of the extensive racial treatrteem all eleven of
Butler’'s novels. The 1979 novindred may be her most blatant discussion of racial
relations and the master / slave dynamic but thesplexities are inescapable\ivild
Seeds gender constructions because it is necessary to vigsrAvu and Doro’s evolving
relationship in terms of the power interactions inheetihe master / slave relationship. The

outward nature of their relationship “which includes dejegice, exploitation, and threats of

" Thomas is one of the highly sensitive mind readader Doro’s control and has retreated into madness.
Butler uses his interaction with Anyanwu as an exampleoob® failed attempt to humiliate Anyanwu because
he yet again underestimates her compassion for humaritymas is initially disgusted by Anyanwu because
of her black skin and cannot understand why she choosés sttape-shift into a white woman. Despite his
insults, she heals him as well as she is able tad&oro murders him in retaliation for what he sees as
Anyanwu’s defiance.
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violence conjures up a metaphoric representation of taBae$hip between master and
slave” thereby ensuring that the master / slave dialsgolegoing (Helford 259). The slave
trade and race tensions in the novel also serve toasizghthe master / slave presence. As
Butler writes, “Like any slave master, Doro regardsdiidren born to his breeders not as
people but as his property . . . Doro’s dehumanizing brggatimject thus exhibits all the
worst features of nineteenth-century American socioxeouc slavery” (Call 281). The
breeding program, Doro’s purchase of slaves on the GoldtQeoaveling the middle passage
route, Anyanwu’s removal from her homeland, the ‘breg€dgnorance of their heritage
beyond their biological parents’ psychic abilities, arelgbinted culling of unsuitable ‘seed’
all maintain the master / slave dialectic in theeio Butler’s positioning within this

narrative may at times appear to once again reinforasepts of the oppressed subject but
even this discourse is ruptured by Anyanwu’s behavior witlerprescribed role and both
she and Doro’s abilities to present themselves in Caucakia. It is at this point that
Hegel's master / slave dialectic exhibits a clearugison in the aforementioned power
binaries of gender and race.

In discussing Butler’s treatment of race as it perteori3oro and Anyanwu’s gender
identification and performativity, consider how Butlepogls the very subjectivity that is skin
color. When the terms slave and master arise, onéabéy pictures the white male master
and black slave just as the oppressor / oppressed brings to mimi anan dominating a
white woman. Butler strips the color coda from thlatienship by providing the reader with
character who can change their skin color at v8. doing so, Butler brings the
relationship’s power dynamic to the forefront rathemtlllowing it to be overwhelmed by
such an emotionally charged topic as racism. Doronatel earlier, often finds it more

26



convenient and safe to travel as a white man botlomhNAmerica and in Africa. In this
form he is less likely to be accosted in the Amermasaptured on the Gold Coast. If he
does not take a white body, he travels with one of hisewdependents and that person
verifies Doro’s right to passage wherever they mayeiraYet, Doro does not choose his
prey by their skin pigmentation. He becomes white belyause it is convenient, just as he
selects Black men of a particular body type when heesish please Anyanwu later in the
novel. Here, Butler presents the master figure wpbgsical appearance is entirely
amorphous; Doro’s physical appearance is determined, natidoyar biological sex, but by
either his victims’ convenient proximity to him or the imséy of their psychic talents. As
Sandra Govan suggests, “Doro’s machinations are racefesaiill take any ‘host,” black or
white, young or old, male or femaleC@nnections34). Like Doro, Anyanwu’s appearance
is usually chosen for a purpose rather than a rawéhation. She protects her growing
kinship group in Louisiana by adopting the appearance oft& sfaive master to appease the
societal climate in the South but refuses to do muelséime thing when Thomas earlier
insists that her life would be easier if dflecamewhite. Her refusal to change for Thomas is
based not on abhorrence to racial change but ratlmer t@sistance to altering herself to
accommodate a potential oppressor. Her guise as asidwe master is, like Doro’s travel
appearance, a shrewd survival method to avoid negativeeirgecke from outsiders.

It is thus evident that in a novel suchvddd Seedthe master / slave dialectic cannot
be ignored because its importance in the novel mogsnal race and into the fluidity of the
erotic power relationship between Anyanwu and Doro. Itsy eaoverlook the influence
that Anyanwu possesses and be distracted into categdnairas yet another of Doro’s
victims, or slaves. Butler does not allow for sucna-dimensional relationship however.
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In “Connections, Links, and Extended Networks: Patteri@3dtavia Butler's Science
Fiction,” Govan argues:
Each of Butler’s heroines is a strong protagonist pawidad or matched
against, an equally powerful male. This juxtapositiortlgultustrates
differences in feminine/masculine values, differencespiproaches to or
conceptions of power, differences in the capacity togeize and exercise
social or personal responsibility. In each storghgsical, psychic, or
attitudinal difference associated with the heroins ket apart from society
and often places her in jeopardy; each survives becau&tffezence’ brings
with it a greater faculty for constructive change. (84)
While Govan'’s article concerns itself with Butler’s fele protagonists, iwild Seedoth
Anyanwu and Doro experience and manipulate the structer@s glace to define value,
power, and responsibility. The continuum they traver$ermed within the oppressor /
oppressed narrative which, as Lewis Call argues, is iresgjeairom erotic power
relationships such as the one in which Butler’s prinsipa¢ engaged.

In Wild SeedButler’s dual fascination with the Other and resistaiacthe
dominating force suggest that she subverts the positiosthef and oppressor/ slave and
master in the novel from the moment that Butler |dadso to Anyanwu. Doro is lured to
Anyanwu’s West African village because her immense poesonates and catches the
attention of what Butler indicates is his intuitrgdar system that seeks out “otherness.” She
is the strongest and oldest person whom he has encediotéer than himself and is
therefore thoroughly intrigued by her. Likewise, Anyanwatgliest in Doro is instigated
when she recognizes that he is “other” and may betala#fer her that which her past
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husbands could not -- children whom she would not outlivee cBluple’s unique traits are
not the only attractants between them. While tHsaresd otherness does bring about their
initial encounter, it is the strength of resistancdoth parties to fully relinquish themselves
to the other that continues their relationship. Eaet@sistomed to being feared by those
around them and suddenly they appear to have found in eactagibssibly equal
companion or deadly opponent. Butler demonstrates thenwalyich fascination with the
Other, as well as the characters’ own awarenessefrass, lends itself toward the co-
dependency stage of colonialism mentioned in Memmisudsion on power relationships.
Butler shows Anyanwu secure in her independence based pastezxperience with
predators and therefore she does not initially questioalikty to maintain autocracy in
Doro’s presence: “she heard him, followed him with rese Giving no outward sign, she
went on tending her garden. As long as she knew wherettinder was, she had no fear of
him” (4). However, her attempts to resist Doro, in addito her unique biological
capabilities, encourage, rather than thwart, his desideminate her. Her continued
resistance -- combined with her unique biological transfawhg healing abilities, and
longevity -- draw Doro’s attention and he is unable tondis her as easily as he would any
other,less valuablewild seed. Butler reflects that
[Doro] was not accustomed to people resisting him, not acoestoo their
hating him. The woman was a puzzle he had not yet selwedich was why
now, after she had given him eight children, given I$&a&cchildren, she was
still alive. She would come to him again, without th&lness. She would
make herself young without being told to do so, and shddxapme to him.
Then, satisfied, he would kill her. (139)
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Doro is repeatedly tempted to destroy Anyanwu as he recodrazasaccessibility to him in
animal form poses a danger to his control over her, amdyple, his people; yet, her
unique abilities dissuade him from doing so.

Anyanwu is a challenge for Doro and thus someone whonuise dominate entirely
in order to reaffirm his role at the apex of the pohierarchy. To do so, he measures her in
terms of gender performativity; her submission to him isifiedlas meaning that she will
approach him in a manner that acknowledges him as battial and a sexual superior.
Butler explains Doro’s complex reaction to Anyanwu asréseilt of him not being

accustomed to people resisting him, not accustomed tandi@ng him. The
woman was a puzzle he had not yet solved -- which waswwy after she
had given him eight children, given Isaac five childree, whs still alive.
She would come to him again, without the coldness. wghidd make herself
young without being told to do so, and she would come to Aihen,
satisfied, he would kill her. (139)
Butler, however, does not allow for such a simple anasd¢he male / female binary and
instead, due to Anyanwu’s shape-shifting ability, requiresDo@o utilize his knowledge of
Anyanwu as an individual and not based on her appearanca re&slt, he exploits the one
aspect of life that Anyanwu cannot fully protect from hinar children. In an effort to
protect herself and her kin, she is forced to feign akgion to such an extent that, in some
regards, she becomes thoroughly enslaved: “Doro had reshaped she had formed the
habit of submission ... Habits were difficult to break.eTHabit of living, the habit of fear
...even the habit of love” (196). Through these portraitureieBdisrupts the master /
slave and male / female binaries thereby showing how Wmys modified approach to
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Doro’s attempt at colonization changes the power dycgthat Doro has struggled to create
and to hold.

Butler upsets Anyanwu and Doro’s positions within theirgghpower hierarchy and
establishes a co-dependent state. Césaire’s boomefacigdefscribes the colonial
relationship as one in which the power may opaplyearto be entirely one-sided in favor
of the colonizer; however, as colonialism developsctiienizers’ lives become deeply
entrenched, and thus dependent upon, the presence ofdh&zed! Thus, the power
relationship evolves from a one-sided Western dominanoed®f co-dependency as the
colonized are trapped in an institutional infrastructure sepaupon them by the imperialist
society and the colonizer relies on the indigenous ptpnléo maintain his political and
social status, economic structure, and daily lifestylkis lifestyle, as many scholars have
noted, is dependent upon erotic desire structures to uphdiutigation upon which it is
built.

Butler problematizes eroticism when delving into the powkationship between
Doro and Anyanwu. It is clear that Anyanwu is conscidub@tensions inherent in the
relationship even before she is fully aware of Domtsmtions for her. While still under the
impression that Doro intends to take her as his wifgiafiwu considers the implications of
their combined “otherness” in a dependent relationship s& bensiderations make “her
cautious and gentle...She sought to make [Doro] value her amdoceher. Thus she might
have some leverage with him, some control over hier lahen she needed it” (31). Thus
the groundwork for the erotic power structure is impleteén She “learns to eroticize the
power relations existing between her and Doro. By doingts® alters the basic nature of
their relationship” (Call 284). The consequences of thacerelationship do not become
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significantly apparent until after Doro finds Anyanwu in Lo where she has rebuilt a
community of her own after having fled from him a cenfamgr. Repeating her actions
from their first encounter in Africa, Anyanwu does rieeffrom him despite knowing that he
has arrived at her home. Once again she acceptstaitanlife in order to protect those
around her who are dependent upon her for survival. This hioveever, Anyanwu is aware
of her influence over Doro as well as the threatshibawill employ to control her. Rather
than allowing him to strip her new family from her ootace again isolate her within his
complete control, she reminds Doro of her value to himhnascone would a business
proposition. Butler has created a disruption that facosechoice and equality. Anyanwu is
no longer oppressed by her gender or her class so Dimm@ésl to recognize the possibilities
of change. Butler’s wild seed has changed and taken rastatlowing for destabilization
and reinvention of the binary structure.

Anyanwu’s successful escape, self-sufficiency, andihgtentional but productive
breeding community impress upon Doro that she is not mamnglgmentary diversion as his
other ‘wild seed’ have been. Instead, Anyanwu appearsdo lufh as ideal a partnership as
possible. Doro no longer simply requires that Anyanwu sutantiis sexual and social
dominance; he desires that she welcome him into hee lamth arms much as would a
mother, a wife, and a friend. Lewis Call describes thinsequence, noting that Doro “may
have enslaved Anyanwu, but he is himself enslaved by his desiner, by his all-
consuming need to dominate the one woman who could pobsililis equal.” (284).

Butler uses Doro’s obsession with Anyanwu to demonsthat@ay in which Doro traps

himself and upsets the traditional power structure by ngakimyanwu a necessity in his own
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conception of himself -- in many ways, Doro’s identigs become tied to his interactions
with Anyanwu.

Butler’s treatment of Anyanwu and DoroWild Seeds clearly an attempt to
undermine the conceptualization of male / female raddsaogical definitions of gender
identity and racial determinations as power structurBatler manipulates the Western
gender binary structure and racially defined power expecsatiareate a mirror within
which is reflected a third ground where race, gender, atidl gmsition are not static entities

that determine one’s self.
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Chapter Two

Gender Socialization and Heteronormativity in Jeffrey EugenidesMiddlesex

Like Tiresias, | was first one thing and then the otHamre been
ridiculed by classmates, guinea-pigged by doctors, palpated by
specialists, and researched by the March of Dimes.diAeaeled
girl from Grosse Pointe fell in love with me, not kring/what |
was. (Her brother liked me, too.) An army tank ledime urban
battle once; a swimming pool turned me into myth; lafemy
body in order to occupy others -- and all this happeneut doéf
turned sixteen.

From Middlesex

Jeffrey Eugenides

hermaphrodite —1. One having the sex organs and many of the
secondary sex characteristics of both male and fen2ale.
Anything comprised of a combination of diverse or conttady
elements. See synonyms at MONSTER.

From Middlesex

Jeffrey Eugenides
Checking to see if anyone was watching, | tried #iokgt on. |
didn’t feel what a boy would feel. It wasn't like putting gour
father’s jacket and becoming a man. It was like beird aod
having your date give you his jacket to wear. As it sbtile my
shoulders, the jacket felt big, warm, comforting, alien.

FromMiddlesex
Jeffrey Eugenides

While Wild Seedtlearly resides in the science fiction / fantasyrgemdMiddlesex
is, stylistically, a realistic memoir, the textsastha common awareness of the gendered
other. In his 2002 novéiddlesex Eugenides initially presents what seems to be a
conventional tale depicting the upbringing of a young gietroit, Michigan. Middlesexis
a novel ripe with themes of heteronormativity and tgalal determinism. Octavia E. Butler
and Jeffrey Eugenides both recognize the possibilitiegrdn@mogrification offer in gender
studies and they choose to utilize this vehicle of diseomrgheir novels. Although
Eugenides’ intersexed protagonist is clearly different fiild Seets shape shifters and
psychic vampires in both genre and backgroividdlesextackles Western society’s

structured gender male / female binary through a stoman$tormation from child to adult
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and from single to dual-sexed identity. Eugenides’ texzasiCal, an adolescent
hermaphrodite, struggling to define him/herself as a third gendigersexed -- despite
living within a social network that clings desperatelyts binary foundation. Eugenides’
protagonist relies on re-evaluations of sexual desirterdeormativity in particular) and
gender performativity.

Scholarly studies of Butler'é/ild Seedas mentioned previously in this thesis, often
speculate about Butler’s intentions when creating geralaplicated characters; however,
analyses oMiddlesexappears to favor approaching the text as Eugenides’ attemuivie
that his protagonist is a “normal” adolescent despitdéidual-gendered state. Max
Watson'’s assertion in his article “Suffer the Childrechoes much of his peers’
conclusions: “Cal must figure out who to be and becomepérson. The obstacles Cal must
overcome are idiosyncratic, but so are all of theauiss of youth. Eugenides normalizes
the experiences of a hermaphrodite and turns Cal imetbang other than a freak” (66).
Eugenides, however, complicates an otherwise simpfigimoir by leading Cal to re-
negotiate the social landscape and establish him/hassaltomplete third gender.
Intersexuality is not to be perceived as an obstaaepne’s legitimate gender identity. In
so doing, Eugenides claims that intersexuality is notogstaale, rather it is a legitimate and
viable gender identity.

The protagonist’s characterization and sense of ideistdgfined early on by
socialized "proper"” behavior. Cal's identity as s/he kadavs stripped from him/her when
the young “girl” learns that s/he is not actually a chosomal female. Through this twist in
plot, Eugenides undermines the heteronormative gendetwse s Cal navigates the erotic
power structure to re-negotiate his/her place in the yaamidl in society. In addition to
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disrupting the male / female gender binary by introducing d gender, Eugenides further
complicates the negotiation process by positioning Cal@seek-American in 1970s
Detroit. Cal's ethnic identity involves him in the ingrant struggle to meld their own
traditions with those of their new country. Angela Boutakis describes the advantages that
Greek-American men have over the much more restngteden in ascertaining their newly
discovered “American-ness”:

Both native and first-generation Greek men have thxbfléy to disidentify

with their ‘Greek-ness’ by altering traditional gendeles, as a result of

traditional patriarchal Greek culture, which grants theeatpr possibilities

for self-definition. In addition, all of these meave greater flexibility

altering the Greek traditional gender roles prescribeleim, because they

are male. (63)
Such double standards are clearly presehtidulesexas Cal's mother desires a daughter to
share in the woman'’s role in the household while Cabsher is encouraged to strike out on
his own path. Thus, Eugenides challenges Cal with both gandeethnic identity
expectations; consequently, Cal claims the right tmshk by casting him/herself outside of
the accepted structure.

From the beginning of the novel, Eugenides equates sexualityesire with shame.

Cal is especially susceptible to socialized heteronovihatiue to his/her immersion in
Detroit’'s tumultuous social culture while living in a figeneration immigrant family
undergoing “Americanization.” Cal's grandparents’ guilt otheir incestuous marriage and

his/her parents’ very traditional views on sexualitg gender roles form the basis by which
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Cal's own self-conceptualization initially develoPsHis/her family’s attitudes determine
Cal's beliefs in what is normal and what constitudesiancy. By showing us Cal’s
interactions with characters to whom s/he is sexwdthacted, Eugenides demonstrates the
ways in which Western society uses the fear of sexhalotss to encourage its population
to conform to the traditional gender roles of male femdale heterosexuality. Raised in a
first generation Greek-American home, Cal’'s childhbetavior is conditioned to rely upon
clearly defined concepts of Americanism, patriarchy,teipm, and familial obligation.
Eugenides focuses on the friction created when the &rabligation to procreate (continue
the family lineage) and the social and religious stigofaexual deviation collides with
Cal's own experience of life. His/her adolescent discy of his/her intersexuality crumbles
that which delineates. Eugenides first reveals that Qedisdparents’ incestuous relationship
is the cause of his/her sex because hermaphrotisomision in small communities where
close relations often intermarry. Cal’'s grandparddesdemona and Eleutherios, are
siblings who married and bore children upon emigrating fGeece to the United States.
Familial obligation becomes a dubious matter as Cal'stitifie changes the obligation from
continuing the family line to avoiding embarrassing hisfaeily by his/his otherness.
Finally, Eugenides brings patriarchy into question given @Htgsion to live as a male
while retaining much of his/her female personality traRsitriarchy relies on the conception
of male influence and dominance; yet, Cal chooses toeatechim/herself by incorporating

male social traits into his/her already familiar féenapbringing rather than denouncing

12 Fleeing their war torn Greece and relocating to the UiSitatks allows Desdemona and Eleutherios to act on
their sexual attraction to one another and immigrateraarried couple rather than as siblings. Desdemona,
while happy in her marriage, is repeatedly troubled by timéuIs relationship with her brother.

13 |n deference to the problematic usage of gendered prsrimuagard to Cal, from this point forward s/he will
be used to refer to Cal in both his/her male and ferdelsifications.
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womanhood as a legitimate position of self. As altethe patriarchal structure’s clear
distinction between the male and the female -- thmidant and the submissive -- is
dissolved. Eugenides utilizes all of the aforementioteshges to demonstrate how familial
structures affect Cal's sexual desire and influence hisiy@sions about gender identity.

| argue that Eugenides shows the relationship between heterativity, shame, and
the process of finding one’s sexual identity. Cal'syestname about his/her interest in
Clementine Stark is a pivotal factor in Cal's decisiofive as a mari Socialized as an
adolescent female and raised in a strictly heteronorenttmily environment, Cal perceives
his/her sexual attraction to another female to be hoxoasethus deviant, desire. This fear
of deviancy influences his/her decision to refuse megicadedures and maintain a strictly
female gender identity. Eugenides utilizes Cal’s friendahgh pseudo-sexual relationship
with Clementine Stark to illustrate how a persosdsialized from an early age to follow a
hegemonic model that legitimizes heterosexuality, amdeguently, distinct male / female
gender identification. Cal is at an age when hormodaeed confusion normally leads
adolescents to seek advice from family or peers. UnfatlynaCal's sense of shame in
regard to his/her seemingly lesbian feelings for Clemersiark prevents him/her from
exploring the origin of his interests and their implica. S/he muses that “From the
beginning | was aware that there was something impropet giway | felt about
Clementine Stark, something | shouldn’t tell my mothbeit,| wouldn’t have been able to

articulate it” (Eugenides 265). At this point in Eugenidestatare, Cal’'s concern is not the

14 At the time of Cal’s relationship with Clementine r&feCal still believes himself to be entirely feraaind
responds to the name of Callie. While in Dr. Luce’scefftrying to come to terms with the recommended
genital modification surgery, Cal’s thoughts are drawniscsexual attraction to female friends — Clementine in
particular.
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social tensions surrounding homosexuality, but rathethkisfamily’s reaction to what is
considered deviant behavior for a proper Greek-Amerigan ginese concerns stem from
the often-told story of the debate over the fetalCgénder, with his/her father insisting -- or
demanding -- that his latest child will be female. Ptohnis/her birth, Cal's position in the
Stephanides family, and in society, is determined by hisithleerence to a strict gender
binary expectation. His/her parents desire a girl balance out their son’s presence in the
household and to act as a companion for her mother --rérates the family’s demand that
their child conform to traditional Western social rol€3al is thus dressed in ribbons and
pink, gifted with dolls, and sent to an all-girls schoGal's father, himself the result of a
“deviant” relationship, and mother adhere to the Amerganbols of femininity in a
continuing attempt to overcome their immigrant statusgeides thus sets the stage for
Cal's later socialized responses to sexual desire anelat®onship with gender identity.
Through the Stephanides’ early categorization of Amengale and female normativity,
Cal's perception of what constitutes masculine andrfemaiidentity is shaped, thereby
factoring into his/her later decisions for his/her oien |

One of the ways in which Eugenides demonstrates theugamethods used to
inscribe sexual normativity is through the novel’'s yé&rtus on the all-girls school as an
example of institutionalized socialization. The sch®aliministration and faculty endeavor
to prepare their pupils to enter the world as young lagélsversed in their expected
societal roles thereby perpetuating the mythos of tHe hfamale binary. The students
contribute to this need for conformity by embracing platdneéndships and closely knit
cliques while simultaneously ostracizing anyone whose behasvileemed different or
unacceptable. These standards of behavior are, of cdeteemined by the rules set forth
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by the institution and the family. Eugenides presentsrCaikiher youth as a typically
insecure “girl” longing for social acceptance and belongpeg fully aware of his/her
budding suspicion that s/he is different from his/hesstiaates who
... might act cozy during the day, but boys werentiaber one after-school
activity. Any girl suspected of being attracted to girswossiped about,
victimized, and shunned. | was aware of all this. dresd me. | didn't know
if the way | felt about the Obscure Object was noronalot™® (327)
Cal begins calling Clementine Stark his/her “Obscure @bgewe s/he realizes that his/her
interest in her is one of sexual desire. While s/lseyledto question his/her own gender
identity, his/her sexual predilections become an issggeait trepidation because s/he is
fully aware that s/he will be isolated from his/herreat peer group, one that includes the
very object of his/her desire. Eugenides references theplosial and feminist theories of
the gaze and objectification to show how the transiiom Cal's identifying Clementine as
the Obscure Object demonstrates his need to distance hiroselis fears of
homosexuality by delegating her to an asexual objear#tan the intimate female
presence. Eugenides offers Cal a defense mechanism agsfinst faars of deviancy in
such a manner that the action becomes Cal's consdimice. Through this a reaction,
Eugenides demonstrates Cal's emotional need to deny rssityeosed sexual deviancy; the
inability to do so forces Cal to begin negotiating histhensformation from a believed

single-sexed female to an intersexual identity.

15 The Obscure Object is how Cal refers to Clementtagk3hroughout the novel once he recognizes his
fascination with her as a sexual attraction rather pghatonic friendship. By naming Clementine “The Obscure
Object,” Eugenides expresses the confusion that Cal expesiemregard to his/her own sexual desire -- and
consequently his/her identity — when confronted with kis#ttraction to Clementine.
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Eugenides uses objectification as a distancing techniqugkrexhe ways in which
Cal is able to adapt to his/her ongoing transformatidnsiher identification with both
mainstream Western and Greek-American ethnic gender etipastand indulge in the
sexual desires that torment him/her without actually jghjly breaching the coda that has
been instilled in him/her. Eugenides does this by utilizimgreader’s access to Cal's
imagination during a turning point in his sexual discoveri@ile the protagonist of a
narrative novel would normally be expected to be théecenf a sexual scene involving the
loss of his virginity, Eugenides instead employs empathidweweent as an additional
distancing technique by which Cal can immerse him/hersé€famentine Stark’s encounter
with her brother’s friend, Rex:
Because he [Rex] was more experienced than me | ledéainwith the shirt
buttons, but it was my hands that took hold of her bda as if shapping up a
window shade, let into the room the pale light of thee©t$ breasts. | saw
them; | touched them; and since it wasn't me who didlihisRex Reese |
didn’t have to feel guilty, didn’t have to ask myself Wwas having unnatural
desires. How could | be when | was on the other cdinig@round with
Jerome? . .. and so, just to be safe, | returned tept@in to him. (375)
The only information about Cal’s loss of virginity to dete that appears important enough
to impart to the reader is that it is painful and thdtf€ars that Jerome will discover his/her
physical deviation frormormal female genitalia. The emphasis in this moment isodne
discovery; although, it is not the one that is expcteather, Cal's sexual awakening is here
one of re-awakening as, for the first time, Cal cons¢yoeisgages him/herself in what s/he,
at the time, believes to be homosexual voyeurisms &hcounter is Cal’s first emotional
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and psychological projection of him/herself as a m&lespite believing him/herself, at this
time, to be biologically female, Cal does not simghgerve the sexual interaction between
Clementine and Rex; instead, s/he imagines himself asdlepartner. The combination of
sexual fantasy and voyeurism allows Cal to maintaifh@rsfemale identity because he/she
is simultaneously engaging in heterosexual intercourdeJgrome. Eugenides creates these
instances in which Cal utilizes defensive distancing techaitpeeparate him/herself from
supposedly deviant sexuality to establish Cal's inabilitgléarly accept his/her sexual self.
Eugenides moves beyond sexual desire and demonstratesdibal memmunity’s
affects on the role that heteronormativity plays indge identity withinMiddlesexs pages.
Cal's interactions with the sexologist, Dr. Luceadeo the climactic point when Cal decides
his/her gender identification. As such, it is prudent tmn@re their conversations and the
manner in which their dialogue reflects the social defeir gender binaries clearly defined
by preset conditions of performance and sexual desire ekpastaDr. Luce’s examinations
of Cal often focus on sexual desire. At this point sitier life, Cal is fully aware of the
normative gender expectations and carefully crafts hisi@wvers to correspond with the
responses that s/he knows Dr. Luce will accept as &imahtifiers. When Dr. Luce
interviews Cal about his/her friendships and sexual étires; Cal knows that if s/he wants
to maintain the physician’s perception of him/her as fenhén s/he must deny his/her
attraction to Clementine Stark. Cal not only insie&srtrelationship is strictly a platonic
friendship; s/he also informs the sexologist that BAsengaged in sexual intercourse with
Clementine’s brother. Another session involves hatga pornography film after which Dr.
Luce asks: “Which one turns you on? The woman ontha?’ The true answer was
neither. But truth would not do. Sticking to my coverg, | managed to get out, very
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quietly, ‘The boy.” (419). Cal's disinterest in eitheexual performer is due to his/her
aversion to the film rather than on sexual preferepeg;s/he is so conditioned to a
heteronormative response that s/he recognizes thaube.expects him/her to react to either
one or the other of the actors.

Eugenides problematizes the medical diagnosis proceduremdistinct examples
of heterosexism. First, Dr. Luce, who is supposedlyxgert on non-normative sexuality,
allows for only two choices of interest: the mariteg woman. Neither bisexuality nor
intersexuality are considered to be options. Second,u2e’s insistent pursuit of
discovering the direction that Cal's sexual desirs l@yemphasizes society’s insistence on
heteronormativity. Briefly, if Cal is sexually attted to a woman, then his/her gender
identification must be male. Likewise, if s/he desaaran, his/her gender identification is
surely female. In either circumstance, homosexuatedesnot considered to be an option.
Finally, Luce’s decision to use pornography as a measureyheekual interest and gender
identification lends itself to the highly contested gowstructure represented by pornography.
Jill Dolan’s article, “The Dynamics of Desire: Sextyaknd Gender in Pornography and
Performance,” considers arguments from Adrienne RiayléaRubin and Foucault while
determining that sexuality is

... atangible currency in the representational exgdaiVhile it is crucial
not to conflate sexuality with gender, expressions afiakty further illustrate
the operations of gender codes and constructs in the eapasn of the
female body. Heterosexuality, or male / female cogpls as culturally
imperative as masculine / feminine gender. Sexual lal@fny, then, has
implications for gender play; the way people perforgeirteexuality
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influences how they “wear” their gender. If desge¢he subtext of gender,

sexuality and gender are equally motivating forces behin@septation.

(160)
Dolan’s final statement in the passage quoted here illates the core of the flaw in Luce’s
reasoning when using heterosexual pornography to determinegameisr identification.
This measuring device ignores non-heterosexual desire tappsing dual-sexed individuals
with single-sexed. After all, if one is dual-sexed, iihafines one’s sexual desire as
heterosexual or non-heterosexual? In raising theseenos) Eugenides calls for his
audience to open itself to the possibilities that imbeuality offers in dismantling social
rejection of nonconformity in regard to gender identitgt aaxual desire binaries.

While Cal’s situation is complicated by his/her Greeketican upbringing and the
Stephanides family’s displaced relationship desiresgeijiglly problematized by the
medical misunderstanding of other gender possibilitiebgrabciety’s rejection of other
gender possibilitiesEugenides moves beyond sexual desire and addresses thelolog
aspect of gender identity by utilizing the medical commuiidty Luce in particular, to
further explore socialized heteronormativity. Caéssions with Dr. Luce and recollections
of his/her childhood interactions with physicians alkstrate a societal desire for a clearly
defined dual-gender structure. Hospital birthing wards offerdwor options to newborn
infants -- pink or blue -- and even in Cal’s situatiormasenager, Dr. Luce refuses to offer
the Stephanides an alternative other than male oldema

The chief imperative in cases like mine was to showowbt as to the gender
of the child in question. You did not tell the parenta okwborn, “Your baby
is a hermaphrodite.’ Instead, you said, ‘Your daughter lveain with a

44



clitoris that is a little larger than a normal gitl’ We’ll need to do surgery to

make it the right size.” Luce felt that parents werable to cope with an

ambiguous gender assignment. You had to tell them if theyatboy or a

girl. Which meant that, before you said anything, you hadzktsure what the

prevailing gender was. (Eugenides 413)
Fully aware of the biological existence, as welllesdenetic and hereditary implications of
intersexuality, Dr. Luce still considers Cal's bodglefective anomaly that should “have
been fixed” at birth (403). Note that Eugenides commentsetfen science with its reliance
on factual representation falls prey to social demandsofoformity: “[/A home video] was
the thirty-five-second segment that, Luce insisted, mtave his theory that gender identity
is established early on in life. This was the film Duce showed to him, to tell me who |
was” (226). When presented with repeated cases of herntisphrmedical practitioners
rush to identify infants as either male or female afidse to acknowledge intersexuality as a
valid identity. Gynecologist Sarah Creighton expdaihe documented origins of this policy
in her editorial “Most Vaginal Surgery Should Be Deferred”:

In the 1950s-70s, John Money gained widespaeathim for work analyzing

differentiation of gender identityith intersex subjects. He stated that to

achieve a stablgender identity a child must have unambiguous genitalia and

unequivocaparental assurance of the chosen gender. Extrapotdited i

clinicalmanagement, the accepted keys to successful outcomeelieret

to be an active policy of withholding any details of tlminditionfrom the

child and early genital surgery, before 18 monthegef Hence the current
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intervention of genital surgery hixxused on early cosmetic appearance of

the genitals rather thdater sexuaiunction. (1264)
Based upon the vast collection of articles, texts,camflerence presentations on the subject,
this reaction evidently remains a point of contentiatato Dr. Howard Devore’s “Eroticism
from an Intersexed Point of View” presentation at2880 Society for the Scientific Study
of Sexuality contrasts sharply with physicians who desan intersexed individual, “a
newborn infant with ambiguous genitalia,” as a “medicadgancy” in a 2001 article from
the Dutch medical journ&lgeskr Laege(Steensberg 1067). Eugenides responds to these
contentions and the desire for confirmation of a birggayder structure by commenting on
the lengths to which Cal’'s parents go to avoid acknowfeggis/her physical differences as
an infant: “I don’t remember any direct allusions to reyusal apparatus. All was shrouded
in a zone of privacy and fragility, where my mothewver scrubbed me too hard. (Chapter
Eleven’s apparatus was called a ‘pitzi.’” But for whaad there was no word at all.)”
(Eugenides 226). In the case of those hermaphrodites whgsial characteristics are too
prominent to be ignored, these physicians endeavor to theegstient into pre-conceived
binary societal standards of gender identity based on paafmty and expressed sexual
desire. Consequently, Eugenides strips away the distiscamong biological gender
identity, sexual identity, and sexual performativity,réi negating the American hierarchy
that superficially posits that one’s physical desigmasiopercedes individual conceptions of
selfhood.

Eugenides clearly dismisses the idea that the mediocaheinity’s conclusion in

regard to Cal's gender identity is superior to Cal's owicgyations of him/herself.
Eugenides requires Cal’s transformation to be based upowhisiegotiations with gender
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performativity and social expectations. Dr. Luce decilas Cal must be a girl, reasoning
that s/he was raised and educated as a female, fiddkekig/her hair, and exhibits
additional feminine mannerisms:
He registered my tenor voice. He noted that | sdt wite leg tucked under
me. He watched how | examined my nails, curling my fiageto my palm.
He paid attention to the way | coughed, laughed, scratclgdtbad, spoke; in
sum, all the external manifestations of what heecathy gender identity.
(408)
In “Challenging Masculinity and Using Sexuality,” Beverigkeggs argues that adolescents
utilize their knowledge of masculinity / femininity learned in the classroom -- to “subvert
strategies of masculine regulation” (127). Eugenides liked#snonstrates how
institutionalized sexuality equips Cal with an understagaif social gender expectations
that enables him/her to manipulate the process by whichuge arrives at his conclusions.
Cal has learned, and continues to learn, the importhatesociety places on a person’s
behaviors when evaluating that person’s position wittendommunal structure. Dr. Luce’s
assumptions about gender performance are based on stimesafne behaviors as are noted
in Skeggs’ editorial. Luce notes that
Females tend to smile at their interlocutors more thales do. Females
pause and look for signs of agreement before continuMales just look into
the middle distance and hold forth. Women prefer tleedotal, men the
deductive. It was impossible to be in Luce’s line of kwaithout falling back
on such stereotypes. He knew their limitations. But tiere clinically
useful. (Eugenides 417)
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Thus, these foundational expectations form the strubluvehich Cal negotiates his/her
position within the family, society, and medical comityin Audre Lorde’s foundational
essay, “Uses of the Erotic as Power,” argues that igassidergirds all vital human
endeavor and is the underlying basis for all human ntadivd . .] The erotic is a potential
source of power” (Kemp 26). The erotic poweMrddlesexis that Eugenides demonstrates
that sexuality is not a binary; instead, it is a contmubat is fluid rather than fixed.
Eugenides uses this continuum to portray the newly enfigbt€al as one who

quickly travels through the journey toward masculinitig® s/he identifies him/herself as
male rather than female. It is perhaps suitable bmtrtansformation takes place during a
road trip away from Dr. Luce’s office in New York. ICaalizes that in order to pass as a
male, s/he will have to appease the social expectahanhgentify one as a male. S/he
observes men’s mannerisms, speech patterns, and Hadsitexample, “to walk like a boy
you let your shoulders sway, not your hips. And you kept feet farther apart” (Eugenides
441). Appropriately, Cal divests him/herself of the lastvaundly apparent vestiges of
femininity at the traditional male haven -- the basbep:

The swearing, the straight razors, the shaving brushésese were my

welcome to the masculine world. The barber had thdédiagame on the

TV. The calendar showed a vodka bottle and a prettyngariwhite fur

bikini. (442)
Eugenides depicts Cal attempting to fully embrace thedeariethat s/he perceives as
maleness -- suits, short hair, contact sports, amhggering gait — by modeling those
around him/her who fit society’s mold. Yet, it is a penhance rather than thorough
transformation. Cal considers him/herself in the oniend notes that while the face
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reflected back “was unquestionably a male face . . fetfengs inside that boy were still a
girl's” (445). Cal's reaction to his/her transformatie reinforced by Jacques Lacan’s
theory of the mirror image stage of development -ss#e that a single-sex identity will not
feel true for Cal as his/her gender identity is onestroicted of both male and female social
formations. Eugenides insists that “appearance” and “perfa@i@annot define one’s
sexuality. This is even more true given Cal’s positioa #ard-gendered individual within a
society that embraces a binary structure of gendereatudhlity.

It is important to observe that Cal does not evenrmecawvare of his/her own gender
performativity until after intersexuality is forced irtes/her awareness. Cal is conscious of
a “difference” from his/her peers but only accepts itsspdaf existence when a medical
examination identifies his/her intersexuality and brirfgs“anomaly” into the foreground. It
is only after having been informed that s/he is diffefieomh the female peer group does Cal
contemplate that his/her non-normative state was evalemlong. S/he muses,

| began to exude some kind of masculinity, in the wing$ed up and caught
my eraser, for instance, or in the way | dive-bombedple’s desserts with
my spoon, in the intensity of my knit brow or my eagss to debate anyone
on anything in class; when | was a changeling, befohahged. (304)
Eugenides points out that these activities and mannerismsh) wo one takes note of prior
to discovering Cal's hermaphrotism, quickly become theemce that Cal uses to
differentiate him/herself from his/her socializatianaafemale. Cal refers to him/herself as a
“changeling” -- a being who exists in an in-between stagethird and unidentifiable space

outside of the dual-gender structure of male / female.
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Here, Eugenides demonstrates the means by which this thadrgenersex, defies
the male / female gender binary structure that formbakes of contemporary social mores.
Intersexuality is a naturally occurring, biological, genital sex; consequently, institutional
society’s argument that males and females are thenomiyal sexes due to procreative
ability is undermined. Intersexuality also denies thagrostxuality is natural and that
homosexuality and / or bisexuality are unnatural. Cal rerséif discovers that
heterosexuality becomes a relative entity when fagddthe concepts of dual-gendered
individuals:

| looked. | looked once again to see how other people mace. As |
looked, | didn’t take sides. | understood both the urgentiyeoman and the
pleasure of the woman. My mind was no longer blankvak filling with a
dark knowledge. (435)
Society dictates that an individual's sexual desirecb®ed heterosexual or homosexual
depending upon his/her gender performativity; however, basetlystipon biological sex,
Cal is neither one nor the other and therefore cléimagight to carrpothdesires. S/he is
both male and female; yet, at the same time, s/heitser male nor female. Eugenides
brings forward such a circumstance to draw attentighdadragile tenets of institutionalized
sexuality when sexual desire is used to determine anduodils gender identity.

However, even Eugenides does not leave gender idemtiiglbgical determinants
and sexual desire alone. He suggests that an individyeai@er identification also builds
from his psychological conceptualization of himself arglduicial interactions with other
people. Cal recognizes this when s/he comments thegddy latent inside me, like the
future 120 mph serve of a tennis prodigy, was the abiligptomunicate between the
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genders, to see not with the monovision of one sex ukistereoscope of both” (269).
Likewise, Cal wonders, “Did | see through the malekgibecause | was destined to scheme
that way myself? Or do girls see through the tricks, &md just pretend not to notice?”
(8371). A significant number of blogs and personal videag be found on the Internet that
suggest that while intersexuality is a conscious challenteday’s society, intersexed
individuals are able to embrace the multiple aspediseaf gender and develop identities
outside of the normative demands for sex reassigntheripies® Eugenides’ protagonist
exists in a similar perceptual field outside of the tradal gender identity binary of male or
female.

Eugenides’ memoir asserts that intersexuality is a gehsignctly defined outside of
the socially constructed gender binary that insists upandavidual as being either male or
female identified; Cal is both male and female. \W=kihe may choose to live as one or the
other, his/her thought processes, communication pat@dhgsmotional responses are
hybridized because they are influenced by the socializatlte encountered growing up as a
pre-adolescent female. This hybridization is also imibeel by the concept of masculinity
that Cal developed while living as a young girl within agkréamily, as well as adolescent
re-evaluation of femininity and sexuality. Additiorfattors include induction into male
cultural circles and the changed perspectives caused by &g a man negotiating
contemporary dating customs with women who are likelefect him/her once s/he reveals

that s/he is a hermaphrodite.

'8 One particularly useful blog follows a 26 year old feridémtified intersexed individual named Natalie as
(s)he experiences delayed puberty and actively negotiatdsvlmpment of her changing identity. This blog
and its accompanying videos may be found at http://efamdraameryonline.com/?page_id=7.
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Through Cal's fictionalized memoir, Eugenides emphaslz&san intersexed
individual cannot find his/her location in society by seekmglentify with either the male
or the female gender that sustains society’s binarytsteicInstead, intersexuality requires
one to reject the socialized notion that only two natyeaders exist and accept the presence
of a dual-gendered identity. Cal him/herself is an exarapthe ever-present duality as
decides to s/he appear as a male yet also embradesidie aspects of his/her personality
that remain from being raised as a girl. In short, Eulgsnuses Cal's transformation to
demonstrate that intersexuality is not deviant due to itsrduare. Rather, it is a third
identity in which one is able to find a unique balance a$eulinity and femininity. As Quin
notes, “Eugenides breathes life into his creation: ‘Putself in my shoes, reader, and ask
yourself what conclusion you would have come to about gexrif you had what | had, if
you look the way | looked.™” (http://www.bmj.com/cgi/camit/full/325/7370/975). Indeed,
Eugenides strips away the constraints that insist onaaybgender structure. He also invites

the reader to embrace intersexuality, thereby recagdihie existence of a third gender.
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Chapter Three

Corrective Desire in Gloria Naylor's “The Two” and Alice Walker's The Color Purple

Confronted with the difference that had been thrust irgi th
predictable world, they reached into their imaginatiandg, using
an ancient pattern, weaved themselves a reason ®dstence.
Out of necessity they stitched all of their secear$ and lingering
childhood nightmares into this existence, because tnergh it
was deceptive enough to try and look as they lookedataikey
talked, and do as they did, it had to have some hidden atain t
invalidate it -- it was impossible for them both ®rght.

From The Women of Brewster

Place

Gloria Naylor

[The Color Purpl¢deliberately conflates the pen and the needle,
thereby deconstructing the binary oppositions between the
masculine and the feminine, the spoken and the siletieed,
lexical and the graphic.

From “Philomela Speaks”

Martha J. Cutter
Sofia and Harpo always try to set me up with some nidey
know I love Shug but they think womens love just by aatdide
anybody handy likely to do.

FromThe Color Purple

Alice Walker
So it got around that the two in 312 wénatway. And they had
seemed like such nice girls.

From “The Two”
Gloria Naylor

As | have noted previously, erotic power and sexual dasréntegral to the process
of sexual identification. Butler's characters navigaté/.F. Hegel's erotic power
continuum while Eugenides’ Cal realizes a third gender waheteronormative society.
Gloria Naylor's “The Two” and Alice Walker'$he Color Purpléoring these two facets
together, echoing the sentiments expressed in AdrieraiésRIesbian continuum.”
Ultimately, both texts focus on the phallus as a abirre device. In these texts,
heterosexuality is implemented as a forced correatigasure to combat the subversive

presence that homosexuality -- lesbianism in particulaas on normative gender

53



identification. The phallus acts as a restraining meaisurhe Color Purplewhereas
Naylor positions it as a punitive device through which deviasigunished. However, the
phallus as a corrective device ultimatiils. Naylor and Walker demonstrate that gender
identity is continuously confronted by society’s expectatb heterosexual desire. In “The
Two,” the neighborhood women come into conflict due tolecsgroup’s hatred of
homosexuality. The conflict brings a private relatiopout into the public sphere where it
becomes the subject of intense scrutiny and def@dte.Color Purplés Celie is encouraged
to confront her socialized beliefs and, through a lesta&tionship, is able to find self-
acceptance and dignity. Naylor's and Walker's womemamree corrective
heteronormativity by exposing it as a problem bpoffering an alternative sexuality that
destabilizes hegemonic binaries of sexual desire, gendéitydand sexual performativity.
Naylor depicts the manner in which heterosexuality isggé upon the women of
Brewster Place through a web of external and intestnigkures. Lorraine and Theresa’s
relationship often resembles the heterosexual cougpsesentations of love, partnership,
and emotional intimacy. Naylor provides an exampléisfsimilarity in shared intimacy
when she describes the moment that the neighborholbsethe pair are actually
lovers: “They had seen that -- done that -- withrtheen. That shared moment of invisible
communion reserved for two and hidden from the rest ofvthvéd behind laughter or tears
or atouch” (131). The similarities between this couple their heterosexual counterparts
threaten the foundation upon which binary gender identindsaxual desire are

constructed! Positions of authority, as held by the heterosexaahen of Brewster Place,

" Refer to the introductory chapter of this thesis @ttfer explanations of these constructions.
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are determined by the woman'’s role in the neighborho@dvéte, provider, and peer; the
lesbian couple undermines this power structure by providiegnalkives to the standard
heteronormative role¥. Consequently, the women react to Lorraine and Thémesa
attempt to maintain the binary structure by clinging tar thgsertion that lesbianism is
unnatural, as well as subduing any detractors with thatthf@stracism.

The neighborhood women first realize that Lorraine Bimekesa’s relationship is
sexual because they recognize the significance of aractton that is familiar to their own
lives.

It outlined the image of the stumbling woman and the ome ad broken her
fall [. . .] Where had they seen that before? Tinay often laughed and
touched each other -- held each other in joy or itk thain -- but where had
they seerthat before? It came to them [. . .] They had seen-théane that --
with their men. (131)
“That,” as Naylor refers to the interlude, is uncondbty similar to the intimacy that the on-
looking women share with their own husbands. This shgieette should reassure the
heterosexual women that Lorraine and Theresa arelmeaténing. Unfortunately, the very
fact that it is shared encourages women such as Sopheself-appointed moral guardian
of the community -- to insist that a non-heteronoimmeatelationship is an aberration and a

menace to Brewster Place. To witness the famitiani “aberration” exacerbates Sophie’s

18 The Brewster Place tenants live tenuously in poor@oanconditions. These conditions negatively
influence their reactions to non-conformity becausdr thconomic disenfranchisement causes them to cling to
whatever scraps of authority that they can manage inabimunity. In this instance, this authority focuses
on policing the perceived sexual morality of the neighbod.
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hatred because the intimacy of “the two” brings to qaeshe supposed unnaturalness of
lesbianism.

Sophie also assumes an air of authority among the regigidsd women because she
acts as Brewster Place’s information gatherer. mtthhtly enclosed community, Sophie’s
control over the gossip gives her a sense of powireasther women listen and witness her
calls for normativity. When one woman, Etta, objeotSophie’s condemnation of Lorraine
and Theresa, Sophie responds,

‘any woman who defends that kind of thing just better biehesd. That's all
| gotta say -- where there’s smoke, there’s firea Hdthnson!" Etta stopped
struggling against the arms that were holding her, andhest gvas heaving
in rapid spasms as she threw Sophie a look of wilting bateshe remained
silent. And no other woman in the room dared to spe#kegsmoved an
extra breath away from each other. (145)
Naylor is fully cognizant of the influence that the ideeso belong to a group has on sexual
expression and gender performativity. People, espedmBetin a small community like
Brewster Place, which have been adversely impact@d$tyslavery racial and gender
stereotypes, depend upon their inclusion in social netwdkgphie utilizes this knowledge
by threatening anyone who might defend non-heteronormatttyostracism. Even
Lorraine, who has already endured exclusion from prevdonsmunities, fears being cast
aside. As Naylor notes, “No, it wasn't her job [Long]i feared losing this time, but their
approval’ (136). In short, inclusion in the social neteua@quires conforming to

heterosexuality.
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Forced heterosexuality is most destructive when theemonternalize the
insecurities and beliefs that fuel their antagonisticneegahomosexual desire. Naylor
depicts women like Mattie and Etta who appear to waattept lesbianism as a natural
desire, but whose internalized fear of being differeavg@nts them from overcoming their
socialization and befriending Lorraine or Theresa.ttigland Etta ponder the situation in
Brewster Place noting,

‘Maybe it's not so different,” Mattie said, almost terkelf. ‘Maybe that’s

why women get so riled up about it, ‘cause they know deep ds not so

different after all.” She looked at Etta. ‘It kindavgs you a funny feeling

when you think about it that way, though.” ‘Yeah, it dbE#ta said, unable

to meet Mattie’s eyes. (141)
Mattie recognizes that the Brewster Place womenilkely Ireacting to the visible proof that
lesbian relationships are as legitimate as heterosgxsdle considers that perhaps Sophie’s
outcry comes from a need to defend the familiar heteroative structure. Mattie and Etta
both acknowledge this possibility, yet become uncomfortablénis realization causes them
to question the nature of their own interactions wabheother. Naylor shows the women’s
resulting self-consciousness because their response demesishat despite their attempted
tolerance, they remain uncomfortable with the possdsithat homosexual desire opens and
its destabilizing effect on the male/female power stinectd Brewster Place.

In addition to affecting the neighborhood’s social hielngr Naylor explores how
internalized social expectations influence Lorraing &heresa. Lorraine becomes timid and
congenial in her hope to gain her neighbors’ approval aagdio being “found out.”
Theresa, on the other hand, is initially described atagsand indifferent to her peers’
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judgment. However, Theresa is not indifferent. kgreated experiences with social slights
and prejudices have caused her to develop her own expastatthe adopts the derogatory
terminology used to describe lesbians and insists on oadiglzing with friends she meets
at the night club which caters to a strictly homosegliaht base. Theresa attempts to upset
Lorraine’s budding independence by reminding her of the mgpdbncerted efforts to
isolate lesbians through not just deeds but also through lang&hgescolds, “You're a
lesbian -- do you understand that word? -- a butch, a dylesbo” (165). In the
neighborhood, however, she refuses to concede to lggrhaes’ discriminatory actions.
Theresa’s public demeanor changes when a child’'s mothetianse$heresa’s motives for
helping to comfort the injured young girl. Up to this point, she has ignored the
neighborhood’s hostility but the child’s mother manageséke Theresa feel tainted by her
own sexuality. Naylor shows Theresa internalizirgabncept of tainted sexuality as she is
driven to cleanse herself from the mother’s reacti8he kept lathering and rinsing them,
but they still felt unclean. Son-of-a-bitch, she thiot) son-of-a-fucking-bitch! She roughly
dried her hands with some paper towels and fought the impulsash them again” (157).
Theresa knows that she is not a danger to the childyeoutnmediate response is guilt that is
quickly followed by defensiveness. Naylor demonstratesa¥en in such a defiant
individual, there is an adverse effect from the extlpnessures of heteronormativity.

Naylor introduces the phallus as a corrective device mremheterosexuality while

showing the process by which the initial tensions esattd rape, the ultimate violation of

!9 The societal urge to contain the undesirable islgleaident here as Naylor depicts an innocent act thas tur
into a climactic moment for Theresa. Theresa finsliccumbs to the external pressure when the child’lsenot
acts as though, by helping the little girl, Theresahtnagrrupt her.

58



the sexual self. Theresa'’s earliest encounter Wétphallus as corrective occurs when her
grandmother warns her that the boys who tease adraaardous to her health, future, and
acceptance within the social network. Theresa desdndrespbringing in regard to
sexuality by relating that her grandmother “called nte the smokehouse and told me in
this real scary whisper that | could get pregnant frormtgtittle boys pat my butt and that
I'd end up like my cousin Willa” (137). What appears to bénancent game to the pre-
pubescent Theresa is turned into a potential sexualTaetexpectation of perversion
becomes a rationalization to utilize the phallus t®ato control behavior. While the adult
Theresa may joke about the memory, this incidentretdl a formative influence on her early
sexuality. As an adolescent, she is drawn to her cémsadvice and experiments with
sexual interactions without finding emotional satistactin the encounters. Naylor thus
illustrates the punitive effects that forced heterosetyulaéis on an individual; Theresa is
socialized to believe that sexual interactions aretiemally hollow and physically deviaft.
Naylor demonstrates how competitiveness and pride aisor filmto the Brewster
Place women'’s attitude toward homosexuality. Partwbman’s value in this community is
her ability to attract and keep a man coveted by her p&ehen Lorraine and Theresa first
arrive in the neighborhood, the women are suspiciod$efesa because the men find her
attractive. As a measuring device of a woman’s influemt¢clee neighborhood, the pair’'s
lack of interest in the men whom the Brewster Plaomen claim as their own is deemed an

insult that only further proves the couple’s unnatural state their friendly indifference to

% This socialized view of sexuality does not appear to Ipdaice for much of the text. It is when Theresa
begins to resent Lorraine’s growing independence amided to communicate with her as a person rather than
a sexual object that Theresa’s early socializati@oies apparent.
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the men on the street was an insult to the womenbaazen flaunting of unnatural ways”
(131). The couple’s lack of sexual interest in the madetmines a community which
judges women by their ability to attract men who adiaik enforcers and protectors in the
neighborhood. The men in the neighborhood are pastti as phallic symbols of control.
Naylor indicates that the men’s authority is undermiveedn Lorraine and Theresa prove
immune to masculine manipulation through desire.

Note that Naylor also focuses on the ways in whichbidgsdesire seems to
undermine masculine control. The men, particularlythenger generation, are placed in a
situation where they may rule over their spouses angbanions but are fully aware that
their authority -- their masculinity -- is impotergywnd the neighborhood’s physical and
social perimeter. Consequently, the men feel the reegert their authority whenever
possible The most obvious choice is to dominate the womesxu& assault is a relatively
common, and effective, manner by which one may attenmpitee physical and sexual
dominance over another. This is the method that CakeBand his friends choose. Naylor
foreshadows the coming violence by explaining that

C.C. Baker was greatly disturbed by the thought of a LmeraHe knew of
only one way to deal with women other than his motherforBéhe had
learned exactly how women gave birth, he knew how tesplea punish or
extract favors from them by the execution of whatdasled behind his fly. It

was his lifeline to that part of his being that shelténsdself-respect. And the

L See Jennifer Sherman’s “Men Without Sawmills: MasaylifiRural Poverty, and Family Stability” for an in-
depth look at the effects that economy and commuratsitisn have on the conception of masculine power.
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thought of any woman who lay beyond the length of itsgromas a threat.
(161-162)
Naylor carefully chooses her syntax in this passagmeaally in the first sentence. By
preceding Lorraine’s name with the article “a,” Naylemoves Lorraine as an individual and
re-creates her as a symbol of all that C.C. Bakavs/es those things denied to him by his
station in life. Baker’s thought process is consistath the rapist mentality that researchers
have uncovered while interviewing convicted sexual offendestudies of why men rape.
As Sharon Supriya notes:
In one of the interview by the rapists [sic], they #aat, ‘We rape women
who need to be disciplined. They do not want to talk dstrpeople. They
think they know better than most of us.” Here thastapvere using sexual
assault to punish women who were not being genuinely feenin their
thoughts and work. (http://living.oneindia.in)
An article published in the Women Against Rape organizat@gmphlet argues that “Rape is
the most common and threatening act calculated to indacéen all women [. . .] rape has
become an institutionalized necessity developed as ectigdf means to control all women”
(Barry http://feministezine.com). Naylor presentgjerin what appears to be the ultimate
act of phallic correction. Yet, in this act, phaligthority is challenged because Naylor
demonstrates that in C. C. Baker’s need to prove his sdguahance, he exposes his own
insecurity.
While Lorraine’s rape may easily be construed as timatle usage of the penis as a
corrective instrument it is also clear that Nayldre&satment of the scene itself shifts the
power away from C.C. Baker. In “Reading Rape: Sanctaagy he Women of Brewster
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Place” Laura Tanneargues that by positioning the reader as victim ratherdhserver,

and emphasizing Lorraine’s attempt to use language ataresis Naylor deprives the rapist
of his supposed power role. Lorraine’s “please,” Tanngereges, “emphasizes the brute
terrorism of the boys’ act of rape and exposes the despemeans by which they rule” (576).
The rape is experienced through the female victim instetgtonore commonly stylized
male violator and/or detached observer. As such, Nayldermines phallic authority by
disrupting what Simone de Beauvoir refers to as the ofyjetimale gaze that looms on the
fringes of Brewster Place throughout “The Two.” Lomeds existence is, for the first and
only time, viewed througher rather than observed from the outside. This unique view
positions the reader -- regardless of his/her gendettheimictim’s role. By doing so,

Naylor turns the power of the gaze inward and forcesgader to “watch powerlessly as the
violator steps up to the wall to stare with detached pleastuan exhibit in which the reader,
as well as the victim of violence, is on display” (582he reader’s secure location as
observer is violated because neither gender nor sexualroaativity will protect them. By
following the escalation of tension from ostracisnit¢aulmination in rape, Naylor warns
that when the penis is used as a corrective instruroeratlized heteronormativity leads to
physical violence.

Naylor further upsets the power hierarchy when she crebsgacters that refuse to
accept their peers’ demands that they admit to sexnaqsgon and correct their behavior to
conform to heteronormative delineations. Lorraine andedaeboth have moments in “The
Two” where they temporarily succumb to frustration andhame but these moments do not
ultimately cause the women to change their beliefsléis@ianism is natural. Lorraine
vehemently rejects Theresa’s accusation that lesmactimnges a woman. She responds to
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Theresa’s charge by insisting that she remains the garsen she was prior to first realizing
her homosexuality: “The day before | first fell in lwith a woman, | got up, had oatmeal
for breakfast, put on a beige bra, and went to scholé day after | fell in love with that
woman, | got up, had oatmeal for breakfast, and puthseige bra. | was no different the
day before or after that happened™ (Naylor 165). Notie Naylor uses descriptors and
activities (oatmeal and a bra) that are commonplaeetmen in general, thereby reinforcing
the argument that the only true difference between dstgual and homosexual women is
their sexual identity.

Naylor also engages in the debate as to whether hoalggxs a perverse choice or
a natural sexual identiy. She does this by revealing in an argument betweeiberand
Theresa that prior to the couple’s relationship Theres@hgaged in sexual intercourse with
a number of men. Lorraine is clearly upset by this Ingrdsa reassures her that “you can
take a chocolate chip cookie [ . . . ] a Frisbee or eviltying saucer, if the mood hits you,
and it’s still just a cookie [. . .] Then all the sping and pretending and hoopla is over with.
And you know what you got?’ ‘A chocolate chip cookie,” Lameasaid. ‘Uh-uh.” Theresa
put the cookie in her mouth and winked. ‘A lesbian™ (Nayl@8). Theresa is not a lesbian
because she fears men, hates heterosexual sexebelisng against society; she is a lesbian

because it is an integral part of who she is as awmithdil. Naylor thus argues that

2 Homosexuality was first listed as an illness by Ridham Krafft-Ebing in 1886. Since that time,
homosexuality has been classified as a sexual deviadaaeamtal disorder to such a degree as to allow laws
that force practicing homosexuals to undergo treatmenihér “disorder.” In 1974, the American Psychiatric
Association re-classed homosexuality as a sexual oriem@iturbance and finally removed it altogether in
1986. The World Health Organization followed suit in 1992, thitdd Kingdom in 1994, the Russian
Federation in 1999, and the Chinese Society of Psychim#§01. As of 2007, the United States Department
of Defense continues to list homosexuality as a mergatakr (http://en.wikipedia.org/wiki/homosexuality
_and_psychology).
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homosexuality is not an intentional or maliciougc#pn of the opposite sex but is instead
an embracing of one’s own sexual desire. By empmasikineresa’s educated choice,
Naylor depicts lesbian desire as a conscious and |legéisexual identity thereby relieving
the penis of its influence as a corrective device in “The.”

Naylor's women, Lorraine and Theresa, make a consciodignéormed choice to
love one another. Likewise, Alice Walker’'s Shug Averjully aware of the consequences
that may arise from her bisexual lifestyle choic&ie embraces this choice as yet another
example of her independent nature. In contrast setll@ee women, Walker offers the
reader Celie as the heroineTlihe Color Purple Celie is forced into heterosexuality by her
father, and then, her spouse. When she enters intatiamehip with another woman she
does so partly out of curiosity about the sexual desiregheriences. In many instances,
Walker creates Celie as a character who has coneolreeither her body nor her sexuality.

Celie is taught early in life to consider her sexughiyd consequently her body, a
location of control and shame. Being forced to submihadestation by her father
subjugates her physically. It also becomes an enforlgeatsiof both her will and her
developing identity (a development which is hindered) in alerotect Nettie from similar
treatment. Her body comes to represent shame and admaedbas well as familial and
social servitude. Only through defying social boundaries bydpanother woman is Celie
able to consider herself as an individual beyond the sile has been forcibly cast into
throughout life. Walker asserts that Celie is ablecigotiate her identity as both a woman
and as an individual only after breaking away from henroanity’s heteronormative
restrictions. Otherwise, the phallic correctivén-this instance, placed within the institution
of marriage -- denies Celie her sovereignty over bedyyality, and gender identification.
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These restrictions, as Walker shows, often forcepdiamce at the threat of severe
consequences to a loved one. In fact, forced intodstrunal sex early in life, Celie quickly
comes to recognize sexuality as something to protecethragminst. She is unable to defend
herself against her father so she determines to protesisher, Nettie, from him by
intercepting his interest in her. Celie writes in joairnal, “I see him looking at my little
sister. She scared. But | say I'll take care of y@ith God help” (Walker 3). Celie is not
offered a choice in regard to her father’'s molestaton,does Walker attempt to soften the
effect that the molestation has on Celie’s sexue¢ld@pment. In the beginning, the
molestation is clearly about physical dominance asatbef rapes her and disposes of the
resulting children:

He never had a kine word to say to me. Just say Yonagdo what your
mammy wouldn’t. First he put his thing up gainst my hip amticfoviggle it
around. Then he grab hold my titties. Then he pusthimg tnside my
pussy. When that hurt, | cry. He start to choke mg@ngarou better shut up
and git used to it. But | don’t never git used to i) (
Celie’s initiation into the sexual act is one whichleig her sexual naiveté, financial
dependence, and physical vulnerability as a woman-chiom Ehe beginning of the novel,
Walker presents the phallus as an instrument of oppressio

Walker suggests that the corrective use of the phalhst iEmited to Celie’s
molestation. In her marriage, Celie’s relationshithvéilbert is strictly defined as one in
which she acts as mother, laborer, and sexual orifbeEsire for one another is not a part of
their marriage. The pair's only common ground is the@red fascination with Shug Avery,
but even then Albert acts as a restraint. In a ceatien with Shug, Celie thinks to herself,
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“I don’t know nothing bout it. Mr. __ clam on top of na®, his business, in ten minutes
us both sleep. Only time | feel something stirring dovemehs when | think bout Shug.
And that like running to the end of the road and it turn lmackself” (66). Celie does not
even expect to experience pleasure because she hasbidinesi to view sexual
intercourse as an obligation rather than an outlgbtigsical gratification. She cannot
explore her reaction to Shug because she believesekiadl desire necessitates a penis.
Homosexual desire does not factor into her thoughtgpassable avenue of sexual
expression.

Ultimately, it is through Shug’s encouragement thateClaist contemplates
exploring her own bodythereby taking control of her sexuality away from piallus and
learning her own body’s desires. This exploration issbiotrt when the men return and
lesbian sexual expression becomes associated with shanie presence of men, Walker
shows how Celie’s ability to explore her body shifishame: “Albert and Harpo coming,
she say. And | yank up my drawers and yank down my drdssl like us been doing
something wrong” (79). The men’s return reminds Celidnefteterosexual expectations to
which she has been socialized to adhere. At this moimdihe Color Purplethere is
neither a physical restraint on her sexuality nor dbeslack Shug’s support; yet, the male
presence remains. Here, Walker shows that when het@nativity is thoroughly
entrenched in a community the presence of a man sighalkc oppression and the
repression of lesbian erotic desire.

Walker employs the character of Shug Avery to aet eatalyst that disrupts the
male/female gender roles governed by forced heterosexunaliielie’s home. While Shug
affects many of her peers, it is her influence on Chéa¢ is vital to Walker’s theme of sexual
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transformation and self-realization. In “Celie’saBeh for Identity: A Psychoanalytic
Developmental Reading of Alice WalkeiTéie Color Purplg’ Charles Proudfit explains that
Shug’s “open bisexual behavior and her special blend of masaid feminine gender
identity facilitates Celie’s completion of her owexsal orientation and gender identity”

(27). Indeed, this appears to be true as Shug'’s arrivalideswwith the awakening of

Celie’s awareness of her body and of her sexualitplk®y uses Shug to guide Celie through
the process of discovering her sexuality, and consegueldiming authority as an

individual free from heteronormative enforcements.

Shug’s bisexuality and behavior threaten the commurtigtetofore stable
male/female gender roles. In a community where womear dresses and men rule the
family, “Shug talk and act sometimes like a man. Menssaff like that to women, Girl, you
look like a good time. Women always talk bout hair agdlth” (Walker 82). Celie, the
dutiful wife, is drawn from her socialized role to acltedge, “Shug, | say to her in my
mind, Girl, you looks like a real good time, the Good Lkmdws you do” (82). Walker
depicts Celie’s first conscious rebellion against lmetermative gender identity as she both
adopts the male speech pattern and acknowledges anotianigsexuality. Like Naylor,
Walker also makes careful use of language in such a masnieremphasize the erotic
power structure evident in masculine and feminine speectrpsitt There is a distinct
difference in the speech patterns based on gender idativih inThe Color Purple The
men use raw unfiltered language and few topics are taboo aghdne women often speak in
“code” and restrict themselves to topics deemed approjoiatproper” ladies. Even Celie
is hyper-aware of her mannerisms and speech as shotpes/e to the community that she
has risen above the poor pregnant girl of her childhdodtark contrast, Shug refuses to use
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the euphemisms employed by the other women to refextabintercourse. “Shug don't
actually say making love. She say something nasty.s&h&ick” (113). She makes a clear
distinction between love as emotion and intercousgghgsical act. For Shug, the body is
not owned through sexuality. This concept of sexual osine is a clear distinction that is
unique to Shug and Sofia among the women in the commungalker’s decision to draw
attention to this reiterates the point that the bdiklg,one’s sexuality, is personal property.

Long before the two women even meet, Shug is Celiikdd an existence outside of
submission to phallic dominance. Walker describes Cetlietling night as an episode to
be tolerated, noting, “I don’t cry. | lay there thingihout Nettie while he on top of me,
wonder if she safe” (12} Celie distances herself emotionally from theriatgion because
this allows her to rationalize her station in lifesgsving to protect the younger Nettie from
similar abuses. Even from this moment, Shug becomesage of sexuality that allows
Celie to survive. As Celie states, “I think bout Shug Avdrinow what he doing to me he
done to Shug Avery and maybe she like it. | put my arm ardun” (12). Unlike Celie’s
mother or Nettie, Shug does not need protection frorplthéus. Instead, Shug’s
acceptance of her sexuality encourages Celie to opsalhir possibilities other than
heterosexuality.

Walker realistically portrays the pair’s relationshgaome which continually evolves
and matures. Celie’s interest in Shug begins with atyjasthen develops through physical

desire, emotional intimacy, and ultimately becomeslationship between two equally

23 At this point in the novel, Celie’s sexuality has be¢odhto defend her sister, Nettie, first from thfaither’s
interest and then from Albert’s courtship. Celie izéat to submit to heteronormativity in both instansesaa
defensive measure to protect Nettie from their fathe

68



independent women. Celie is confused when she first remegyher attraction to Shug as
sexual in nature: “First time | got the full sight ofughAvery long black body with it black
plum nipples, look like her mouth, | thought | had turneéd enman” (49). Her uneasiness is
set aside, however, as she touches Shug in a mannandbaests the sacred, “l wash her
body, it feel like I'm praying. My hands tremble and brgath short” (49). This interlude is
pivotal toThe Color Purpleand Celie’s emerging sexual identification as she expees the
female body as something other than a point of coatentAs interpreted by Sarah Chinn,
Audre Lorde’s assertions of feminist “struggles over ‘ofifgation’ and ‘sexual freedom’
with a sexual language that represents lesbian bodsecesd, communicative, instrumental,
textured, [and] difficult” may be applied to this aspetThe Color PurplgChinn 184).
Walker demonstrates how phallic dominance weakens whienliggins to consider her
sexuality less as an obligation to Albert and more mgans of personal definition. With
Shug, Celie experiences both physical and emotional inyim@hout the demand for sexual
reciprocation. The body becomes a vehicle of acceptamd comfort rather than merely a
repository for masculine desire.
Us sleep like sisters, me and Shug. Much as | still weabé with her, much
as | love to look, my titties stay soft, my little tart never rise. Now | know
I’'m dead. But she say, Naw, just being mad, grief, vagrio kill somebody
will make you feel this way. Nothing to worry about. tie& gonna perk up,
button gonna rise again. | loves to hug up, period, sheSayggle. Don't
need nothing else right now. Yeah, | say. Hugging is g&muiggle. All of

it's good. (Walker 146)
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Celie discovers that sexuality can confer intimaay emmmunion between equals instead of
merely being an assertion of power over another. Walkeene suggests that this
realization in itself is a moment of empowermenhisTis the first time in the novel that
Celie exhibits a recognition that self-sovereignty dusshave to be obtained through
physical force. Walker shows that in disrupting phallic sth@mce Celie has, in effect, taken
control of her sexuality.

Walker rejects the idea that sexual identity is esigkito those encounters where
physical intercourse is involved. Ownership of her sexigaitity allows Celie to surmount
the heteronormative socialization forced upon her erglvaluate her interactions in every
aspect of her life. Through the disruptive power of lesbiasire, Celie is abl®e resist the
social demands of heterosexuality and the dominant phaflughermore, Shug also pushes
Celie to question the heteronormative gender construatsi¢fine the masculine and
feminine identity. Note that Walker makes the key toeZzlinancial and sexual freedom is
to make pants -- a masculine symbol -- available to won®&hug suggests that Celie cope
with Albert’s betrayal and Nettie’s supposed death by altimaking a change in her lifé.

Let's make you some pants. What | need pants for9. llsain’'t no man.
Don't git uppity, she say. But you don’t have a dress dhimgtfor you. You
not made like no dress pattern, neither. | don’t kncsay. Mr. not
going to let his wife wear pants. Why not? say Shug. déoall the work

around here. (146)

24 Celie learns that Albert has been hiding thellgttieat Nettie sends to Celie. The only letter tleahdnds
directly to her is one informing them that Nettie, hesband, and their child (actually Celie’s child who was
adopted out by their father) died at sea. It is not latélin the novel that their death is proven a mistake
this becomes the point at which Celie completely seversbligations to Albert.
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Celie’s sewing project evolves into a business venhaedllows her to gain financial
independence, leave Albert, and tailor clothing to fit thegmalities of individual women
rather than dressing them to conform to particular gemdens. Celie is finally able to
assert her individuality without fear of reprisal. Tdase study results described in Mary
Lynne Ellis’ “Sexual Language/Cultural Bodies: TransfarghPsychoanalysis” replicate
those which Celie experiences in her sewing venturks’ &ilibjects find that
Through the language of their artwork they discovereealnodying
language for their ambiguity and uncertainty; and througbritasg their
imagery they found new words, new speech. They werg@blegin to
acknowledge the importance of the individuality of tleein socio-culturally
specific sexualities and to consider how they might firedcourage to assert
these. (406)
Likewise, by sewing pants for herself and her friendsieGslsumes yet another masculine
symbol and recreates it into a material representafitime blurred lines between man and
woman. Celie is markedly more in control of herusdity and gender identity as we see the
woman, who once advised her step-son to beat his voie Jaughing openly at the male
response to the changing gendered and sexual roles time thefinovel:
Why any woman give a shit what people think is a mysterge. Well, say
Grady, trying to bring light. A woman can’t git a mampéoples talk. Shug
look at me and us giggle. Then us laugh sure nuff. Bogreak start to
laugh. Then Sofia. All of us laugh and laugh. Shug Aayt they
something? Us say uhum and slap the table, wipe the water from our eyes.
(Walker 203)
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Walker gifts Celie with more than independence fronferdamination. She creates a
character who is free from phallic dominance.

Both Walker’s and Naylor’s characters successfully owee forced heterosexuality
and gender normativity when they subvert the phallicembirre. This subversion is
accomplished by presenting the possibilities that homosgxa#ers to an individual in
search of his/her sexual and gender identity. The pailtodysupportive and mutually
satisfying lesbian relationships undermines mainstreameiesteology which purports
that only heterosexuality is a natural option. Irt,fade Color Purpleand “The Two”
successfully demonstrate that phallic correction tsviable and that forced heterosexuality

ultimately fails.
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CONCLUSION

Gender itself [. . .] is less a matter of (sexual)edéhce than an
instance of that dominance; and the appeal to biolsgy a
determining the ‘fact’ of women's sexual specificityars
ideological by-product of the male way of knowing, whose
epistemological stance of objectivity reflects not dhly Western
subject's habit of control through objectification but diso
eroticization of the act of control itself. In théense, ‘the
eroticization of dominance and submission creates gendefhe
erotic is what defines sex as inequality, hence asaamimgful
difference. . . . Sexualized objectification is what et women as
sexual and as women under male supremacy.’

From “Eccentric Subjects”

Teresa de Lauretis

Anna struggled with trying to press her piece of clay gnape,
saying afterwards, ‘I realize how much | have triedaahis with
my sexuality.” Seeing the marks that the clay hadolefthe paper
beneath it, she had drawn into them, excited at the dea t
similarly her sexuality could, in her words, ‘emerge qogen,
without having to be pushed into a definite shape.’

From “Sexual Languages /

Cultural Bodies”

Mary Lynne Ellis

Gender identity and erotic power are foundations upon whicietyadepends, yet
these same foundations stifle individual choice anegesdevolution. Hence, society is
irrevocably entwined with gender identity and sexual peréivity. Contemporary fiction
demonstrates the individual need to establish identitesmhy not fit comfortably within
society’s ethnic and racialized heterosexual “fictibnBhe texts considered in this thesis
disrupt traditional Western constructions of gender itheahd sexuality. Each author
clearly approaches the matter of re-negotiating genderexi@isidentity in a different way;
however, all of them agree that this renegotiatioretsessary.

Octavia E. Butler acknowledges the male / female bimarggard to gender roles,
but demonstrates the fluidity that defines the eroticggas@ntinuum to such an extent as to
eliminate the lines that distinguish biological determarabf gender identity. In effect,

Butler creates a third ground where the gendered selfidsréither than fixed. Jeffrey
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Eugenides also utilizes this third ground gender fluidity. Wilgicting the absolute failure
of biological determinism in regard to dual-sexed individuglugenides also encourages the
rejection of the binary gender structure and the redatioih of the possibilities that a third
gender offers to the deconstruction of binary heterosigyxudoth Naylor and Walker
explore how phallic correction has been used to rdasstronormativity. Naylor focuses
on the manner in which alternative sexuality undermigls sexual and gender roles, as
well as power dynamics, within an isolated social nekw&imilarly, Walker requires her
characters to confront their own socialized belief$, éiirough considerations of the
possibilities that alternative sexualities offer, diesiige community binary expectations of
sexual desire, gender identity, and sexual performatigignificantly, each text portrays the
destabilizing effects of alternative sexual identities.

It is evident that there is ample room for furtheplexations into the ramifications
that various factors have on the destabilizing of gemtantity binaries and sexual
heteronormativity. Contemporary Western fictionrggmesented by Octavia E. Butler's
Wild SeedJeffrey Eugenidediddlesex Gloria Naylor's “The Two,” and Alice Walker’s
The Color Purpleis aware of the prevailing social foundations of seke&ronormativity
and the male/female gender binafhese texts clearly demonstrate the vulnerable
foundations of social expectations in regard to idenfy.confronting these expectations
and offering alternative possibilities, thesghors challenge institutionalized gendered and

sexual constructions of identity.
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