Abstract

OPYR, NICOLE RENEE. Deviled Eggs and Going Home. (under the direction of Wilton
Barnhardt)

This original screenplay is about a woman who has tried desperately to escape her
past and her family. She is drawn back into the fold upon the death of her grandfather, a
man she still resents, and is suddenly faced with the knowledge that she will have to
confront her estranged father, her none-to-stable family, and the ramifications of a
decision made long ago, a decision who has returned to his home next door. In a moment
of panic, she enlists the help of her best friend to pose as the boyfriend and human shield,
a job he is a little too quick to take on. Through the course of the screenplay, the main
character struggles with the girl of the past, only to find that said girl no longer exists,

and therefore there is no reason to suffer for her anymore.
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FADE | N:
EXT. NEWYORK CITY - EVEN NG

The city shifts into nightlife as the sun drops on a warm
sunmer eveni ng.

I NT. GREENW CH VI LLAGE APARTMENT

A nodest apartment, light, and airy. Franed novie posters,
candi d photos, and a few Southern | andscape pai ntings pl aced
t hroughout. Sket chbooks littered about. A drafting table with
book covers and posters in varying stages of design.

JODIE, 29, dressed in a sleek black dress and heels, rushes
t hrough the living room She is a conbination of grace and
edgi ness, and sone mght say slightly waifish though she
woul d hate themfor it.

The tel ephone rings. She dashes over, snatching up a pair of
earrings instead of the phone. The answering nachi ne picks
up. She pauses at the door.

JODI E (ON MACHI NE)
This is Jodie. Leave a nessage.

ROSE ( ON MACHI NE)
Jodi e? Are you there? It's me. Your
not her. Agai n.
(si ghs)
| thought | m ght have m ssed your
call..

Jodi e | eaves.

EXT. GREENW CH VI LLAGE

KEVI N, 30ish, waits outside of a small theatre. He is tall
oddl y handsone, speaks with a slight British accent, and is
not quite as well-dressed as Jodie, wearing a black T-shirt
and bl ack j eans.

Jodi e rushes up, her enthusiasmfading visibly as she sees
hi m

JODI E
(conf used)
Kevin, | thought we were going to

the theatre?

( CONTI NUED)



CONTI NUED:

KEVI N
W are. It's right here.
(faking an Italian accent)
The Teatro del Corpo.

Kevin finishes his words with a flourish of his hand.

JOD E
The what ?

KEVI N
The theatre of the body. It's a
perf ormance of hands, feet and

props.

JODI E
Hand puppet s?

Kevin starts up, sidestepping a DRUNK MAN sprawl ed across the
steps in front of him

KEVI N
Crudely speaking. |1've performed in
this nyself a fewtines...

He conti nues speaking as he enters the building. Jodie rolls
her eyes and sighs deeply as she trudges up after him

JODI E
(rmunbling to hersel f)
Hand puppets. Geat. Just
fantastic. ..

I NT. PLAYHOUSE

On stage, TWO ACTORS stand, one with his foot through the
neck of a shirt, a face painted on the bottom of the foot,
and the other with his hands through the arnmhol es. They
hobbl e across the stage. ANOTHER ACTOR is dressed in a giant
carrot suit.

CARROT MAN
But | tell you the carrots are not
the source of all power. | was

turned into this! By that!

The foot actors turn, |ose their balance, and fall over.
Carrot Man goes on.

The tables are enpty save for TEN PATRONS who nostly | ook
confused or bored.

( CONTI NUED)



CONTI NUED:

Jodie and Kevin sit at a snal

cocktail gl asses.
i s enjoying hinself.

Kevi n | eans over,

KEVI N

She | ooks m ser abl e,

his eyes still

table with several enpty

drai ni ng her drink.

on the stage.

That guy right there was al nost the
understudy in a touring production

of Rent.
JODI E
(slightly tipsy)
The foot nman?
KEVI N
No, the carrot.

JODI E

Was there a carrot

KEVI N

in Rent?

He's really very good. This is al
a met aphor for the vegetabalization

of Aneri ca.

JODI E
Right. O course
fantastic range.

A large TV is rolled out and shadow puppet
Jodi e signals the WAI TRESS for another drink.

t he screen.

it
Fant

S. He's got
astic.

JODI E ( CONT' D)

Veget abal i zat i on.

I's

that word? |

don't think that's a word.

The wai tress drops off the drink.

KEVI N

| should probably tell

fiancee and |
back toget her,

you, ny

have deci ded to get
so this wll

be the

| ast night we can spend together.

He | eans back in his chair,
antics on the stage.

Jodie turns to him

JOD E
You nean to tel

| aughing a bit too loud at the

me- -

peopl e appear in

He

( CONTI NUED)



CONTI NUED:  ( 2)

She is interrupted by a MAN' S VO CE onstage calling Kevin's
name.

MAN
Kevi n, why don't you cone up and
join us for this last bit?

Kevi n bounds up on stage, stripping off his shirt, and tying
a band around his armas a hand with a giant needl e conmes out
of the TV screen, injecting him Kevin falls to the floor,
and the foot actors begin singing the Mster Ed thene song.

Jodi e stares in shock before throw ng back the | ast of her
cocktail and | eaving.

EXT. NEW YORK STREET - N GHT

Busy street. PEOPLE spill out of bars and shops, |aughing
| oudly and rushi ng around her.

Jodi e wal ks down the street, oblivious to the chaos around
her. A cell phone rings. She | ooks around before realizing
that the sound is comi ng from her bag.

I NTERCUT TELEPHONE CONVERSATI ON - JODIE AND ERIN

JODI E
Hel | 0?

ERI N | eans against the wall of a neat, little kitchen. She

| ooks very much like Jodie, only a little older and a little
nore conservative. She absently m nds the di nner cooking on
t he stove.

ERI' N
Jodie? Is that you? Tell ne this,
what's the point of having a cel
phone if you never turn it on?

Jodi e has a slight Southern accent that reappears when she
talks to her famly.

Jodi e dodges a group of running teenagers.

JODI E
Because when | do, Erin, people
call ne.

ERI' N

Ah, yes, ny sister the great non-
conmuni cat or
( MORE)

( CONTI NUED)



CONTI NUED: ERI N( CONT' D)
Mama' s convinced you fell in the

shower because you didn't call her

back.

Jodi e |1 ooks unconfortable on a cell phone.

She stops short as

a cab whips around the corner in front of her.

JODI E
|'ve been working. | haven't had
time to do nuch else. | just got

the contract to design the posters

for sone new Tom Crui se npvi e.

One of the pots on Erin's stove begins to boil over. She

snatches the pot off the eye and fans away

ERI' N
(monent arily sidetracked)
Tom Crui se? Really? | love him
have three kids and work, and I
manage to check in fromtinme to
time.

JODI E
You live three mles away from
hone. It's easier for you.

t he snoke.

can

A STREET VENDOR steps in Jodie's path, trying to sell her a

sweat er.

JODI E ( CONT' D)
(to vendor)
It's the mddle of summer. Do |
|l ook like | need a sweater?

ERI' N

Sure it is. Do you get to neet hinf
JODI E

Who?
ERI' N

Tom Cr ui se.

JODI E
Wiy would | need to neet hinf

Erin tries to scrape out the pot, but bends the spoon
instead. She flings the whole works into the sink.

JODI E (CONT' D)
Bur ni ng di nner agai n?

( CONTI NUED)



CONTI NUED:  ( 2)

ERI' N
Listen, PaPa's in the hospital
again. Seens pretty bad. You m ght
want to think about com ng down.

JOD E
VWhat for?

ERI N
To see him

JOD E
I know what he | ooks |ike.

ERI' N
You know, you hold a grudge | onger
t han anyone | have ever known.

Jodi e pauses at a newsstand, scanning the headlines, and
pi cking up a couple of art nmgazi nes.

JODI E
(payi ng VENDOR)
He set nmy first car on fire because
he said he wouldn't "hit a hog in
the ass' with a Ford.

ERI' N
Wel |, he'd been drinking.
JODI E
Do you renenber our three-I|egged
dog?
ERI' N
That was an accident. |'m sure.
JODI E

VWhat about when he ran off with
Nana's Avon | ady. WAs that an
acci dent too?

There is a crash in the background on Erin's end. Erin peers
around the door.

ERI' N
kay, fine, but if thisis it then--

JODI E
How many tines has this been it in

t he past ten years?
( MORE)

( CONTI NUED)



CONTI NUED:  ( 3) 30DI E{ CONT' D)

| can't keep running hone for every
cough and wheeze.

Erin starts to speak.

JODI E (CONT' D)
And don't give ne that closure bit.
|'ve heard that fromyou until
coul d scream Besides, closures bad
for art, didn't you know?

ERI' N
Oh dear lord, fine. Fester away if
that's what you want.

JODI E
Thank you. | think I will.

ERI N
At |east call Mama. Tonorr ow.

Erin hangs up.
EXT. A COUPLE OF BLOCKS AWAY

MORRI S steps out a used bookshop followed by an irate, ANNA
Morris, 30ish, is a theatre critic. He is handsone while a
bit scruffy, but he looks as if he mght clean up well.

Anna, 22, is very tall and very beautiful until she noves and
t hen her gangliness betrays her.

Anna angrily waves a newspaper in his face.

ANNA
This is just vicious! This is...oh,
it's so nuch worse!

MORRI S
Wrse?! Anna, you slept with your
director!
(snat chi ng her paper)
How i s this worse?

ANNA
Because it is! You wote this out
of spite!

MORRI S

No. | could have, but | didn't. |
shoul d have, but | didn't. This was
not because you cheated on ne.

( MORE)

( CONTI NUED)



CONTI NUED: MORRI S( CONT' D)

It was because it was a terrible
production! Do you expect nme to
wite that it wasn't? Listen, Anna,
you are a terrible actress. He is a
terrible director. You re perfect

for each other. | give you ny
bl essi ng.

ANNA
That's it? Just like that it's
over?

MORRI S
VWhat ?!

Jodi e rounds the corner, she and Morris spotting each ot her
at the sanme nonent. She tries to duck back around the corner.

MORRI S ( CONT' D)
| see you, Jodie!
(catching her arm
Get back here. Where's the artwork
for nmy bookcover?

JODI E
It's done. | dropped it off this
norning, so call off the stroke
you' re about to have there.

Anna | ooks back and forth between the two of them arns
folded tightly, foot tapping.

ANNA
(clipped)

It's her isn't it? Her with her
little accent and her...shortness.

Jodie and Morris turn, staring at Anna.
ANNA ( CONT' D)
He hums in bed you know. Really bad
ei ghties stuff.

JOD E
Yes, | renenber.

Anna stonps of f, incensed.
JODI E (CONT' D)
You have got to stop this whole
actress-dating thing, Mrris.

They start wal ki ng.

( CONTI NUED)
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JODI E (CONT' D)
OCh, CGod, you're not going to start
pl ayi ng that damm Elton John record
over and over again, are you?

MORRI S
She doesn't deserve ny Little
Jeanni e.

Morris pauses, rethinking that statenent.

JODI E
Mm vyes, well who does?

He eyes her appearance admringly.

MORRI S
So.

JODI E
So.
(taking a long breath)
It's been one of those nights.

MORRI S
It's al ways one of those nights,
isn't it?

They arrive in front of Jodie's apartnent building. Mrris
foll ows her inside.

INT. JODIE S LI VI NG ROOM

Jodie and Morris enter. Jodie kicks off her shoes and begins
to wiggle out of her dress. Mirris gets a bottle of
sonmething pink fromthe refrigerator and steps to the
counter. The answering machi ne is blinking.

MORRI S
You have seven nessages. | can't
believe you still have this
machi ne.

JODI E (0OS)
It still works.

He presses the button and the nessages begin.

ROSE ( ON MACHI NE)
[Beep] It's your nother again.

( CONTI NUED)
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MORRI S
It's you nother. In case you
couldn't tell.

ROSE ( ON MACHI NE)
Did you get the nessage | left this
nor ni ng? Your sister says she
hasn't heard back fromyou either

MORRI S
They think you're dead.

| NT. BATHROOM

Jodi e digs through a pile of clothes, pulling on a T-shirt
and jeans, brushing out the winkles. She |eans forward,
staring at her reflection in the mrror for a nonment.

I NT. LIVING ROOM

Morris | ooks up as she enters.

MORRI S
I liked the dress better.
JODI E
That one only cones with dinner and

dri nks.

Rose' s nmessage drones on. Jodie ignores it, searching for her
shoes.

ROSE ( ON MACHI NE)
...and so | told themto take him
to the hospital if that's where he
needs to be. He | ooked awful when
we were there on Saturday. | think
he's had anot her stroke. O course
that hasn't stopped himfromtrying
to grope that cheap-I|ooking nurse
the home just hired. Hi s hands
haven't worked for five years, and
yet he can still nanage to pinch
what ever swi ngs around his way. |
know he's ny father, but sonetines
| - -

The nmachi ne cuts Rose off.

Jodi e grabs her keys and heads to the door.

( CONTI NUED)
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MORRI S
You aren't going to call her back?

JODI E
| already talked to ny sister.
Let's go do sonething. It's a
Saturday night. Staying in would be
far too sad.

Morris foll ows her out the door.

MORRI S
Who were you all sexy-ed up for?

EXT. NEW YORK STREET

Jodie and Morris wal k down the street. Holding a lit, but
unsnoked cigarette, Mrris swigs his drink, and nakes a
strange sound as he tries to scratch his throat.

MORRI S
Does this have nmango in it? | think
I"'mallergic to mango.
(coughs agai n)
Wiere did he take you?

Jodi e takes the bottle and reads the | abel, handing it back
to him

JODI E
(drably)
To the Teatro del Corpo. Maybe it's
the cigarette.

MORRI S
Nah, |I'm not actually snoking. Man,
feet puppets.

Morris coughs again, and stonps his cigarette. They turn into
a small, cluttered record store. The TRAG CALLY H P CLERK

| ooks up at them from his paper.

JODI E
CGets better. He and his fiancee are
deci ding to get back together, but
she |l et himhave this | ast date.

Morris hows with laughter. The clerk | ooks up, irritated.
MORRI S

He broke up with you on your first
date? That's a new one for you.

( CONTI NUED)
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JODI E
(flipping through the CDs)
It wasn't a first date.

A MAN, md-twenties, catches her eye and sniles, noving
closer. Jodie glances at himbriefly. Mrris bristles. He
coughs agai n.

MORRI S
Oh, really? Well, this must have
been bi g seeing as how you haven't
sai d anyt hing about him Wat is it
t hey say? You only hide the ones
you | ove.

Jodi e hands hima CD

JODI E
Not likely. Here. Get this. Yellow
Brick Road is a nmuch better al bum
No one cries over "Benny and the
Jets."

MORRI S
That's because no one knows what
the hell he's saying. And | don't
cry.

Jodi e noves on. Morris puts the CD back, follow ng her out of
t he shop, still coughing.

I NT. MORRI S'S APARTMENT

They enter Morris rather cluttered but wel com ng apartnent.
Newspaper scattered across the coffee table. Mirris goes to
the refrigerator. He pulls out an obviously out of date
carton of mlk, looks at it and puts it back.

MORRI S
You know, you bring a lot of this
on yourself. You find every
possi ble way to run these guys off.
(1 ooki ng i n cabinets)
What am | supposed to take so
won't die fromthis mango?

Jodie hits the power on his stereo and Little Jeannie starts.
She gl ares over at him but he doesn't | ook up.

JODI E

It obviously didn't work with sone
of you. You need to take Benedryl.

( CONTI NUED)
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MORRI S
You know what | nean. | don't have
any Benedryl. How about Pepto?

JODI E
My God can we find sonething el se
to tal k about?

MORRI S
(gargl es water and coughs)
You al ways find sonething w ong
with these guys. He demands too
much of your tinme. He blows his
nose in the shower. He falls in
| ove with you

JODI E
Now, none of themwere in |love with
nme. And that nose thing of yours
was di sgusti ng.

Jodi e scans over the newspaper.

MORRI S
What about Ashl ey?
JODI E
He was a bookie. Wth a girl's
name.
MORRI S
Rob?
JODI E

He kept quoting Yoda.

MORRI S
Justin? Wait, he kept noving. You
coul d never renenber his phone
nunber .

Morris flops down on the couch, grabs a bag of chips, lights
anot her cigarette, and lets it burn.

MORRI S ( CONT' D)
They aren't what you're | ooking
for, Jodie.

JODI E
(def ensi vel y)
Oh really? And what am | | ooki ng
for?

( CONTI NUED)
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Morris starts to speak, but stops. Jodie yawns.

JODI E ( CONT' D)
You know what, this is ridicul ous.

I"'mtired. | haven't slept in
forever. | need to go hone.

MORRI S
It's late. You can stay here if you
want .

JODI E
I'"ve heard this line fromyou
bef ore.

MORRI S

What [ine? That's not a line. |
don't have any lines.

Jodi e eyes him
MORRI S ( CONT' D)

Well, it worked on you that tine
around, didn't it?

JODI E
Listen, I"'mnot going to be a
rebound girl...Well, actually, I'm
the rebound girl it seens...but not
for you. | just...

MORRI S

Not for nme? What's that supposed to
nean? | ama catch

JODI E
Yest erday' s.
(reluctantly)
You're you. You're Morris,
and...look, | don't want to get
into this now

MORRI S
The conversati on or the
rel ati onshi p?

JODI E

(frustrated)
Oh ny Cod.

( CONTI NUED)
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She sl unps back on the couch and kicks off her boots, turning
on the TV. Morrris slouches down, passing her the chips and
taki ng the renote.

INT. MORRI S'S APARTMENT - MORNI NG

Jodi e spraw s across the couch, tangled in Morris and the
couch throw. A clock radio clicks on loudly and they both
awake with a start. Jodie squirns away, burying her head.
Morris shuffles to the bat hroom

The door buzzer sounds repeatedly.

MORRIS (O S.)
Jodi e.

Jodi e buries further into the couch. Mrris steps out,
t oot hbrush in his nouth, bedhead still in affect.

MORRI S ( CONT' D)
Jodi e! Don't you hear that?

She munbl es. The sound stops. He starts to return to the

bat hroom just as a sharp knock cones at the door. Mrris
opens the door and Anna breezes in, overdressed for norning,
coffee in hand. Morris stares at her, dunbfounded.

MORRI S ( CONT' D)
Anna?

ANNA
Wul d you believe | couldn't find
your key? Luckily, your nei ghbor
came along and | followed himup.

MORRI S
Anna, what are you doi ng here?

She hands hima coffee. Mirris shuffles into the kitchen,
pulls the carton of mlk fromthe refrigerator, |ooks at it
and then puts it back. Anna passes him sone creanmer from her
bag.

ANNA
| thought maybe we shoul d- -

Jodi e's cell phone rings on the coffee table. She flings her
armout, grabbing it and holding it up, squinting. Anna turns
sharply, her nouth dropping open as she spins back to Mrris.

JODI E
Hel | 0?

( CONTI NUED)
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ROSE ( ON PHONE)
Jodi e, thank God.

Jodi e fl ops back down. Anna shoves Morris into the kitchen
t heir voi ces becom ng nuffl ed.

JODI E
Mom it's six in the norning. |
told Erin 1'd call when | coul d.

ROSE ( ON PHONE)
|'"ve been trying to call vyour
apartnment all night.

(pause)
Are you even hone? No, | don't want
to know -
JODI E
Real ly, | have been busy.
ROSE ( ON PHONE)
No, no, listen...
(taki ng a shudderi ng
br eat h)
Daddy died a few hours ago.
Jodie lifts up on her el bows, her eyes still closed.
JODI E
What ?

Morris and Anna step back out.

ANNA
Well, that was mighty fast work,
even for you. | should have known- -

Morris | ooks at Jodie, his expression beconm ng one of
concern.

MORRI S
Jodi e?

She waves himoff, rising and di sappearing down the hall and
into...

I NT. MORRI S'S BEDROOM - CONTI NUQUS
The roomis a nan's room Plain, wood furniture, dark sheets,

and | aundry strewn about on the floor. Jodie sits on the bed
and picks up a pair of socks, mating them

( CONTI NUED)
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ROSE ( ON PHONE)
Your grandfather. He's passed away.

JODI E
(conf used)
But...how? | thought he was just--

ROSE ( ON PHONE)
(overly calm
He had anot her stroke. Jodie, you
need to conme hone.

Jodi e stands quickly, giving herself a headrush.

JODI E
Mom | --

She begins to pace, picking up nore socks.

ROSE ( ON PHONE)
Jodie, this is inmportant. | know
how you feel about all this, and
you have every right | suppose. |
need you here though. At |east for
alittle while.

An unconfortabl e nonent of silence passes between them Jodie
paces over to the dresser. The top of the dresser is covered
in franed famly photos. In the mddle of the bunch is a

pi cture of her and Morris. She picks up the picture.

JODI E
(under her breath)
Ch, Cod.

ROSE ( ON PHONE)
Now, Jodie, | realize you have a
| ot happening, but things just
can't go on like this forever.

Jodi e 1 ooks teary as she sweeps up a pair of jeans, her arns
are becomng filled with clothes and the picture.

JODI E
Momt -

ROSE (ON PHONE)

This isn't good for anybody. You're
never going to--

( CONTI NUED)
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JODI E
Mom MM 'l be there.
(rmunbl i ng)
Jesus Chri st.

ROSE ( ON PHONE)
Wat ch your nouth. It is such a |long
drive to make by yourself though..

JODI E
(sitting and folding the
j eans)
Mom | haven't owned a car in ten
years. 1'Il get a flight.

ROSE ( ON PHONE)
Oh, okay then. Well, good.

(pause)
You shoul d probably know that your
father will be there also.

Jodie's eyes widen in horror. Rose quickly hangs up. A knock
at the bedroom door.

MORRIS (O S.)
Jodi e? You okay?

Jodi e flings open the door.

JODI E
You have to conme with ne!
MORRI S
(1 ooking at fol ded cl ot hes
on the bed)
Come where? Did you pick up in
her e?
JODI E

Fl'y home with ne.

He noves past her to his closet, pulling off his socks and
dropping themon the floor. Jodie glances down at them

MORRI S
VWhat ? No.

She picks up the socks, mates them and drops them on the bed.
He steps out in his shorts, picking up his jeans fromthe
bed. He puts the picture back init's place, taking a nonent
to straighten it.

( CONTI NUED)
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JODI E
Cone on. This is serious, Mrris.
My grandfather just died. |I've been
summoned hone. | need you.

MORRI S
(suddenly concer ned)
Ch, Jodie. I'msorry.

Morris reaches for her, but she begins to pace.

JODI E
(becom ng frazzl ed)
Yeah, well, my father is comng to

t he whol e shebang as wel I .

MORRI S
The "cradl e-robbi ng- sack-of -shit"?
| think you've nentioned
him..once.

JODI E

(narrowi ng her eyes)
Christine Kelley was mny stepnother
for six nmonths! Christine Kelley! I
did her English honework for a
year! | had to sleep in the--while
she had--Who drops in for a visit
and marries their daughter's
col | ege roommat e?! Who? And then
what if he's--and, oh, God--My
famly, Mrris, they're all crazy.
You can't make nme go through this
al one. Pl ease!

Morris reaches for her again. She jerks away then turns back
and | ooks at him desperately. Mrris | ooks confused and
hesi tant .

MORRI S
| don't know, Jodie. | have work
and. . .

Jodie 1 ooks as if she might burst into tears.
MORRI S ( CONT' D)
"Il go. Just give ne a little tine
to get ready. But you owe ne for
t hi s one.

Jodie's relief is nmonentary. Morris wal ks out of the room

( CONTI NUED)
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JODI E
Wait, owe you? Ome you what
exactly? Hey. Hey!

She follows himdown the hall
I NT. PLANE - DAY
Lush, green North Carolina | andscape passes beneat h.

Morris wat ches Jodi e. She stares out the wi ndow, her foot
jiggling constantly.

Pl LOT
(on intercom
We're about fifteen m nutes outside
of Ral ei gh/ Durham fol ks. W shoul d
be |l anding shortly, so just sit
back and rel ax.

Jodie's foot begins to jiggle faster. Mrris reaches over and
touches her knee. She junps, and her foot stops noving for
t he nonent.

I NT. PLANE - AT THE GATE

The pl ane i s deboardi ng. PASSENCERS col | ect their bel ongi ngs.
Morris stands, getting his bag fromthe overhead.

Jodie remains in her seat. Her eyes dart around. She | ooks
like she wants to run. Morris pulls her bag fromthe overhead
conpartnent and drops it in her |ap.

MORRI S
Come on.

| NT. Al RPORT BAGGAGE CLAI M
Large CROADS are gat hered around the baggage carousel

CHARLOTTE, Jodie's tall, overly tanned ol der sister wal ks up
behi nd them The quick snap in her step and the hurriedness
of her manner sharply contrasts the lilting Southern voice
that rolls off her tongue.

CHARLOTTE
There you are. |'mparked in the
pay ot and |'ve already been here
hal f an hour.

Charlotte starts to wal k but turns back as Jodi e doesn't
foll ow her.

( CONTI NUED)
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CHARLOTTE ( CONT' D)
You know | hate to pay for parking,
Jodi e. Where's your stuff?

Morris wal ks up, several bags strapped across his shoul ders.

Charlotte sniles when she sees him She holds out her hand
hi gh enough for himto either shake or Kkiss.

CHARLOTTE ( CONT' D)
| didn't know you were bringing
soneone.

JOD E
Charlotte, this is Mrris. Morris,
nmy sister, Charlotte.

Morris manages to shake Charlotte's hand before the bags slip
from his shoul ders.

MORRI S
Good to neet you

Charlotte's smle and hand Iinger a nonent before she turns
on her heel and wal ks on. Jodie and Morris follow behind her.
Jodie offers to take one of the bags, but Mrris refuses.

EXT. PARKI NG LOT - DAY

It is a North Carolina sumrer day and nost people | ook wlted
fromthe heat. Charlotte appears fresh and cool.

Jodi e wal ks quickly to keep up with Charlotte's long strides.

CHARLOTTE
Wel |, you know Mana i s running
hersel f ragged trying to do
everything al one, and Nana is right
behind her to tell her howto do it
right.

JODI E
(sarcastically)
Isn't that Nana's job?

CHARLOTTE
Al ways has been. Manma has to have
everything perfect. Have to keep up
appearances so to speak.

JODI E
Appear ances of what ?

( CONTI NUED)
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CHARLOTTE
Sanity.

Charl otte | ooks back over her shoulder at Mrris who has
fallen far behind them

CHARLOTTE ( CONT' D)
(tauntingly)
So, what's up with your little
friend back there?

Jodi e avoids Charlotte's gaze.

CHARLOTTE ( CONT' D)
Maybe you should go and offer to
help himw th sone of that.

Jodie trots back to Mrris.

JOD E
Want ne to take one of those now?

Morris lets one of the bags drop from his shoul der.
MORRI S

Jesus, what did you bring with you?
And why is it nine thousand degrees

her e?

JODI E
Because the gates of hell are
openi ng.

Charlotte sits behind the wheel of a small convertible, over-
si zed sungl asses perched on her face. She checks her
reflection in the rearview mrror and waves themto hurry.

Morris eyes the tiny backseat with dread.
MORRI S
Where am | supposed to sit? The
trunk?
EXT. H GHWAY - DAY
Charlotte has tied a scarf around her head, not a hair out of
pl ace as she speeds down the highway. Morris is squished in

t he backseat, the bags piled on top of him | ooking
m serabl e, buffeted by the w nd.

( CONTI NUED)
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CHARLOTTE
You know Erin and her "therapy can
heal the world" speech. Tal k about
it. Talk, talk, talk. | say after a
certain anmount of time, what is
there left to tal k about?

JOD E
| don't think that's all there is
to it.

Charlotte zips around an OLD LADY in a ridiculously |arge car
in front of them Jodie gasps, squeezing her eyes shut and
gripping the arnrest.

CHARLOTTE

Oh, honestly, Jodie, couches are
for naps and finding | oose change,
not for crying about your problens
to the tune of $120 an hour. Hell,
I can cry on ny own couch for free.

(checking in the mrror)
You okay back there, Morris?

Morris nods and waves.

Charlotte | eans over, opening the glove box. She begins to
swerve and Jodi e grabs for the wheel. Charlotte pops back up
with a hat in her hand.

CHARLOTTE ( CONT' D)
Here, put this on.

Morris puts the hat on his head. The wind pronptly whips it
of f down the highway.

CHARLOTTE ( CONT' D)
It's that dam therapist who told
her to invite Dad to this. Al this
nmental health and forgiveness trash
j ust makes ne si ck.

Jodie stares at the lush scenery as it flips past.

JOD E
Mental health doesn't sound |ike
such a bad thing.

CHARLOTTE
Pl ease. Let's not ask the
i mpossi bl e.
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EXT. ROSE'S HOUSE - DAY

A qui et nei ghborhood. The house is of nobdest size, with a
neatly mani cured front yard, and a w aparound porch furbi shed
wi th rocking chairs and a hangi ng sw ng.

Pure chaos. SI X CHI LDREN are runni ng about though it seens
i ke nore. A dog barks incessantly in the background. In the
driveway and street are several |arge, American cars.

I NT. ROSE'S KI TCHEN - DAY

RCSE wal ks into the kitchen where, NANA, sits nmaking deviled
eggs.

Rose, 60s, is snmall but sturdy, with a gently trained
resolve, a firmy set jaw, and a voice the m xture of honey
and steel.

NANA i s powdered, genteel, and ei ghty-seven though she woul d
never admt such.

The kitchen is a nmess of construction, part of the ceiling
gone, and plastic taped up all over. RAY' S | egs dangle from
the ceiling in one corner.

Ray, 40ish, is Charlotte's husband. He is a little nore
handsone than is good for himthough at the nonent he is only
a pair of legs in expensive, but dust covered trousers.

Rose | ooks up into the hole in her ceiling.

ROSE
Ray, is this going to be
finished...ever?

RAY
Rose, dam it, I'mworking on it as
fast as | can.

ROSE
Wel |, what happened to George and
t hat other one you had here?

RAY
|'ve got them on another job.

Ray tucks his legs up and slides further into the ceiling.
Rose shakes her head in disgust.

( CONTI NUED)
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NANA
That's what you get for hiring your
son-in-| aw.

ROSE
| didn't hire him Mnma. He's doing
this for free. And | told you I
woul d help you with that.

NANA
Wll, | couldn't wait for you
forever. | can just do it nyself.

(wrinkling her nose)
What's that smell?

ROSE
VWhat snel | ?

NANA
Oh, | don't know why you | et that
cat stay in here.

Rose pulls a platter fromthe cabinet. Nana edges her out of
the way and starts arrangi ng her eggs on the platter.

ROSE
Mama, you have brought three of the
foul est dogs | have ever seen into
this house and | haven't said a
thing, so not one nore word about

my Henry.
Nana huffs.

The kitchen door bangs open. NATALIE, a snmall girl in a once
pretty but now runpl ed dress runs in.

NATALI E
Grammy Rose, Johnny just broke the
handl e of f the bat hroom door, and
now Aunt Martha is stuck in there.

Rose drops the tongs she is holding and retrieves a snal
t ool box from under the sink.

ROSE
I have told you kids that you will
not destroy ny house today. Wi ch
one is it?

NATALI E
The one on the den.

( CONTI NUED)
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She opens the tool box, finding it enpty.

ROSE
Mama, where are all the
screwdrivers?

NANA
I hid them
ROSE
Wy ?
NANA
So soneone can't break in here and
kill us with them | saw a story on

t he news about that happening to a
woman up in Virginia.

ROSE
(exasper at ed)
Good Lord. Wiy on earth--oh
never m nd.
(to the ceiling)
Ray, do you have a screwdriver up
t here?

A screwdriver falls fromthe ceiling. Rose pushes the child
out of the room follow ng after her.

ROSE ( CONT' D)
Johnny! Were is your nother?

Nana conti nues arrangi ng her eggs.
EXT. ROSE'S HOUSE - DAY

SEVERAL CHI LDREN shriek as they run through the yard, water
guns bl azi ng.

CHARLES EVANS, 60s, the next door neighbor, sprays off his
driveway with a water hose. He is nostly gray, and | ooks like
a cross between an insurance sal esman and a Beach Boy.

G LBERT EVANS, 30, stands on a |adder at the side of the
Evans house, fixing the gutter. Glbert is Southern charm
refined, neatly grooned, and constantly ready for a day of
ei t her business or golf.

Charlotte screeches to a stop in front of the house, checks

her reflection, and gets out. Jodie helps Mirris unfold from
t he backseat.

( CONTI NUED)
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JOD E
Whose cars are these?

CHARLOTTE
The Aunts. They're staying here.

Jodi e suddenly | ooks pained. She slunps up the wal k.

JOD E
Whi ch ones?

Charles glares at them Charlotte waves. He quickly returns
to watering his driveway.

CHARLOTTE
(under her breath)
Ill-natured ol d bastard.
(to Jodie)
Al of them

JODI E
Where has she put thenf

CHARLOTTE
They're all in the front room
sleeping in a pile like a litter of
puppi es | guess.

JOD E
(to Morris)
You're in for a treat

Morris strains along behind themw th the bags.
Charlotte opens the front door and a rush of sound greets
them The sound of running footsteps cones closer. A YELLOW
DOG skitters around the corner, bounces off of Jodie and out
t he door. The children shoot out after him
Charlotte | eans out the door
CHARLOTTE

Maggi e, you better not be as dirty

as you | ook!
G |l bert peers carefully around the hedges, just out of sight.
| NT. VESTI BULE - CONTI NUCUS

The THREE AUNTS can just be seen talking in a small sitting
roomoff the front entrance.
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AUNT RUTH, 85, is slight in stature and sharp in tongue, her
white curls cropped close, and her summer |inen as neatly
pressed as she.

AUNT LA S and AUNT FANNY, 82, are twi ns though they |ong ago
ceased to appear as little nore than sisters. Lois is the
taller, thinner and nore verbose of the two, and they stil
tend to dress alike in their conplinenting pastels.

CHARLOTTE
Let's get all of this upstairs
bef ore--oops, too |ate.

The Aunts spot the small group in the hallway. They cone
tottering out as fast as their age and high heels will allow

AUNT RUTH
Look who's here! Your nother said
you were conming. It's been just
ages since we've seen you.

AUNT RUTH pulls Jodie into a hug.

JOD E
Yeah, | Kknow- -

AUNT LA S brushes her fingers through Jodie's hair

AUNT LA S
What is this? What color do you
call this? You had such pretty hair
as a child. Well, I hear that's
what they're doing up there.
never have understood these fashion
trends. What's attractive should
stay attractive | say.

AUNT FANNY pushes in next.

AUNT FANNY

Oh, leave her alone Lois. Hair wll
grow, but darling you're so skinny.

(feeling Jodie's arm
Do you do all that exercising that
| see on the TV shows? | just don't
think all those nuscles can be good
for a woman. |If you run too fast
what man is ever going to be able
to catch you?
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Jodi e pulls her bag higher over her shoul der and opens her
nouth to speak. Her novenent bares her stomach, and Aunt Lois
spots her navel ring.

AUNT LA S
My Lord, child, what have you done
her e?

Aunt Lois lifts Jodie's shirttail

AUNT LO S (CONT' D)
That's just dreadful. Honey, why on
earth would you do sonething |ike
t hat ?

Jodie pulls away. She starts to speak again, but with no
| uck.

AUNT RUTH
Loi s, tinmes have changed. Even
tattoos aren't considered trashy
any nore.

AUNT LA S
By whonf

Jodi e gives up with a groan.

AUNT RUTH
My Ral ph had a tattoo.

AUNT LA S
Well, that was fromthe Navy, Ruth.
That's different. | saw sonething

on the TV just the other day about
a boy who had a piece of netal put
t hrough the top of his nose and
within a nonth he was crossed-eyed.
A good | ooki ng boy too, or he was.
Such a shane.

AUNT RUTH
This isn't in her nose now, Lois.
It's--
(spotting Morris)
Who do we have here? Rose didn't
say anythi ng about you bri ngi ng
someone with you.

AUNT FANNY

(slightly disappointed)
This could change things a bit.
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The Aunts encircle Mrris. A look of panic crosses his face.

AUNT RUTH
Cone sit down and talk to us for a
while. We want to hear all about
you and our Jodie. You know, she
never wites.

They guide a confused and reluctant Mrris away.
Charlotte and Jodie take their chance to dash up the stairs.

MORRI S
(rmout hing to Jodie)
Hey!

I NT. UTILITY CLOSET - SAME

Rose fishes through a tool box. A box of nails falls out and
scatters across the floor.

ROSE
Damm!

She tries to pull herself together before wal king back out.
I NT. DEN - CONTI NUOUS

Her grandson, JOHNNY, 10, a gangly, wild-haired child is
fiddling with a screwdriver jamred in the bathroom door.

ROSE
Johnny, get away fromthat door!
You' ve done enough al ready.

Johnny runs around the corner.
ROSE ( CONT' D)
(calling through the door)
Martha, are you all right in there?
Somet hi ng gl ass breaks on the other side of the door.

AUNT MARTHA
I'mfine.

Rose sighs and shakes her head. She suddenly frowns and
sniffs the air.

ROSE
Mart ha, are you snoking in there?
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AUNT MARTHA
Uh...no. No, it's not comng from
in here, honey.

The.sound of the bat hroom exhaust fan starts. Rose sniffs
agai n.

ROSE
You are too snoki ng!
(shocked whi sper)
Mart ha, what are you snoki ng?

INT. JODIE'S OLD BEDROOM

The room | ooks |ike a cross between a bedroom and a storage
cl oset. Jodi e drops her bag on the bed.

JODI E
Doesn't Mom ever throw anyt hi ng
away ?

CHARLOTTE

Never. She says she's saving it for
a yard sale. Nothing nore than a
firetrap if you ask ne. The kids
like to root through all this crap

Jodi e opens the cl oset door. Several faded paintings fal
out .

JOD E
| can't believe she still has
these. | told her she could toss

themthe last time | was here.
(suddenl y pani cked)

She hasn't been show ng these

agai n, has she?

CHARLOTTE
Mama t hr ow away somet hi ng you
pai nt ed? You must be kiddi ng. Where
are we putting this?

Charlotte holds up Mxrris's bag and rai ses her eyebrows
tauntingly.

JODI E
Wth all of them here? Their
eyebrows woul d shoot straight off
their faces if we put himin here.
In Momis sewing room| guess?

( MORE)
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Is there enough space in there?
What ? What is that | ook for?

CHARLOTTE
Not hi ng.

Charl otte di sappears down the hall way.
JODI E
(calling after Charlotte)
Al ways in sonebody's business. And
you wonder why | never conme hone.

Jodi e scrounges around in her bag and pulls out a |arge
bottle of Advil.

I NT. DOMNSTAI RS HALLWAY

Charlotte is comng dowstairs just as Ray steps out of the
ki t chen.

They both stop, the air suddenly icy between them Ray wi pes
his hands on his shirt.

CHARLOTTE
| see you still haven't finished.
RAY
Oh, give nme a break, Charlotte. |I'm
trying here.
CHARLOTTE

Well, trying isn't always doing, is
it my dear? What happened to George
and Davis. | thought they were
doing this job?

RAY
| can do it nyself.

CHARLOTTE
Don't you start thinking this will
get you back honme this tinme around.
Charl otte breezes past her husband with her chin held high.
Ray watches after her, punching the wall once she's past. His
hand goes through the plaster. He | ooks shocked and then
horrified, trying to cover it up.

Rose pokes her head around the corner.
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RAY
"1l fix it, Rose. I'"Il fix it!
ROSE
Yes, | suspect you will. Ri ght now
though I need you to fix this in
her e.

I NT. DEN - CONTI NUOUS
Ray enters. He stops and sniffs the air.

RAY
Is that...?
(sniffing again)
Is that weed?

ROSE
| knew it!
(calling through the door)
Aunt Martha, | am shocked! This
roomsnells |Iike a comune!

Ray twi sts the screwdriver and the rest of the doorknob
clatters to the floor. He | ooks perplexed. He starts to fling
hi nsel f agai nst the door. Rose stops him

ROSE ( CONT' D)
Have you | ost your nind?

RAY
Rose, | can't get it open any other
way. You want to | eave her in

t here?

Rose hesitates and then backs up. Ray breaks down the door.
Snoke puffs out.

RAY ( CONT' D)
@ aucoma bot herin' you there,
Mar t ha?

I NT. SITTI NG ROOM - SAME
The three Aunts and Morris, questioning himfromall sides...

AUNT LA S
So, Morris, what a | ovely nane!
Peopl e don't give children the old
nanes anynore. It's all these
Stones and C ays runni ng around.

( MORE)
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AUNT LO S( CONT' D)

Seens like they' re building a wall
rat her than nam ng a baby. They
shoul d just nane the child

Ci nderbl ock and get it over with.

MORRI S
Well, actually, | was naned after
the cat. You know, fromthe
commerci al - -

AUNT FANNY
Better a cat than what | got.
Everyone el se got naned after a
relative, even Lois here, and | got
naned after your hindquarters.

AUNT LA S
Must you be so crude, Fanny? You
coul d have changed it.

AUNT FANNY
Then no one would know who | was.

AUNT RUTH
Wul d that be so bad?
(to Morris)
Fanny al ways worried about being
t he younger twin. Feels left a bit

behi nd.
Aunt Ruth and Aunt Lois chuckle. Aunt Fanny | ooks none too
pl eased.
AUNT FANNY
That is nost certainly not the
case, Ruth! And I will have you
know t hat joke ceased to be funny
sixty years ago!
MORRI S
You two are twi ns?
Aunt Lois and Aunt Fanny turn, surprised.
AUNT LA S AUNT FANNY
You can't tell? You can't tell?
AUNT RUTH

So, Morris, tell nme again what it
is that you do.

( CONTI NUED)



35

CONTI NUED:  ( 2)

MORRI S
(brighteni ng)
I'ma theatre critic for The Ti nes.

AUNT RUTH
Theatre! Really? That's just grand.
Esther's boy worked in the theatre
up there for a while. And you
renmenber Rose played the flute. She
was preparing to audition for the
synphony when she narried Frank
i nst ead.

Sounds of footsteps in the hallway. Mrris peers out

hopef ul |y.

AUNT FANNY
Esther's boy? Ch, you nean the
funny one?
(to Morris)
But you aren't...funny, are you?

MORRI S
Not particularly. | have ny nonments
| guess--

AUNT RUTH

They call it gay now, Fanny. And
why woul d you ask that about the
boy what with him seeing our Jodie?

Morris | ooks suddenly surprised.

MORRI S
No, |'m not gay, but--

Aunt Fanny ignores Mrris's interjection.

AUNT FANNY
Vell, we didn't know for certain
that he wasn't. You never can tell
anynore what the relationship m ght
be. Perhaps |I've just been watching
nmy stories too long. Ruth here got
nme into them and | tell you, sone
of the things they get away
with...but then | guess you
woul dn't have cone all this way for
any ot her reason now, would you?
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AUNT LA S
Fanny, | amsure he is not
interested in your soap operas.
She' Il go on about these people for

ten or twenty mnutes before you
realize they're on the TV.

Morris reaches back and pushes the w ndow open further.

The Aunts

AUNT FANNY
I'"'mafraid we don't know nuch about
theatre criticism Mrris. W get
sone of the shows in the auditorium
downtown. | saw. .. Ruth what was
t hat show we went to | ast nonth?

AUNT RUTH
Fiddler on a Hot Tin Roof | think.

AUNT LA S
You nean Cat on a Hot Tin Roof,
Ruth. Cat. That was the one with
El i zabeth Taylor. The other was al
the Jew sh peopl e.

AUNT FANNY
Is that stable work? You aren't one
of those starving artists, are you?

MORRI S
| wite for The New York Tines.

don't react.

MORRI S ( CONT' D)
Jodie and | both do quite well, but
we aren't--

AUNT FANNY
Wll, that's nice. W' ve been
worried for years that Jodi e woul d
never find a stable man to settle
her down. Especially after all that
with the Evans boy. Gl bert was
such a fine, handsonme boy too.

Morris perks up.

I NT. OUTSIDE THE SI TTI NG ROOM - SAME

Jodie listens. She dashes into the room stopping the Aunts
conversation
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JODI E

(nervously)
Hey, hey, hey Morris, |ooks |ike
it's cot city for you. You want to
hel p set it up?

(to the Aunts)
Mnd if | steal himaway for a few
m nut es?

The Aunts | ook di sappointed. Mrris |ooks relieved.

AUNT RUTH
Al right. Why don't you cone back
and visit with us afterward?

JODI E
I will. Soon. | prom se.

Jodi e pushes Mrris out of the room
I NT. HALLWAY - CONTI NUOUS

Morris runs for the stairs once they turn the corner. He
trips and falls up the stairs. Jodie trips over him both of
them | anding in a heap.

MORRI S
| think I just broke ny shin. You
wanna get off of ne before they
cone out here?

Jodie gets to her feet, offering hima hand up. Mrris rubs
his shin, pulling up his pant leg to look at it.

JODI E
Oh, poor thing. Lois was a nurse.
I"msure she would like to come out
and check on that for you

Morris ignores her hand, pulling hinmself up They hurry up the
stairs.

I NT. SEW NG ROOM

The sewing is small but neat, material and cl othes hangi ng
about. Jodie is sunk down in a chair in the corner, staring
up at the ceiling, and twi sting her hair around her finger.
Morris struggles with the cot frane.

MORRI S

Answer ne this then. Did you drag
nme down here as your boyfriend?

( CONTI NUED)



38
CONTI NUED:

JODI E
No. Well, maybe. Alittle.

MORRI S
Oh, you owe ne big for this one.
Big. And who's the "Evans boy?"

JODI E
No one.

Morris pinches his finger in the cot frane, dropping the
whol e works. He gazes at her.

JODI E (CONT' D)
Boy next door.

MORRI S
You and the boy next door, huh?
Never figured you for that type.

I ntriguing.

JODI E
Not really. Do you want any help
with that?

MORRI S
| got it. There has to be nore than
you're telling ne.

JODI E
You'd think that, wouldn't you?

Morris fits the frane together triunphantly. It imediately
falls apart.

MORRI S
| still can't believe you would
ditch me down there |like that.
JODI E
| pani cked.
MORRI S

Li ar. You knew what you were doing.

JOD E
Yeah? What's that?

MORRI S
Chummi ng the water.
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Jodi e |l aughs. She wal ks over, takes the frane from hi mand
easily slips it together.

JODI E
Oh, they | oved you.

Morris gazes at her. She falters a nonment and turns away.

JODI E (CONT' D)
| wouldn't put too nuch stock into
that. They aren't the best judges
of character when it conmes to nen

Morris | ooks dejected but nmusters a smle when she turns
back.

JODI E (CONT' D)
Most of them have a liking for
drunks. Mean ones.

MORRI S
| don't drink.
JODI E
Hm Well, give it tine.

I NT. KITCHEN - A FEW M NUTES LATER

Rose is standing at the sink filling a tea pot and staring
out of the window Nana sits at the table feeding bits of
hanburger to a small CH HUAHUA in her | ap.

Jodi e enters.

ROSE
Jodie, you finally got here.
JODI E
Yeah, we made it.
ROSE
(1 ooki ng over Jodie's
shoul der)

Who' s we?
| NT. HALLWAY OUTSI DE THE Kl TCHEN

Aunt Fanny has stopped Mrris. She holds up a plate of hors
d' oeuvres.

AUNT FANNY
Pi ckl e?

( CONTI NUED)
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Morris stares at her blankly.
I NT. KI TCHEN
Jodi e | ooks back over her shoul der.

JOD E
Me and Morris. VWiere'd he. ..

NANA
Morris and |I.

Jodi e narrows her eyes at her grandnother who doesn't notice.
Rose brushes the hair off of Jodie's face.

ROSE
Morris canme al ong? Where are you
pl anning to put hin? Maybe |
shouldn't ask that? It's not really
nmy business, is it? But thenit is
ny house- -

JODI E
(winkling her nose)
What's that smell?

Nana starts to speak up. Rose shoots her a | ook

ROSE
Devi | ed eggs. They stink to high
heaven don't they?

JODI E
No. Just snells |ike hone.
(huggi ng her not her)

Mom |' sorry about PaPa.
ROSE
Yes, well, he's really been gone

for a long tine now, hasn't he?
(1 ooki ng her over)

You |l ook tired. You did bring

sonet hi ng dressy?

JOD E
(sarcastically)
Nope, this is it.
Rose doesn't catch Jodie's tone.

JODI E (CONT' D)
Yes, | brought sonething dressy.

( CONTI NUED)
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ROSE
| just wanted to nake sure that
dressy wasn't bl ack jeans and

conbat boots. | know how you are.
JODI E

Mom | was sixteen and it was a

j oke! You sent ne to a cotillion.

Me. What did you expect?

Rose turns back to the stove as the teapot begins to whistle.
Jodi e | ooks around at the ness of construction in the
ki t chen.

JODI E (CONT' D)
Were's the rest of the kitchen?
Ray screw up again? What'd he do
this tine?

Rose rolls her eyes.

JODI E (CONT' D)
He and Charlotte keep on, you could
get the whol e house renodel | ed. Wy
are all the Aunts staying here?

ROSE
They didn't want to stay in a
hotel, and so they asked to stay
here. It's not like |I could say no.

Jodie sits down at the table with Nana. She reaches to pet
the dog. He growl s at her through a nouthful of hanburger.

JODI E
Sure you could. It's easy.

ROSE
Now, Jodie, be nice. They wanted to
be cl ose, especially when | told
t hem you were comi ng down.

JODI E
I"malways nice to them

Nana huffs. Jodie cuts her eyes at her grandnother.

NANA
Al ways? Just |ast year Lois wanted
to cone up to see your little show
and you didn't even | et her know
when it was.

( CONTI NUED)
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JODI E
| did et her know She wanted ne
to pay for the hotel room and
airfare!

Nana huffs again.

JODI E ( CONT' D)
Aunt Lois is worth a fortune! |f
she wanted to see it so bad she
coul d' ve paid her own way!

Rose calmy sits a cup of tea in front of Jodie.

ROSE
Now Mama, Lois wouldn't give a
gquarter to see Jesus ride a bicycle
down Main Street. You know that as
wel | as any of us--

Erin bursts into the kitchen with groceries. She | ooks
surprisingly fresh for having three children hangi ng of f of
her. The ki ds disperse quickly. The dog in Nana's |ap barks
shrilly as they run past.

ERI' N
What's up with Martha? She and Ray
were snatching at the groceries
i ke a couple of hyenas--Jodie, you
made it! | didn't know you were
bringing Morris with you

Jodi e suddenly renmenbers Morris.

JOD E
Damm! Where is he?

ERI N
Qutside with Jim

EXT. BACKYARD - DAY

Morris stands with Erin's husband, JIM | ooking over into the
engine of Jims new truck. Morris holds a cigarette.

Jimis a straight-backed man, thin, closely shorn, and easy,
with a slow Sout hern accent and an unexpectedly bright smle

Morris crosses his arns high over his chest.

MORRI S
So, a 6.8 liter V-107?

( CONTI NUED)
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JIM
Yep. Wth 310 hor sepower
Morris rocks forward on his toes, cutting his eyes at Jim

MORRI S
VWhat does that nean?

JIM
No idea. Erin wanted the big one.

Both nmen smle.

JI' M (CONT' D)
How d she talk you into com ng down
her e?

MORRI S
She asked.

JIM

Yep, that'll do it.

MORRI S
She said her father was com ng.

JI'M
Frank? Yeah, that's what | hear.
Shoul d be interesting.

MORRI S
Jodi e never says too nuch about
him At |east nothing good.

Ji m wanders around the truck.

JIM
Not surprising. Those two don't
exactly get al ong anynore.

Morris follows Jim

MORRI S
H m marryi ng her roomate and all ?

Jim 1l ooks confused. He wipes away a bit of dirt fromthe
truck with his sleeve.

JIM
He did do that, didn't he? Huh,
al nrost forgot about that one.

( MORE)

( CONTI NUED)
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| guess that didn't help, but
that's not really...how | ong have
you and Jodi e been goi ng out?

There is a rustling behind the Evans's bushes. A pair of
el ectric clippers starts.

MORRI S
W net in college, but I'd say this
is...recent.

JIM

So, you and Jodi e, huh?
MORRI S

Yeah. Wy?
JIM

No reason
Ray and Aunt Martha wal k up, Martha clinging to his arm

AUNT MARTHA, 79, is atall, lean woman with thick gl asses and
snmoker' s voi ce.

JI' M (CONT' D)
Hey, Martha. You doi ng okay there?

AUNT MARTHA
Oh, I'mjust dandy. Can't see a
thing at the nonent...
(patting Ray's arm
but Ray here is wal king ne down to
the Krispy Kreme so | don't have to
sit in there listening to those old

bi rds.
RAY
They aren't so bad, Martha.
AUNT MARTHA
Ch, pooh. They're insufferable. Al
of them | grew up with those wonen

remenber. Now, | think | have what
nmy doctor said would be the
munchies, so let's get a nove on.

Ray and Aunt Martha wal k slowy down the drive.

Jimand Mrris lean on the side of the truck, staring at the
house. Laughter flows fromthe open w ndows.
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EXT. ROSE'S HOUSE - N GHT

A bal nmy night. Sounds of cicadas in the trees. Mdths circling
the street lights. Jodie and Morris sit on the front steps.
Morris holds a lit cigarette, but doesn't snoke it.

MORRI S
So, which next door?
JOD E
VWhat ?
MORRI S

The boy. Wich next door was he?
(flicking ashes)
This one or that one?

JODI E
That's not neant to be literal, you
know. So, what's going on with this
cigarette thing here?

Morris stares at her, flicking his ashes.

JODI E (CONT' D)
(pointing toward the
hedges)
That one.

MORRI S
Did you make himsleep in the
storage room too0?

JOD E
No. He |ived next door. Had his own
room

Morris's cell phone rings. Anna's nane appears on the caller
| D.

MORRI S
Damm.

Jodi e stands up, and starts into the house.

MORRI S ( CONT' D)
You're going to give yourself an
ul cer the size of your head.
(to caller)
Hel | 0?

( CONTI NUED)
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JODI E
| think | already have one.

She | ooks back at hima nonent before going into the house.

MORRI S
(to caller)
No...no...what?...No, you
can't...Because...why would | do
that after...what about hinf
(wal ki ng down si dewal k)

Really?...No, |...Just don't...no!
How many tines have | told you
that's been over?...1'1l think
about . ..

Morris snaps his phone shut. A LARGE DOG barrels across the
Evans's yard, barking. Gl bert snatches his | eash just before
he reaches Mrris.

MORRI S ( CONT' D)

Jesus!

G LBERT
Sorry about that. He's harm ess.
Al nmouth. Hey, | was sorry to hear

about M. WNatthews.

Morris is trying to avoid the unruly dog.

MORRI S
Who? Oh, yeah, well thanks. Didn't
actually know him |'mjust down

here with Jodi e.
Glbert stiffens, faking a smle.
G LBERT
Wth Jodie? Real ly?
(1 ooki ng hi m over)
You?

Morris's phone rings again. The dog barks at the sound.

MORRI S
(rmunbling to hinsel f)
Damm.
(to Gl bert)

Yes. Me. Wth Jodi e.

Backi ng away fromthe straining dog.
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G LBERT
Huh. Who woul d have t hought ?
(extendi ng his hand)
I"'mG | bert Evans.

Suddenly intrigued, Mrris stuffs his phone back in his
pocket .

I NT. KITCHEN - SAME

Rose is at the sink washi ng di shes when Jodi e wal ks in behind
her .

JODI E
Mom why are you doing that? You
have a di sh washer

Rose junps at the sound of her voice, dropping a plate.
ROSE
Lord, Jodie, you scared the life
out of ne.
She tosses the pieces of broken plate into the trash.

ROSE ( CONT' D)
It's therapeutic.

JODI E
Washi ng di shes?
ROSE
That's Erin's word for it. | say it

needs to be done, and it gets ny
m nd of f of things.

Jodi e | eans against the counter, eating froma bag of chips.

JODI E
When's Dad coning in?

ROSE
Knowi ng hi n? Just pick the absol ute
wor st time.

JODI E
You okay with all that?

Rose dries her hands and reaches into the bag of chips.

( CONTI NUED)
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ROSE
| don't have tine to worry about
your father. If he wants to cone,
then let him

JODI E
That sounds heal t hy.

ROSE
It does, doesn't it?

Jodie sits at the table while Rose w pes down the
countertops. She presses back a piece of fallen tarp, eyeing
the nmess of construction in the kitchen with disgust, and
sits with an exhausted sigh.

Jodi e plucks the card froma flower arrangenent on the table.
JODI E

These are nice Wien did they cone?
(eyes wi deni ng as she

reads)
Gl!
Morris bursts into the kitchen, linping, his pants sneared
with nud.
MORRI S

You were al nbst nmarri ed?!

Rose stands quickly, avoiding Jodie' s gaze. Jodie gl ances at
Morris, her eyes widening as she turns back to her nother.

JOD E
He's here? Glbert's back in town?!
This town? Here?

MORRI S
You were al nbst narri ed!

Jodi e 1 ooks to her nother, ignoring Mrris.
ROSE

Jodi e, he's been back here for
al nrost a year. Don't get

all...well...how you get.
MORRI S
(brushing nud fromhis
pant s)
Oh, now this explains a lot! O
cour se.
( MORE)
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Wiy wouldn't | die like this? It's
all very poetic. You would be the
one to get nme killed. Look at the
size of this pawprint!

JODI E
How | get? Mom if this is
sonet hi ng you' ve cooked--you could
have at |east--1s he going to be at
the funeral ?

ROSE
Possi bly. Probably. Okay, yes. But
Jodie, he's known the man all his
life. Certainly he would want to be
t here.

Jodi e stands, eyes wi de.

ROSE ( CONT' D)
Oh, Jodie, for heaven's sake sit
down. Must everything be the end of
the world with you?

Morris studies the pieces of his phone.

MORRI S
Al tall and...tall...Probably
pl ays gol f. Every Sunday. Bi ggest
damm dog |'ve ever seen. Look what
he did to ny phone. Whatever
happened to just hitting soneone?
If I had known this--

Jodie whirls around and | ooks hi m over.

JODI E
(irritated)
Good Lord, Morris! Were you bitten?
By either of then? Gve ne that.

She takes his phone, snapping the battery back into place,
and handing it back to him She wal ks out of the kitchen,
munbling to herself. Morris's phone rings. He turns it off.

MORRI S
She was al nost married?

ROSE
She was. Put those pants in the
 aundry tonight and I'Il wash that

mud out. Do you need an ice pack or
a Band- Aid or anything?
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MORRI S
No, I"'mfine, but...so you're
saying white dress and all? To that

guy?
Rose | eaves a stunned Mdrris in the kitchen.
| NT. FRONT HALL

The downstairs is dark. Jodie slips quietly out the front
door, wal king down the stairs and out into the night.

I NT. FUNERAL HOVE - THE NEXT DAY

The roomis large, norbid, and filled with WOVEN. Most of the
them seem nore interested in their own conversations than the
coffin at the end of the room

Jodie and Morris enter the room both dressed quite sharply,
t oget her maki ng a handsone statenent. Several heads turn in
their direction.

MORRI S
(whi spering)
Wel |, then where were you? You
can't just drop sonething |ike that
on ne and then vanish. Wre you
t hi s i mponder abl e when we were

dati ng?
JODI E
Was | what ?
MORRI S

| nponder abl e. Evasive. Secretive.
(scanni ng the roon

Don't you have any nen in your

fam ly?

JOD E
There are a few left. Al stuck to
the wall over there.

Al ong the back wall are FOUR OLD MEN, Jim and Ray, al
| ooki ng extrenmely bored. Jimsits, picking at his nails with
a pen knife.

Jodie clings to Morris's arm
JODI E (CONT' D)

I think we should find soneplace to
hi de.
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MORRI S
You' re good at that gane, aren't
you? Should | hide ny eyes and
start counting to ten now?

JODI E
Did you or did you not just spend
an entire evening with these
peopl e?

MORRI S
They aren't my problem at the
nmonent. You are.

JODI E
Oh, honestly, Mrris! Wat is it
you want ne to say? | was ei ghteen
That's reason enough right there
not to--

Nana calls Jodie's nane fromacross the room Jodi e defl ates.
Nana drags an ELDERLY WOMAN al ong with her.

NANA
Jodi e, honey, there you are. You
need to cone and say hello to
everyone. They've been waiting to
see you. Eva, this is Jodie's young
man. W have hope.

Jodie rolls her eyes. Mirris extends his hand, wrapping an
arm nocki ngly around Jodi e, giving her tenple a smacking
ki ss.

MORRI S
H . Mrris. The boyfriend.

Nana pulls Jodie away from Mrris and into the room Morris
goes to sit with the other nen.

MORRI S ( CONT' D)

(to Jim
Her grandnot her seens to be hol ding
up wel | .
JIM

No reason for her not to be. She

and Wal ter divorced years ago.
(Morris | ooks confused)

This is just a chance for Aivia to

rub it in his face that he went

first.

( CONTI NUED)



52
CONTI NUED:  ( 2)

UNCLE CARL, 83, turns to Morris. Jimand Ray turn away
qui ckly.

UNCLE CARL
I"'ma veteran. Lost nmy leg in the
war. The real war. Not one of these
damm "conflicts" as they like to
call them now.

MORRI S
Real | y? That's too bad.

MAN
Too bad nothin'...

Nana drags Jodi e through the room

JODI E
| don't even know hal f these
peopl e.

NANA
Wel |, you should. They're your
relatives.

JODI E

Do | have to admt that?

NANA
You know, you're Gl bert was asking
about you the other day. | told him
we didn't see nmuch of you, but it
woul d be nice if you could take the
time to see himwhile you're here.

Rose is standing with Erin and Charlotte as Nana pulls Jodie
past them

CHARLOTTE
See what you get for running away.

Jodie's tenper flares. Rose steps in.

RCSE
Don't you two start.

Nana nmoves on, taking Jodie with her. Charlotte tries to
ar gue.

ROSE ( CONT' D)

Charlotte, please! I'mnot going to
deal with any of that today.
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Nana and Jodi e weave through the crowd.

NANA
Don't you want to see him

JODI E
(bew | der ed)
Not especially. Wy?

NANA
That's what he's here for.

JOD E
He's here? \Where?

NANA
O course he's here, Jodie. Right
there in the casket. It is a
Vi ew ng.

JODI E
VWhat ?

Nana stops at the casket. Jodi e | ooks sonewhat relieved and
t hen di sgust ed.

NANA
He | ooks so natural, don't you
t hi nk?

JODI E

No, not particularly...

Jodie's voice trails off as she cautiously | ooks down at her
gr andf at her.

Erin wal ks up behind them

ERI' N
Dad's here, and it seens he's got
hinself alittle treat.

Jodie whirls around to see her father entering the room

FRANK, m d-sixties, is a once-handsone man, though his | ooks
have faded sonewhat. He is a man with nore charm t han sense,
nore chari sma than char act er

Trailing behind Frank is RITA, md-thirties, a beautiful,
expensi ve- | ooki ng wonman. She is well-dressed, pleasant, and
while she clings to Frank, her eyes tend to stray to the next
best thing.
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JOD E
Atreat or a trick?

Frank noves through the crowd with ease. Responses are
initially cold, but few people can resist his charm He spots
hi s daughters and waves. Jodi e ducks behind her sisters,
escapi ng.

Ray is slouched in his chair, swirling a cup of coffee. He
| ooks up and sees Frank approaching Charlotte and Erin.

RAY
Oh, here goes.

Jimand Mrris interests are suddenly piqued.

FRANK
Hel |l o, Erin.

Frank enbraces Erin in an awkward hug. He noves toward
Charlotte, but she points a finger at him

CHARLOTTE
Don't you dare.

FRANK
Now, what is it that |'ve
supposedly done this tinme? | swear
Charlotte, every tine it's
sonmet hing new with you. You are
just like your nother. Just |ike
her. A man can't win with any of
you | ot.

Charlotte flames up a little nore.

CHARLOTTE

What have you done? What haven't
you done? Do you want nme to nmake a
[ist? Should we start with her? I
can't believe you would drag sone
cheap tranp--

(to Rita)
No of fence to you, honey--

(to Frank)
To this!

Rita wal ks away, unfazed.

FRANK
Now, you watch it. She is not
cheap, and | amstill your father.
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CHARLOTTE
Ha!

Rita wal ks to the chairs against the wall. The nmen watch her
every nove. She sits down next to Ray and smles. Checking
that Charlotte isn't watching, Ray smles back

FRANK
Oh, Charlotte, get off the cross.

CHARLOTTE
Wiy are you draggi ng Jesus into
this? Wiat has he got to do with
it? Erin, I ask you--

Erin steps between Charlotte and Frank.

ERI' N
Can we not have one of you bursting
a vessel today! No, wait, actually
maybe you two should just kill each
other here. It'll make for a
shorter trip to the slab.

FRANK
Now Erin, what kind of talk is that
for a funeral hone?

ERI' N
(wal ki ng away)
My God, the therapy bills I'm going
to have after this is over

Charlotte catches sight of Ray and Rita | ooking friendly.

CHARLOTTE
Ray! Have you | ost your entire
m nd? | am standing right herein
front of youl

Charl otte snatches Ray from his chair, draggi ng himout of
the room Frank wal ks over, sinking into a chair, his hand on
Rita's knee.

FRANK
Daught er s.

Ri ta excuses herself. Frank and Morris watch after her for a
nonent .

( CONTI NUED)



56
CONTI NUED:  ( 6)

FRANK ( CONT' D)

(nodding to Rita in the

hal | way)
She' s sonet hing, huh? Famly's
worth a fortune. They own one of
t hose conpani es that makes all that
overpriced, gournet dogfood. | say
a dog will eat the crotch out of
your underwear, what the hell does
he care about gournet food, but
people will buy anything. Geat
i nvestnent though if you're | ooking
for such.

(gl anci ng over Morris)
| don't think I know you. Frank.

MORRI S
(shaki ng Frank's hand)
Morris.
FRANK

So, who's grandson or nephew or
what ever are you?

Charlotte and Ray wal k past the doorway, arguing noisily.

MORRI S

None of them |'mhere with Jodie.
FRANK

Jodi e? You? Wth |ike a boyfriend?
MORRI S

(peeved)

Yes. Wy does everyone keep asking

t hat ?
FRANK

Eh, Jodie and nmen. W don't expect
too much in that departnment. She's
just never been nuch of a
keeper...of nen that is. Certainly
none she keeps | ong enough to bring
down here.

MORRI S
| can't believe you just said that.
About your own daughter.

Frank's smle remains soft but his eyes turn sharp.
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FRANK
You ever pay for a big, fancy
wedding to have it not result in a
marriage? She's a good girl, but
I"mjust saying that | wouldn't set
nmy sights on picket fences if |
wer e you.

MORRI S
Wl |, Manhattan doesn't have a | ot
of places to put picket fences, so
nmy sights seemto be set just fine.

Morris's phone rings. He glares at Frank as he gets up,
stepping into the hall.

FRANK
(to hinself)
God help a man in | ove.

Rita wal ks up. Frank brightens.
| NT. HALLWAY

Morris paces, listening to his caller. He watches out the
door. Charlotte and Ray are arguing dramatically outside.
After a nmonment they split, stonping away in opposite
directions. After a nonent Charlotte stonps back by in Ray's
direction.

I NT. HALLWAY - A HALF HOUR LATER

Jodi e rounds the corner, stopping short as she sees Frank and
Rita exiting the viewing roomacting a little nore anorous
than is proper. Frank sees Jodie.

FRANK
(to Jodie)
Can't stick around | ong enough to
say hello to your father?

Looki ng trapped, Jodie gives hima quick gesture of excuse
and ducks into the | adies's room

I NT. SITTI NG ROOM

A small roomjust off the viewing roomw th a couple of
chairs and a coffee naker. Morris stands in the doorway wth
a paper cup, his cell phone, and a surly expression.

Rose enters behind him pouring herself a cup of coffee.
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ROSE
What are you doing all by yourself?
Where's Jodi e?

MORRI S
Who knows?

ROSE
G ve her tine. |'msure soneone
will root her out of whatever hole

she's crawl ed i nto soon enough.
(straightens tabl ecloth
under coffee maker)
She didn't drag you all the way
down here just as a friend, and I'm
quite certain you didn't cone as

such.

MORRI S
No, of course not. She and | have
been- -

ROSE

Dati ng? Yes, that's what |'ve been
hearing. O course you didn't know
that until you got down here, did

you? Listen, Mrris, | understand
nore about her than she m ght give
me credit.

Morris watches Frank and an uninterested Rita as they talk to
Aunt Lois.

ROSE ( CONT' D)

(st eppi ng over)
Frank al ways could get the girls.
It's a shame marriage coul dn't
quel |l that talent. That is an
expensive little package he has
there though. If I'd ever been the
j eal ous type, that right there
m ght be enough to do it. Course
then 1'd have to want Frank back,
woul dn't | ? What a dreadful
t hought .

Ray enters the viewing roomand sits, alone. Rita slips from
Frank's side, making a beeline for Ray. Morris pulls out his
cigarettes and steps outsi de.
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EXT. GARDEN - CONTI NUOUS

Smal | garden with a bench, a fountain, and |ush fl owers.
Morris lights a cigarette. Hi s phone rings. It's Anna. He
silences it and stuffs it in his pocket. Firecrackers pop
| oudly around the end of the building. Intrigued, Mrris
heads in that direction.

INT. LADIES'S ROOM - A FEW M NUTES LATER

The roomis large and nicely decorated, with a small sitting
area. Jodie is slunped in one of the overstuffed chairs.

Erin enters, exasperated.

JOD E
Erin?

ERI' N
What are you doing in here.

Jodi e shrugs.

JODI E
You okay?

Erin flops into one of the other chairs.

ERI' N
I will be. Eventually.
(sighi ng deeply)
This seens |i ke a good place to be
right now Quiet. Like a church.

JOD E
Filled with little flushing
conf essi onal s.

ERI' N
Only if we were Catholic.
(a nmonent of sil ence)
Seens |ike things should be sadder.
Don't you think? | nean this is a
funeral and all.

JODI E
Maybe. Way didn't anyone tell ne
about G17?

ERI N
Jesus, Jodie. Allow for the noment
her e.

( MORE)
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(she takes a nonent)
One would think for all your
conflict-avoi dance issues, you
actually want to see G| bert.

Jodi e | ooks away.

ERI N ( CONT' D)
You do! You want to see hinl What
about Morris?

JODI E
What if | do? And | don't want to
see him | just would kind of like
to see him Don't you ever think
about your exes?

Erin wal ks over, inspecting her nakeup in the mrror. She
fishes through a basket on the counter, slipping the snal
packs of tissues into her purse.

ERI N
What exes? |'ve been married to Jim
since birth. Good, solid, nellow,
unruffl ed, dependable Jim

JOD E
Problens with Jinf

ERI' N
No. No problens. That's the
probl em

JODI E
| can see where this m ght cause
you concern. \Wat with the having
of a good husband and all.

The door opens and Aunt Martha toddles in.

AUNT MARTHA
Are any of ny sisters in here?

ERI'N
No.

AUNT MARTHA
(lighting a cigarette)
Thank Cod.

Jodi e and Erin chuckl e.

( CONTI NUED)
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JODI E
Those things will kill you, Martha.

AUNT MARTHA
Honey, |I'mwell past dying young.
Who cares at this point? So, girls,
tell nme something good. Gossip.
Li es. \What ever you' ve got.

Jodie pulls the cigarette from Martha's hand, takes a |ong
drag, and hands it back.

JODI E
(coughi ng)
Erin's got no marital problens and
apparently that's a problem

AUNT MARTHA
Darling, sonetines there's nothing
worse than a boring man. | should

know. Had one for fifty years.
Sweet as he could be, but, ny Cod,
there were times when it was |ike
wat chi ng a haircut.

The door opens and a WOVAN enters. They go silent. The woman
| eaves. Erin sits, toeing off her shoes and rel axing.

SERI ES OF SHOTS
The crowd dwi ndl es as the afternoon wears on to dusk.
Jimsits, listening to Uncle Carl, m serable.

Frank and Charlotte snipe at each other throughout the
funeral hone.

Rita sits with Ray. They go silent, staring blankly each tine
Frank and Charl otte pass.

EXT. GARDEN

Morris, Johnny, and TWD OTHER CHI LDREN. Johnny is |ighting
snoke bonbs. Col ored snoke billows. Mrris |ooks long at his
cigarette and then takes a drag. Johnny pulls a string of
firecrackers fromhis pocket.

MORRI S
Wiere did you get all these?

( CONTI NUED)



CONTI NUED
JOHNNY
Dad got 'em from South Caroli na.
These ones are illegal up here.
MORRI S

Rightly so. You' re going to bl ow
your hands off. G ve ne those.

Morris takes the firecrackers, straightening the fuse.
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He

holds his cigarette to it. The other children cover their

ears.

JOHNNY
You marrying ny Aunt Jodie?

MORRI S
(taking eyes from fuse)
What ?! Wher e--who di d--why woul d
you ask that?

JOHNNY

(shruggi ng)
Are you?

MORRI S
Shoul d | ?

JOHNNY
Sure. Soneone's got to. She's not
getting any younger.

Morris smles. The fuse fires. Morris just barely tosses them
bef ore they expl ode, singeing his fingers and eliciting a

screech from him Johnny shakes his head, disgusted.

I NT. LADIES'S ROOM

Jodie, Erin, and Martha sit with their feet up, shoes off.

JODI E
(to Erin)
You're telling nme that | have a
guilt conplex? Well, hell, I could
have told you that much. 1've spent

years cultivating it. The |east |
can do now is enjoy the wall ow ng.

AUNT MARTHA
Oh, child, all you did was | eave a
man at the alter. Plenty of people
do that. Get over it. |I'msure he
has.

( MORE)
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What you both need is a stiff
drink, or sone of ny 'nedicinal
marijuana.' Boy that stuff's great.

JODI E
(chuckl i ng)
You mi ght have a point there,
Mar t ha.

AUNT MARTHA
You just |let nme know, honey. 1'Il
get you right.

Jodi e |1 ooks shocked and hi ghly anused.
The door opens and Jimsticks his head into the room

JIM
Jodie? Are you in...Mrris just
tried to blow his hands off.
(slightly puzzl ed)
What are y'all doing in here?

EXT. FUNERAL HOVE PARKI NG LOT

Jodi e |l eans against Jims truck. Erin tends Mrris's fingers
with a first aid kit.

MORRI S
This is my witing hand too.

ERI' N
| don't think you need to see a
doctor, but we should keep an eye
on it.

JODI E
You type everyt hing.
(i nspecting his hand)
What is wong with you anyway?
Fi recrackers? At a funeral ?

MORRI S
Well they weren't mine! | took them
away from -

ERI N

Johnny? O course. Wo el se would
it be? That's Charlotte's juvenile
del i nquent, not nine.

( CONTI NUED)



64
CONTI NUED:

MORRI S
(wi ncing as Erin bandages)
He asked if we were getting nmarried
and | got distracted..

ERI N
Marri ed?

She turns to Jodie, questioning. Jodie shakes her head.

MORRI S
Apparently Jodie's not getting any
younger. OM
Erin chuckl es.
JODI E
I'"'mnot get--oh, | know exactly

where that canme fromnl

ERI' N
You shoul d think about it, Jodie.
You could do it now. W already
paid for all these flowers and the
church is booked.

Jodie glares. Morris and Erin stare at her tauntingly. Aunt
Loi s wal ks up.

AUNT LA S
(checki ng the bandage)
Mm that's too bad. Hope these
fingers don't try to web together.
M ght want to bandage them
separately.

Morris goes wi de-eyed. Aunt Lois starts to re-bandage.

JOD E
The burn's not that bad, Lois.

AUNT LA S
How di d you manage to do this?

ERI' N
Sonmeone said marriage and Morris
tried to blow his ring finger off.
Jodi e turns sharply to her sister

AUNT LA S
Jodi e, you're engaged?
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JODI E MCORRI S

No! Certainly not. W haven't really--Certainly
not ?!

He | ooks rather put out.

MORRI S
Certainly not? Boy, that was a
qui ck no. I nean |'mnot that
unt hi nkabl e. Plenty of wonen woul d

| ove- -

Jodie whirls to Morris, aghast. Aunt Lois vacill ates between
the two. Jodie cuts her eyes at Lois.

JODI E
(tightly)
Morris, |...just think maybe it's a
bit soon for that.

Jodie and Morris turn, snmiling broadly at a very intrigued
Lois. Erin | ooks bored with the conversation, studying her
wedding rings in the |ight.

I NT. KITCHEN - N GHT

Jodi e and her sisters are in the kitchen. Erin sits denurely
in one of the chairs. Jodie sits on the countertop, and
Charlotte is rummagi ng around in the cabinets.

CHARLOTTE
Well, | think you' re out of your
m nds to want to have any contact
wi t h hi m what soever
(pulling out a bottle of
Wi ne)
Mom has wi ne?

Erin | eans around to | ook.

JODI E
| sent her that from California
four years ago.

CHARLOTTE
Now, Jodi e, you know baptists don't
drink. At least not in public.

Charl otte scrounges in her purse, pulling out a Swiss Arny
kni fe.
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ERI N

Then why are you opening it?
CHARLOTTE

I'"'mnot Baptist, darling.
ERI N

Si nce when?
CHARLOTTE

Si nce. .

(the cork pops)
Now.

Charlotte pours the wine into a jelly gl ass.

CHARLOTTE ( CONT' D)

Vwell, Erin?
ERI N
Well, what?
CHARLOTTE

(speaking into her gl ass)
Wel | what makes you give a dam?

ERI' N
Who says | do? But | can't sit
around and dwell on things. Al he
did was | eave, Charlotte. Am|
supposed to be bitter forever?

CHARLOTTE
Yes! It's not dwelling, Erin. It's
renmenbering. He always did exactly
what he wanted, and now you spend
hal f your dam life letting a
therapist tell you that you need to
be the one to "reach out." Wit,
wait, wait. To heal yourself you
nmust heal your past. Did | say that
right?

ERI' N
Maybe you should try doing it
instead of just saying it. Mght do
sonmet hing for that trai nweck
you're |iving.

Jodi e exchanges a glance with Erin, who tries to ignore her.
Charlotte gl ares.
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CHARLOTTE
What about you, Jodie? Are you
going to do all this forgive and
forget crap, too, or do you just
plan on hiding in the bathroom for
the next thirty years?

Jodi e |1 ooks suddenly put on the spot.

JODI E
| just...well...Erin was in there
t 0o.

CHARLOTTE

(tauntingly)
And how do you feel about that,
Erin?

Erin rolls her eyes.

CHARLOTTE ( CONT' D)

So, what's it gonna be, Jode? And
bef ore you answer, renenber his
rehearsal di nner speech..

(hol di ng up her gl ass)
"And | said to ny daughter here,
girly, do you want a husband or a
degree? Cause |'monly paying for
one."

(sni ckering)
Then he didn't pay for either.

JODI E
Yes, | know Look, | deal wth
things in nmy own way!

CHARLOTTE
(speaking into her cup)
O not.

Jodi e hops off the counter. She stands quite straight, her
j aw set tight.

JODI E
No, Charlotte, | am capabl e of
handl i ng thi ngs wi thout your input.
|'ve been doing so for quite a few
years now, if you haven't noti ced.

Jodi e stonps out of the room Charlotte rolls her eyes and
refills her glass.
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A nonment passes and the door bangs open again. Jodie stal ks
in, snatches the bottle of wine off the table, and stal ks
back out.

I NT. HALLWAY - CONTI NUOUS

Jodi e strides down the hallway to the front door. There is a
flurry of activity in the sitting room She slips past. Rose
cat ches sight of her.

ROSE
Jodi e?

Jodi e keeps noving onto the..
EXT. FRONT PORCH - CONTI NUOUS

Morris and Jimtal king. Jodie steps out, taking a |long drink
fromher wine bottle. They | ook over, anused.

MORRI S
Ww, drinking straight fromthe
bottle. Wat step would you say
that is?

JIM
The step right off the wagon. Hear
it's a doozy.

JOD E
Oh, ha ha.

Rose pops her head out the open w ndow.

ROSE
Jodi e, are you--oh, boys, you're
here. You can hel p nme nove down the
little puppet theatre | bought for
t he kids. They need sonething to
occupy them ot her than destroying
my furniture.

Morris holds up his bandaged hand.

JODI E
Morris is wounded.
ROSE
He can still help. It's just

awkwar d, not heavy.
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MORRI S
| can help. I'ma hel pful guy.
JODI E
(to Morris)

You woul dn't even hel p nme nove a
couch across the room

Jimand Mrris step inside.

ROSE
Jodie, | do wish you wouldn't drink
out on the porch like that. Wy
don't you cone inside and watch?

JODI E
| don't have the greatest |uck at
puppet shows.

I NT. SITTI NG ROOM

Jodie sits on the couch, Nana in the chair next to her. Nana
| ooks over at the bottle of wi ne and shakes her head.

NANA
You know, it starts with the first
dri nk.
JOD E
(dryly)

I''mnot an al coholic, Nana..
(under her breath)
yet.

Nana huffs. The Chi huahua runs into the room chased by a
LARGE CAT. He leaps into Nana's lap, turns and grow s at the
cat.

Jimand Mrrris struggle into the roomwi th the puppet
theatre. Aunts Ruth and Fanny are congregated in one corner.
They | ook up eagerly when Morris enters.

Swarm ng around him Morris backs up slightly, stunmbling into
the theatre.

AUNT RUTH
Morris, darling, we wish we had
known about the engagenent. You
didn't say a word earlier. So
secretive with famly.

Jodi e' s head snaps up
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The what ?
JODI E
(taking a long drink)
Ch CGod.

Nana cuts her eyes and tisks. The cat wal ks the back of the
couch toward Nana. The Chi huahua grow s.

AUNT RUTH
Lois was just telling us how you
pr oposed.
MORRI S
(eyes wi de)
| did? Wen?

Jimsits, trying to untangle the strings of a marionette. He
| ooks up, surprised. Johnny breaks the head off one of the
puppets and tries to hide it before anyone notices.

AUNT RUTH
Don't you worry about her saying no
initially. 1 turned ny Ral ph down
three times.

AUNT FANNY
Oh won't G | bert be di sappoi nted?

Aunt Martha sits in the corner, her eyes cl osed.

AUNT MARTHA
Never marry a man who wears an
earring.

MORRI S

| don't have an earring.
Mart ha puts on her glasses, squinting at him

AUNT MARTHA
Huh.
(to Jodie)
Ckay then. Go ahead.

Mart ha cl oses her eyes and drifts back to sleep. Jodie | eans
forward, her head in her hands.

JODI E
Oh God. Everyone wait a second.
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They i gnore her.

MORRI S
W are not engaged.

AUNT RUTH
You | ove her, don't you?

Morris | ooks over at Jodie who is watching himbetween her
fingers.

MORRI S
Sur e.

The Aunts beam Jodie, taken aback, stares at Mrris. A
eyes turn to Jodie. She stands, wal king out of the room and
t hen the house, breezing past Gl bert who strides across the
awn toward her. Morris follows Jodie, ignoring Gl bert as
wel | .

G | bert enters.

G LBERT
Eveni ng | adi es. Was that Jodie?

AUNT FANNY
Oh, Glbert, darling, you m ssed
it. It seenms Jodie and Morris here
are getting engaged.

Gl bert glares. Rose rubs her tenples.
EXT. ROSE'S STREET - N GHT
The street in front of the house is quiet, nost of the hones

dark. Jodi e has wandered several houses down. Morris jogs to
catch up to her. She wal ks faster.

MORRI S
Coul d you just stay put for one
second?

JODI E
What for? So you can drop down on
one knee?

MORRI S

| did not start that in there.

JODI E
No, you didn't.
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She keeps wal ki ng.

MORRI S
Oh, you cannot be nad at ne about
t his.

Jodi e cuts her eyes at him

JODI E
I"mnot mad at you.

Jodie starts to wal k faster, but Mrris grabs her arm
stoppi ng her. She yanks her arm away, glaring up at him

MORRI S
Yeah? Then what's this act?

JODI E
It's just...here | am again knee
deep and there's not going to be a
weddi ng or an engagenent and |
think they're going to notice
eventually and it will all | ook
like I'"ve run off another one and
none of this should matter
and...and you certainly didn't help
matters! Sure! That's your answer?
Do you | ove her? Sure!

MORRI S
(stunned stuttering)
Not - - what - - how can you--1 have

spent the better part of two days
here on varicose vein | ane
pretending to be your boyfriend! |
sat and |listened to your Uncle
Carl, who told nme all about his
artificial leg and then popped it
off and showed it to ne! 1've
nearly | ost a hand, been attacked
by a giant dog and an ex-fiance and
you're nmad because |--Just what was
| supposed to say?

A porch light flips on in one of the nearby houses. They both
| ook over, quieting their voices.

JOD E
| don't know, but not that!
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The door opens in the house. Jodie grabs Morris's arm and
starts to wal k back to Rose's house. Morris waves an apol ogy
to the AWAKENED NEI GHBOR peeri ng out.

MORRI S
Way not ?

JODI E
Way not ?

Morris cocks his head. Realization sweeps across Jodie's
face.

JODI E (CONT' D)
Oh, honestly Morris.

They start up the walk to Rose's house. Jodie freezes.
G |l bert stands on the porch with Aunt Ruth, Aunt Lois, and
Aunt Fanny.

MORRI S
(rmunbl i ng)
Oh, speak of the devil. And without
t he hel | hound.

G LBERT
Morris. No dog tonight. How s the
knee? Able to get down on it
wi t hout a problenf

Morris sneers.

G LBERT (CONT' D)
Hey Jodi e.

AUNT FANNY

(gazing adoringly at

G | bert)
Gl bert was going to | eave, but we
convinced himto stay and say
hel | o.

(hopeful l'y)
You two aren't having a little tiff
al ready, are you?

Aunt Rut h el bows Aunt Fanny. Morris sighs, exasperated. Jodie
shifts nervously under the nmany gazes.

JODI E
Gl.
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Morris's phone rings. Jodie sees Anna's nane in the caller
| D.

JODI E (CONT' D)
(under her breath)
Way not indeed. You better answer
that. Wuldn't want to let that one
slip away.

Morris goes into the house. Gl bert |ooks pleased at Morris's
exit.

G LBERT
You | ook good.

Morris stal ks back out, grabs Jodie, and kisses her. Jodie is
stunned. Morris pulls away, staring into her eyes for a | ong
nonent, before glaring at G lbert, and di sappearing inside
again. Jodie is dunbfounded.

Gl bert and Jodie stand unconfortably for a nonent.

AUNT RUTH
Ladies, | think I"mgoing to retire
for the evening. Glbert, will we

see you tonorrow?

G LBERT
Yes, ma' am

The three hastily retreat inside.

Jodie look as if she wants to run. Gl bert notions for them
to sit. Jodie hesitates, but trudges up the steps, sinking
into the swing. Gl bert shoves into the swing next to her
drapi ng his arm across the back.

G LBERT (CONT' D)
| take it I"ma bit of a surprise?

Curtains in the sitting roomw ndow rustle.

AUNT FANNY
(frominside)
Don't mnd ne. Just closing the
wi ndow. Bit of a draft coming in
her e.

JODI E

(distracted)
Anmong nany.
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G LBERT
Do you...did you need to go after
hin? | mean, | don't want to--

JOD E
(1 ooki ng past him
No, no. Safer out here...| think.

G LBERT
This isn't about ne, is it?

JODI E
(tenper flashing)
Now, why would it be about you? You
know, you al ways- -

G LBERT
Hey, don't get all testy |like you
do. | was just asking.

The door opens and Aunt Fanny steps out with two gl asses.

AUNT FANNY
Don't nean to interrupt. | thought
you both might |ike sone tea.
(patting G lbert's cheek)
Such a handsone face. This is so
nice. Jodie, isn't this nice?
(Jodi e sighs)
Wll. I'Il |eave you two.

Fanny di sappears inside. Jodie and G lbert sit silently for a
nonent .

G LBERT
So, | haven't seen you
since...well, | didn't actually see
you...But | hear the dress was
beautiful. And | |ooked fantastic
inm tux in case you ever sat
around wonderi ng about that.

JODI E
(softly)
, God.
G LBERT

Yeah. That was great. G eat day.
And how was col | ege? Good? | nean,
you were gone as fast as it takes
to open an acceptance letter, so
I"mjust assuning...

( MORE)
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|'ve Googled you a couple of tines.
You seemto be doing well.

JODI E
CGoogl ed ne? That sounds...sordid.

G LBERT
Like it?

JODI E
(shrugs)
' m doi ng okay.

The sound of footsteps inside. Jodie | ooks to the door
expectantly, but no one emerges.

G LBERT
Good. Good. G ad to hear it. I'm
doing fine, in case you were
wonderi ng. Been handling contract
negoti ations for Nortel for the
past year, in case you were
wondering. Not seeing anyone. | was
a while ago, but not now, in case
you were wondering about that too.

Jodie slowy shrinks in her seat as he talks.

JODI E
(def eat ed)
Gl, I"'msorry. Really. | just..

G LBERT
You didn't want to get married.
That's okay. You probably knew t hat
| ong before the day though, huh?
Bet you did. Yeah, I'll just bet
you did. Did the ring at |east pay
for a senester.

JODI E
| got a schol arship.

G LBERT
Oh. | see. Wll, then |I hope that
it paid for sone good tines.

JODI E
| didn't sell the ring, GI. |
still have it.
(G lbert |ooks surprised)
( MORE)
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I was going to send it back
but...l don't know. | just never
did and then it got to be too | ong.

They sit silently. Glbert's gaze softens. He reaches to
touch her hair. She lets him

G LBERT
You know, | don't blanme you so
much...well, actually | do...but I

bl ane the mail man too. He was never
on tinme once until that day. Just a
coupl e of hours |ater and..

JOD E
You think that would have nade a
di fference?

G LBERT
| woul d've gone with you...if you'd
asked.

Jodi e 1 ooks at himthoughtfully. The lights in the w ndow
turn off. They sit silently.

G LBERT (CONT' D)
Wul d he?

JODI E
Gl.
I NT. HALLWAY QUTSI DE SEW NG ROOM - A COUPLE OF HOURS LATER
Jodi e stands nervously in the hallway outside Mrris's door.

She knocks. She hears himlaugh. Mrris answers, phone
pressed to his ear.

MORRI S
Hol d on a second, Anna.

Jodi e turns and wal ks away, passing her room and goi ng down
the stairs.

I NT. SITTING ROOM - FUNERAL DAY - MORNI NG

Jodie is sleeping in an overstuffed chair. She opens her eyes
to see the cat staring at her intently fromthe back of the
chair.

Jodi e gets up fromher chair and peers carefully into the
enpty hal |l way before slipping out.



78

EXT. FRONT PORCH - SAME

The Aunts and Nana sit in the rocking chairs on front the
porch, deep in conversation. Rose sits silently. The
Chi huahua in Nana's | ap barks at not hing.

AUNT FANNY
Wiy on earth woul d you be
interested in that, Lois? Doesn't
your Davis handl e all your accounts
now? What does he think?

AUNT LA S
He does, but | figure, Frank's done
all right with his noney.

ROSE
He'll do all right with yours as
well. You won't be worth a damm
afterwards, but he'll do okay.

(rmunbling to hersel f)
Knew he had to here for sone
reason.

AUNT FANNY
What was that, darling?

Rose waves off her answer. They all rock silently for a
nonent. The Chi huahua yaps agai n.

Jodie listens to the conversation fromthe hallway for a
nonent before tiptoei ng away.

A POLI CEMAN wal ks up to the house, guiding Aunt Mart ha.

POLI CEMAN
Morning. This lady flagged nme down.
Sai d she was staying here.
(whi spering)
She seens a little out of it.

ROSE
(st eppi ng down)
Yes, well that wouldn't be out of
the real mof possibilities now
would it? Come on Martha.

PCLI CEVMAN

Does she need to go to the
hospital ?
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ROSE
No.
(under her breath)
Jai | maybe. Nut house.

AUNT MARTHA
He woul dn't even stop at the Kripy
Kreme. That's the only reason |
st opped him

The Policeman smles and wal ks away. Rose searches Martha's
eyes as she hel ps her up the stairs and into the house.

AUNT MARTHA ( CONT' D)
What is it, Rose?

ROSE
Just checki ng.

EXT. BACKPORCH - MORNI NG
Morris sits, staring out over the yard rather distantly.

Jodi e steps out onto the porch. She nervously picks at her
fingernails.

JODI E
Mor ni ng.

Morris turns his ear to her, but doesn't | ook around. Jodie
bites at the edge of her nail.

JODI E ( CONT' D)

Morris, listen, I'msorry...

MORRI S
No, I"msorry. |I'msorry about |ast
ni ght.

Morris stands and turns, |eaning against the railing, |ooking
anywhere but at her.

MORRI S ( CONT' D)
| shouldn't have done that, but |
did. And | won't say that | wi sh
hadn't.

Jodie starts to speak but he stops her.
MORRI S ( CONT' D)
I"mgoing to go hone after the

funer al .
( MORE)
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You don't really need ne here, and
l...1 don't want to do this

anynore.
JODI E
(awkwar dl y)
I, well, | can't say that | was

exactly expecting that |ast night,
but it's okay. Better than okay
really. You don't...| don't want
you to | eave.

Her eyes are rinmed with tears. Murris maintains his
di stance. She sniffs back tears and strai ghtens.

JODI E (CONT' D)
Actress's are easier...to deal with
| nmean?

Morris remai ns expressionl ess.

JODI E (CONT' D)
This is just hard, Morris. |I'm
afrai d you want sonething |I m ght
not be have to give.

Morris tenses, rubbing his hand over his face.

MORRI S
Yeah, well, maybe you don't.

He wal ks across the porch and into the house.

JOD E
Cone on. Morris?

I NT. KI TCHEN

Ray, dressed in dirty work clothes, is setting up a | adder
beneath the hole in the ceiling. Rose enters.

ROSE
You' re working on this today?

RAY
You said you wanted it finished.

Rose wal ks to the sink, filling the teapot with water.
Through the wi ndow she sees Jodi e | eani ng agai nst the porch
railing.

Ray starts up the | adder. One of the rungs breaks, spilling
himonto the floor. Rose rushes over to help himup.
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ROSE
| want this done, but you don't
have to kill yourself in the
process. | already have a big
enough ness in here as it is.

Ray |inps over to the table.

RAY
| don't think | should go to the
funeral today.

Rose returns to her teapot.

ROSE
| think you better. W all have to
suffer through this. You certainly
aren't getting out of it. The way I
see it, for whatever you did it
seens you haven't nade parol e just

yet.
(tossing hima bottle of
aspirin)
Take these. You probably bruised
somet hi ng.

They are silent for a nonent.

RAY
| didn't do it, Rose. Not this
tinme.

ROSE
You know, Ray, | don't really care
if you did or you didn"t. | was
pretty rmuch done with you after the
first time. AlIl | care about nowis
that you treat Charlotte and your
children the way you shoul d, and
finish this kitchen sonetine before
| die. Do that and naybe I|'|
change ny nind.

(hel pi ng hi m st and)

Now, go and clean up, and I'I
bring you sone tea

EXT. BACKPORCH

Jodie is still staring out into the yard when Rose wal ks out.
She hands Jodi e a steam ng nug.

Jodi e | eans against the screen, staring into the nug.
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ROSE
Where did Mrris go?

Jodi e shrugs.

ROSE ( CONT' D)
How s wor k?

JODI E
(coll ecting herself)
It's fine. Busy, but you already
know t hat .

The cat twirls itself around Rose's |egs. She picks himup
He pronptly sticks his face in her nmug. Rose sighs, putting
both the cat and the nmug on the table.

ROSE
(to cat)
Just once | would like to finish ny
norni ng tea
(to Jodie)
Li sten, you and Morris--

JOD E
There is no ne and Morris.

ROSE
(sarcastically)
You don't say. Jodie, don't you
think all this has gone a bit far?

A chain saw starts behind the hedges. Rose glares in that
direction.

JODI E
Usual Iy does. | always forget how
hard it is to conme hone.

ROSE
It's only as hard as you nake it.

JODI E
That's deep. Been reading from
Erin's bookshel f?

ROSE
You know, this broody sarcasmis
not your best trait, Jodie--

A small tree falls, crashing through the hedges and crushing
Roses' s rose bushes.
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ROSE ( CONT' D)
Charl es Evans! Look what you have
done!
(stonping into the yard)
What on earth--well, you finally
didit! You killed then

Charl es pokes his head around the hedges.

CHARLES
I did what? Where?

ROSE

Look at ny roses!

(scooping up a pile)
Pul veri zed! Do you have any idea
how | ong these took nme to get them
| ooking like that? Years | tel
you! Years! Last week it was weed
killer on ny tomato plants and now
t hi s!

Charl es | ooks coldly at Jodie. Jodie goes into the house.

ROSE ( CONT' D)
It's not bad enough that | have to
listen to the racket of that damm
| eaf bl ower or sone ot her gas-
power ed nonstrosity you' ve got
runni ng. .

EXT. FRONT PORCH - A SHORT TI ME LATER

The children are playing, dressed in their church clothes
t hough one wouldn't know it for the way they are rolling on
t he ground.

Jimwal ks up and flops into the porch swing. Erin continues
i nsi de.

I NT. JODIE'S BEDROOM - CONTI NUOUS

Jodie is dressing in front of the mrror. She adjusts her |ow
cut dress, checking the cl eavage | evel, and | ooki ng none too

happy.

Erin pushes open the door and | eans against it.
JODI E

One button or two? Wuldn't want to
of fend God.
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Erin stares.

JODI E (CONT' D)
What ? Maybe | should just put on a
jacket. It's too hot for that
t hough, isn't it. Sweat stains
woul d probably | ook worse.

ERI N
Do you think | use therapy as a
weapon?

Jodie slips on a black jacket and spins in front of the
mrror, still not pleased.

JODI E
Are you ki ddi ng?
(shruggi ng out of the
j acket)
O course.

She rummages t hrough her garnment bag.

ERI N
No, | mean does it ever cone off as
passi ve- aggr essi on?

JODI E
Yes. Maybe | should just wear a
bl ouse and skirt.

ERI' N
But does it seemthat--

JODI E
My God, Erin, yes! The therapy talk
gets a little old. Yes, | don't

even understand half of what you're
sayi ng wi thout a textbook in front
of me. Yes, we all think about
falling on a steak knife during
sonme of your speeches. Wiat are you
getting at?

Jodi e holds a white, silk shirt up.

ERI' N
Do you think you'd still be nmarried
if you' d gone through with it then?
JODI E
| doubt it.
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Erin wal ks away, nunbling. Jodie stares at her reflection for
a nmonent before turning suddenly to the enpty doorway.

JODI E (CONT' D)
(rushing to the door)
Wait! What? Erin!

The hallway is enpty. Morris steps out of his room | ooking
dashing in a dark suit and fresh shave. Jodie is awed. He
| ooks at her, expressionless, before wal king past.

SERI ES OF SHOTS - LEAVI NG FOR THE CHURCH
Everyone rushing around the house.
Charlotte, Ray, and their three children arrive.

Two linmos pull up. The FUNERAL DI RECTOR hurries the famly
al ong, constantly checking his watch.

The dogs scurry fromroomto room trying to find a place to
hi de.

Morris sits on the sofa in the entryway, |ooking at a
pai nting on the wall across fromhim Aunt Lois and Aunt
Fanny wal k up.

AUNT LA S
That's us. Jodie painted it a few
years ago. She did a wonderful job,
don't you think?

MORRI S
It's very nice.

AUNT FANNY
| do wi sh she woul d have brushed
out sone of this dwaddl e of mine
t hough.

AUNT LA S
It's a paint brush, not a magic
wand, Fanny.

AUNT FANNY
Well, you have it too.

AUNT LA S
| do not.

They head out the door, still arguing.
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Morris's cell phone rings, Anna's nane showing up in the
caller ID. He answers, cheering up.

I NT. ROSE'S BATHROOM

Rose is trying to fix her hair. She twists around with a
mrror, trying to see the back of her head. Jodie leans in
t he doorway, having settled on the | ow cut dress.

Rose drops her arns, exhausted, and hands the brush to Jodi e.
Jodi e works on her nother's hair for a nonent and then grabs
a hat, slapping it on Rose's head. Rose flings the hat off
and shoos Jodi e out of the room

EXT. FRONTYARD

The famly pours noisily out of the house and into the |inos.
Jimand Mrris clinb into Jims truck to foll ow.

I NT. FRONT HALL

The house is conpletely silent. The dogs poke their heads out
of one of the roons, glancing around before flopping down on
the floor. A nonent later the cat slinks into the hallway and
flips upside down in a spot of sunshine.

I NT. CHURCH - THE FUNERAL SERVI CE

The casket lies at the front of the small church, draped in
an Anerican flag and a spray of lilies.

The PREACHER, 50s, stands beside the casket as he gives his
sermon. He is a man who | ooks unconfortable in a suit, but
conpletely at ease in front of the congregation

PREACHER
Now, Walter had his faults as we
all do. My father, who worked with
him for years, always said that
Wal ter was about a foot shorter
than his tenper. But Walter had
somet hi ng wonderful ; a sense of
hunor. Shortly before he passed, ny
father and I went down to see him
He was having a good day and he
told us a joke...

The Preacher pauses and begins to chuckle. The congregation
| eans forward in anticipation.
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PREACHER ( CONT' D)
Well, no, | better not repeat that
one right at this nonent. Still, a

sense of hunor is a gift, and any
man who can nake anot her | augh has
good in him

The congregation | eans back, di sappoi nted.

Mrris sits next to Jodie, stonefaced. Jodie watches Mrris.
Glbert, off to the side, watches Jodi e. Rose dabs at her
eyes with a handkerchi ef. She catches eye of G| bert,

i nterest piqued.

EXT. CEMETERY

The FAMLY mlls about in the cenetery, talking in | ow

voi ces. The day is hot, but nobst people have left the shade
of the funeral tent. The TWO FUNERAL ATTENDANTS stand besi de
t he casket.

Nana and the Aunts surround Erin. She | ooks niserable,
frequently glancing over the tops of their heads for an
escape.

Peopl e weave in and out, stopping to shake sonmeone's hand or
give a brief hug.

Rita poses by several of the |large weaths as Frank snaps her
picture. He and Charlotte begin to squabble over this. Rta
approaches Ray. He noves by Charlotte, and Rita scans the
crowd for another.

Morris and Jimstand over in a shady corner of the cenetary,
| eani ng against an iron fence. Mrris sonberly watches the
scene, holding a cigarette. He flicks the ashes, scrubbing
theminto the grass with his foot.

Jodi e wal ks hesitantly over to them Jimtakes his cue to
| eave.

JODI E
Are you still going?

MORRI S
| couldn't get a flight any earlier
than the one we already have.
(Jodi e brightens)
| got a hotel roomat the airport.
Jims going to drive nme out a
little later.
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JODI E
(scuffing her toe in the
dirt)
Pl ease don't go, Morris. |'msorry.

| just...need sone tine to think
about all this.

MORRI S
No, you don't. See, that's your
problem You sit and think and
t hink and think yourself right out
of it all. Do you know how nany
girlfriends |'ve gone through while
| waited for you to think it al
out? | can't keep tossing them off
for you. I'mhappy with
Anna. .. nostly.

JODI E
Mostly? |Is that what you want?

MORRI S
It's better than this.
(ki ssing her cheek)
You can blane it on ne if they ask.

He wal ks away. Jodi e stands, disnmayed and teary-eyed.
Across the cenetery, Frank approaches Rose. Rose w pes at her

eyes with her handkerchief. She quickly puts it away,
stiffening when she sees Frank.

FRANK
Rose.

ROSE
Fr ank.

FRANK

(sincerely)
| just want to say how sorry | am
I know t hings haven't been easy for
you wi th himbeing sick these past
several years.

ROSE
(cautiously)
Thank you.
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FRANK
| just wish | had known how bad
he'd gotten. | mght have been able

to hel p, lend support or sonething.

ROSE
Yes, he used to...
(narrowi ng her eyes)
What do you want, Frank?

Frank acts hurt.

FRANK
Rose, that is not what why |'m
here. | was genui nely concerned.

know there's a | ot you need to do
about what with all these
arrangenents and |life insurance
policies and the Iike. That kind of
stuff can get conplicated. |I'm

i magi ni ng you' ve got a | awer.

ROSE
All that's taken care of for the
i me being.
FRANK

You shoul d ask hi m about
i nvestnents. You don't really want
all that lying around, you know.

ROSE
Yes, well...
(narrowi ng her eyes)
If he did | eave anything, and |I'm
not telling you, he didn't |eave
any of it to you.

FRANK
| didn't expect he woul d.
ROSE
I"mnot investing anything with you
ei t her.
Rose wal ks away.
FRANK

Is that how little you think of ne?
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ROSE
(over her shoul der)

Yes.
FRANK

He woul d' ve listened to my advi ce.

Jodie still stands in the shade. G lbert strolls over

G LBERT

You okay?
JODI E

(feigned enthusiasm
Sure. Great. Mrris is heading
back. Work

G LBERT
Bi g theatre energency? Soneone
break a | eg?

JODI E
(chuckl i ng)
Now that was a terrible joke.

Morris wat ches the exchange froma distance, clinbing into
Jims truck. She catches sight of himleaving, and her snile
fades. She watches as the truck pulls away, her expression
sad. G lbert nods to Jodie and they stroll away fromthe
crowd.

EXT. ROSE' S DRI VEWAY - AFTERNOON

Ray's work van sits in the driveway. He is rummagi ng t hrough
the tools in the back. Expensive glass-front, cabinet doors
are laid around on the grass.

Charl otte cones out of the house, breezing past Frank on the
porch. Ray | ooks up at her, but keeps worKking.

CHARLOTTE
These are nice. Were did they cone
fron?

RAY

(unent husi asti cal | y)
The worman in that big job on Wite
Cak decided she didn't like them
after they were install ed.

Charl otte nods and wal ks around, pretending to |ook at the
cabi net doors.
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CHARLOTTE

Nice. Momw |
(pause)

be pl eased.

You' ve spent a long tine on that
house. |Is that where you were | ast

ni ght ?

Ray stops working. He is fed up.

RAY
Goddami t, Charlotte! | am not
after that woman, | didn't do
anything with that other woman, and
that Rita was chasing ne! | |ook at

ot her wonen sonetines! Quilty. But

I am not your

Charlotte stares at him

damm f at her!

enotionl ess. Ray tucks the tools he

needs into his belt and gathers up the cabi net doors. He
waits for Charlotte to say sonmething. She doesn't.

RAY ( CONT' D)
I'"'mneed to get these up.

He starts toward the house.

CHARLOTTE
"1l make up the couch for you

t oni ght .

Ray stops, |ooking over his shoul der.

RAY

The couch? | swear, Charlotte,

you. .

Charlotte stares. He nods and continues into the house.

Jodie and Gl bert walk up the sidewal k

G LBERT
| just don't get the...Il don't like
t hat guy, Jodi e.
JODI E
(picking up the newspaper)
Well, it's a good thing it's not up

to you then isn't it?

Frank clears his throat.
sees her father.

Jodi e |1 ooks up and gri naces when she
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FRANK
There you are. You haven't been
dodgi ng ne, have you?

JODI E
Not really.
(hesitation)
What are you doi ng out here?

FRANK
Rose won't let ne in the house.

Jodie tries to hide a smle. Frank stretches across the
swi ng. Jodie steels herself, tapping the paper agai nst her
| eg.

FRANK ( CONT' D)
I"ve tried calling you a few tines.

JOD E
When?

FRANK
| don't know. A couple of tines
back a whil e ago.

JODI E
| never got any nessages.

FRANK
| don't |eave nessages. | hate
t hose machi nes.
(pause)
What happened to the fiance? The
ot her one. Your old dad' s been
heari ng things.

G lbert scowWs. Jodie cuts her eyes at him

JODI E
Have you now? Well that's never a
good sign. Sanity doesn't run real
deep around here as it is.

FRANK
Ah, hey. ..
(to Gl bert, snidely)
CGCotten a little bite to her over
the years, hasn't she?

G LBERT
Kind of like it.
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Charl es Evans cones down the driveway, pushing a wheel barrow
full of wood and branches. Rose is close behind him fussing.

ROSE
| don't know how you've lived this
| ong wi thout someone killing you,

Charles. If 1'd had a place to hide
the body I m ght have done so
nysel f | ong ago.

G | bert sighs and wal ks over, coaxing his father away. The
Evans dog | eaps across the yard to Gl bert. Rose marches back
around the side of the house, nunbling.

Al one with her father now, Jodie sinks down onto the top
step. Frank reaches out and scraps at the paint on the porch
railing. A large chunk of paint pulls away, |eaving a bare
spot .

FRANK
Huh, she m ght want to take care of
that. Rose seens to be hol ding up

wel I, but then she was al ways of
that damm stiff upper |ip brood.
She still blanes me for all that

with your Grandfather. | say, if he
wanted to run off with that woman
who was | to stop hinf

JODI E
You set himup on the date with
her .

FRANK
(shrugs)
Ah, well...Are you sure he didn't
say anything about nme before he
passed?

Jodie stares in awe. Frank shrugs it off. He taps his foot on
a hol | ow soundi ng board beneath the swi ng. Jodi e drops her
head back and cl oses her eyes.

FRANK ( CONT' D)
Sounds like a rotten board here.
It's a decent house | suppose. Good
thing her Grandnother left it to
her. She couldn't have gotten it on
her own. Your nother never was al
that smart with her noney.
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JODI E
(anger fl ashi ng)
What noney?

Frank wears a cocky grin.

The Aunts'

FRANK
Oh, Jodi e, she could have done so
much nore than this. | nmean all the

t hings she left behind. O course
you know what that's |ike, don't

you. | nean | ook what you | eft
behi nd.

JODI E
Ch ny God, I'"'mso tired of this. |
didit! I ruined everyone's life!

Glbert's. Mne. Everyone in the
weddi ng party. You all had to get
dressed up in tuxes and ugly

bri desmai d dresses, and then
not hi ng. The damage has been
irreparable. God help ne for the
mayhem | have caused.

and Nana's faces appear in the w ndow.

FRANK
Al that wedding bit cost a pretty
penny. Did you ever think about
that, M ss?

JODI E
What do you care? You didn't pay
for it! You said you would, but you
didn't! Just like everything el se
t hat you ever prom sed!

FRANK
So nowthis is all about nme?

The wi ndow i nches open. Neither Jodie nor Frank seemto

noti ce.

JODI E
Yes! Well...no...but YES!
FRANK
| admt | was perhaps not the best

f at her.
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JODI E
Per haps?... You were... you
abandoned us, you used ny coll ege
fund for a trip to Cancun, you
married ny coll ege roommate! MWy
roonmat e! She was three nonths
younger than ne for God's sake!
What is wong with you?

Frank | ooks surprised.

FRANK
And because of that you broke a
man's heart? Did you even think
about Gl bert as you were running
off to be sonme sort of "artist"?
| oved that boy Iike a son.

JODI E
Loved hin? You nmet himat the
rehearsal dinner. | suppose it's

good for himthat I did run off
because we all know how you | ove
your children. Gl bert was... |
didn't |love him

FRANK
No. Well, that's too bad. Now all
you've got is the Yankee theatre
boy. You |l ove hinf? He | ove you?

Jodie realizes she does.

FRANK ( CONT' D)
Because where i s he now?

Jodi e stands quickly, glaring down at him Frank | ooks
suddenly nervous.

JODI E
He' s gone! No engagenent! No
weddi ng! Gone! Happy? Have you
al ways been such a sack of shit, or
is this recent?

FRANK
| really don't--
JODI E

(yel l'i ng)

It was a rhetorical question!
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Franks starts to stand, but Jodie steps forward and he sinks
back down. Just then a vase tunbles out of the open w ndow,
breaki ng across the porch. Sound of several people scranbling
back.

JODI E (CONT' D)
You know what? You know what this
is? I'"'mdone. That's what this is.
It's me being done, finished, had
enough. Way should | ruin ny
life...over you, over him over...
(softly worried)

Oh God, | nessed it up. | let
him..

Jodi e stops, glares at Frank, and flings her newspaper
sharply against the back of the swing. It scatters across the
porch. She storms into the house, slanm ng the door behind
her .

I NT. HALLWAY - CONTI NUOUS

The Aunts and Nana stare in stunned silence. They creep to
t he edges of the doorway. Jodi e doesn't acknow edge them as
she strides by, grabbing the phone and headi ng up the steps.
Rose stands behind them wearing a snmall, satisfied smle.

AUNT RUTH
No weddi ng? And | was going to give
them ny fine china.

AUNT FANNY
Ruth, that's Corning Ware you have,
and I'mcertain they don't want
those old white dishes. He left
her. Well, | just knew | didn't
trust that boy.

I NT. KITCHEN - SAME

Ray is putting the cabinet doors up, making the kitchen | ook
somewhat |ess of a disaster. Erin stares into the
refrigerator

Charl otte speaks fromthe pantry.

CHARLOTTE (O . S.)
Wul d you believe this sanme can of
Her shey's has been in here since |
left for college. Wiy woul d she
keep sonmething like this?
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ERI' N
Senti nental val ue?
CHARLOTTE
It's hot chocolate. | tell you,
your not her has becone Fred

Sanf or d.

Ray starts to humthe thene song from Sanford and Son.
Charlotte wal ks out of the pantry, eating froma box of
raisins.

ERI N
Rai sins? You haven't eaten a raisin
since you ate that box with the
bugs twenty years ago.

Charl otte shakes the box and peers in suspiciously.

CHARLOTTE
Yeah, well it's all she has other
t han hi ppi e food. Nothing but a jar
of wheat germand dried fruit. Let
her read one health food book. |
t hought peopl e were supposed to
bring food to the house when
soneone di es.

Charl otte pops a couple of raisins in her nmouth and gri maces.
She drops the box onto the counter.

Erin pulls out a plastic-wapped plate of devil ed eggs,
tearing it open as she wal ks back to the table. Charlotte
reaches over and grabs an egg, popping it into her nouth
whol e. Erin nibbles.

Rose enters.
ROSE
Ch, girls, is that the plate from
t he bottom shel f?

Charlotte stops in the mddle of her second egg, | ooking
pani cked.

CHARLOTTE
Yeah, why?
ROSE
Wel |, Fanny made those. You know
she | ost her last narble years ago.
( MORE)
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Let's the dog eat right off the
spoon whil e she cooks.

Charlotte and Erin spew out their eggs. Ray chuckl es.

CHARLOTTE
I think I feel sick.
(hol di ng her stonmach)
You shoul d | abel these things.

ROSE
Maybe you shoul d ask first.

Rose starts to bag up the eggs. She picks a hair from one,
t hi nks about it, and drops it back. Charlotte and Erin | ook
confused as they w pe out their nouths w th napkins.

ERI N
What are you doi ng?
ROSE
Oh, well, there's no need for them

to go to waste. | thought I'd pack
themup for Frank before I send him
on his way.

Charlotte sports a delighted grin. Rose calmy finishes the
bag, and wal ks back out.

EXT. FRONT PORCH

Frank still sits in the swing, unable to nove. Rose steps
out, handing Frank the bag.

ROSE
(smling slyly)
| think it's tine for you to go,
Frank. Here are some of Lois's
devil ed eggs. She wanted you to be
sure and eat them before they go
bad.

Frank takes the bag without a word, still dunbstruck.
Rose goes back inside, a light spring in her step.
| NT. HALLWAY

Jodi e trudges down the steps, phone in hand, | ooking
def eated. She stops suddenly, sniffing the air.



99

I NT. DEN

Jodi e enters. The bat hroom door is propped up. She sniffs
agai n, and peers around the door.

JODI E
Mart ha? What are you doi ng?

Mart ha exhal es a | ong stream of snoke out the wi ndow.

JODI E (CONT' D)
Lord, it's like living in a dorm
again. You know Momw |l kill you
if she snells that.

AUNT MARTHA
Want some?

Jodi e hesitates and then takes the joint, flopping down on
the fl oor beside Martha.

JODI E
(coughi ng)
My God this stuff is horrible.

Mart ha shrugs and takes the joint back. Jodie turns the phone
on and off, on and off.

JODI E ( CONT' D)

(gl oom ly)
| love him Martha. For once.

AUNT MARTHA

Who? Oh, the boy with the earring?
JODI E

He doesn't...yes.
AUNT MARTHA

Well, | should hope so. Usually

nmakes an engagenent go better.
Jodi e sighs deeply.

JODI E
There isn't an engagenent. He |eft.

AUNT MARTHA
So call him O are you making
crank phone calls? Oh, let's do
that. | haven't done that in years.
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JODI E
I can't call him
AUNT MARTHA
Well he's not calling you, is he?
JODI E
No, | nmean | can't. He's got his

phone turned off. He never turns
hi s phone off.

(getting an idea)
Oh, hey, Jim Does he have a cel
phone?

Jodi e rises, heading out the door. Martha stops her, tossing
her a bottle of Visine.

INT. JIMS TRUCK - DAY

Jimand Morris are driving through the city. Elton John's
Little Jeannie cones on the radio. Jimstarts to change the
station. Morris bolts up.

MORRI S
No, don't change that.

JIM
What ? Way not ?

MORRI S
That's a great song.

JIM
Oh, you have got to be kidding ne.

MORRI S
No, this is good stuff. Wen he
stopped with all the drugs the
music went to hell, or naybe it was
the Disney thing, but...You
seriously don't |ike this song?

JIM
Phi | adel phi a Freedom Now t hat was
a great song. That and Captain
Fantastic and the Dirt Brown
Cowboy.

Jimturns the radio up. H's phone rings and he turns the
radi o back down.
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JI'M (CONT' D)
Hel | 0? Yeah.
(glancing at Morris)
| can try | guess...No no, a few
m nut es.

Jimhangs up. Morris pulls out a cigarette and rolls down the

w ndow.

JI' M (CONT' D)
You know, | hate to say this
because | barely know you. | nean
you seem | i ke a nice enough guy and
all, but you' re a jackass.

MORRI S

(startl ed)

Oh, sorry. Is it the snoke? | can
put it out. I"'mtrying to quit
anyway.

JIM

Not that. How | ong have you been
chasing after Jodi e? You shoul d
know by now that she doesn't get
all teared up about anyone. She
didn't even cry when she |eft
Captain America back there. Just
got that NYU admissions letter the
day of the cerenony and she was
gone.

MORRI S
Wiy are you telling me this?

Jimslows for a squirrel tiptoeing across the street.

JIM
My wife's probably about to | eave
ne. | keep finding books about

saving the long-termrel ationship
on the bed. Didn't know this was a
rel ationship. Thought it was a
marriage, but I'lIl do whatever she
wants. You can't offer ultimtuns
to the wonen in this famly.

MORRI S
How about offering thema sedative?
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JIM
(contenpl ating the idea)
That m ght help. No, wait, Erin
gets all testy on neds. Listen, |
need to stop by Rose's to pick
somet hi ng up

MORRI S
That was Jodie, wasn't it?

JIM
No. Maybe.

EXT. FRONT YARD

Charles Evans is watering his driveway again. The dog is
spramed in the grass. Jimand Mxrris pull up as G| bert
finishes dragging the fallen tree to the curb.

The dog | ooks up as Morris steps out of the truck. Mrris
sees himjust as the dog barrels over, tackling himto the
ground, and lying on top of him

MORRI S
(yell'ing | oudly)
Hey! Hey! Hey!

Morris tries to squirmout fromthe under the dog, but to no
avai l .

Jodi e out of the house at the sound of the commption. The
Aunts, Nana, Erin, and Rose step out onto the porch.

Wth sone effort, Glbert pulls the dog off of Mourris. Mrris
scranbles to his feet, covered in dirt and grass, and nad to
t he core.

JODI E
Are you okay?

MORRI S
(brushing hinself off)
Yes. What is it with that damm dog?
(to dog)
What did | ever do to you?

G lbert is struggling to hold back the wi ggling dog. Jodie

| ooks expectantly at Morris. He gl ances nervously around at
the faces wat ching him
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MORRI S ( CONT' D)
kay, here | am..again. Should |?
(Jodi e gazes)

I love you.
At that, Gl bert rel eases the dog, who proceeds to tackle
Morris once again, licking his hair into a sloppy ness.
JODI E

Morris--My God, G, can't you tie
t hat dog up or sonethi ng?

Jimsteps over to help. Mrris tries to look up fromthe
westling heap of him the dog, and Jim G lbert is |ooking
at Jodi e i ncensed.

G LBERT
She still has ny ring. Did you know
t hat ?

MORRI S
What ?

G LBERT

My engagenent ring. Kept it al
this tinme. What do you think that
means?

Morris manages to roll out from under the dog.

MORRI S
That she never throws anything
away. Listen, Jodie, | |ove you
AUNT FANNY
Well, | say don't trust him He

already left you once today, and at
a fam|ly gathering no | ess. What
ki nd of nman woul d have our Jodie
and | eave her like that? | know
what kind of man. Lois had one just
i ke him

Jodi e snaps around. Lois |ooks shocked.

AUNT LA S
I did not!

JODI E

He doesn't have nme, Aunt Fanny. W
weren't even dating--
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G lbert junps forward, waving his finger in Mrris's face.

G LBERT
| knewit! | knew there was no way
she woul d go for you. Hal

Morris knocks his hand away. G | bert steps forward, fist
rai sed. The dog slips out of Jimis grip and tackles again,
sendi ng both Mxrris and Gl bert tunbling to the ground.

Charl es Evans cones running over, waterhose in hand, drowning
the westling pile and Jodie in the process. The dog
separates hinself. The nmen continue to westle for a nonment
before Jimpulls themapart. Glbert's armflings out,
hitting Jim Jimpunches himsolidly in the face.

G LBERT (CONT' D)
VWhat the hell was that for?

JIM
(thi nki ng a second)
For hitting on Erin in junior high.

G LBERT
What ? It was junior high, man.
JIM
Yeah, well, | thought you probably
woul dn't be expecting it now.
(to Morris)

W were best friends growi ng up. He
was always kind of a git.

(to Gl bert)
And Jesus, man, it's been el even
years. She left you. Let it go.

G LBERT
A git? What, are you British now or
sonet hi ng?

They stand, breathing heavy, angry, and wet. The dog sits
next to Morris, |ooking up at himand waggi ng.

MORRI S
(to Jodie)
So?

He shakes the water out of his hair. She wal ks over.
JOD E
(with a smle)

So.
( MORE)
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(whi spering)

This is alittle weird what with ny
whol e fam |y watchi ng. What say we
save that whole |ast part for

| ater?

MORRI S
| told you that would owe ne big
for this one.

She gives hima kiss and a grin before walking into the
house. Morris dashes in after her.

NANA
At least she's finally getting
married to soneone is all | can
say.

AUNT RUTH

Who said anythi ng about a weddi ng?
Did he re-propose? | didn't hear
t hat .

AUNT LA S
No, Ruth, apparently he never
proposed int he first place.
Weren't you listening?

ROSE
Oh, hush up now. All of you
(1 ooki ng over at Martha)
Martha? | swear woman. You are
going to get hauled in one of these
days, and |I'm not bailing you out.
I"'mtelling you that now.

AUNT MARTHA
| have absolutely no idea what
you' re tal ki ng about.

ROSE
Oh, don't give nme that. | grew up
in the sixties. | know what |'m

| ooki ng at. d aucoma ny foot.

A delighted squeal and | aughter is heard inside. Gl bert
t rudges back hone, hol ding his nose and runbl i ng.

EXT. CEMETARY - DAY

The tent is still up and flowers cover the grave.
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Jodie sits on the grass out in the sun. She waps her arns

around her

knees and squints thoughtfully at the grave.

Charl otte wal ks up behind her, standing next to her. They are

qui et for

Charlotte
she sits.
behi nd her

a | ong nonent.

JOD E
Charl otte?

CHARLOTTE
Yeah?

JOD E

Are you happy with Ray?

CHARLOTTE
(thinking a nonent)
For the nost part. There are
certain problens | could do
wi t hout .

JODI E
How can you deal with all that
forever stuff?

CHARLOTTE
| don't deal with forever. But |
can do it today and tonorrow and
maybe t he next, dependi ng on what
he does, and then, all of a sudden,
it's fourteen years. If | thought
about forever | would have never
gotten married.

squats down and feels the grass for danpness before
Jodi e plucks a coupl e of dandelions, tucking one
ear.

JODI E
| cane out here to check sonething
pause)
It's kind of hard to hold a grudge
agai nst a dead man.

CHARLOTTE
Not i npossible mnd you, but it
does make it kind of tough. At
| east that's what the grown folks
say.

JODI E
Who are they?

( CONTI NUED)



107
CONTI NUED:  ( 2)

CHARLOTTE
Looks like it mght be you and ne.

JODI E
What about everything with Dad?

CHARLOTTE
Ckay, maybe it's just you because |
pl an on hol di ng that grudge for
many years to cone.

Jodi e plucks the petals fromher flower. Charlotte slips her
sungl asses on and stretches out. Jodie smles and drops back
in the grass as well.

CHARLOTTE ( CONT' D)
Listen, Morris has put up with you
this | ong.

JODI E
What do you nmean put up with ne?

CHARLOTTE
Oh, honestly, Jodie. You' re as mnuch
of a painin the ass as | am Admt
that and you'll be fine. You about
ready to go?

JOD E
Yeah.

Nei t her sister noves. Mirris wal ks up and sprawl s out next to
Jodi e. She reaches out and takes his hand.

MORRI S
We pl anning on | eaving anyti ne
soon?
JODI E
Yeah.
They don't nove.
MORRI S
Feel like |I should be clasping sone

flowers to ny chest or sonething.
Jodi e hands hi m her dandelion. He folds his hands across his
chest in a funeral pose. The three stay in their places,
relaxing in the sun.

- - FADE OUT- -



